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Prima Donna Soprano, Boston Opera House 
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l}OSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera 


bot 8s2 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescwetizkey Metmop 


studio: Carnegie Hall New York City. 
ALOIS TRNKA, 
CUNCERK! VIOLINIST AND INSTRUCTOR 
OF THE srEVCIK METHOD, 
Graduate ot Prague Conservatory under Prof. O. 


Devclk. 


76 West 113th St, N. Y "Phone, 205 Harlem, 


J. HARRY WHEELER, 


VOICE PLACEMENT, ART OF SINGING 
Strictly Italian Method 
2 West 16th Street, New York 


(GRAND CONSERVATORY OF MUSIC, 


Special course of teachers and professionals. 
Degrees granted Thorough course for beginners. 
Dr. E. Eberhard, Pres’'t, 57 W. 93d St.. New 
Y ork "Phone, 2147 River (Thirty-fifth year.) 


ELIZABETH K. PATTERSON, 


SOPRANO. TEACHER OF SINGING. 
Studio: 257 West so4th Street 
‘Phone, 8101 Riverside 


BULLOCK WILLIAMS, 


SINGING, 


JANET 
rEACHER O1 


Carnegie Hall. 


Signor FILOTEO GRECO, 


Tue Arr oF SINGING. 
Studio: 62 East Thirty-fourth Street, New York. 
lelephone: 3747 Madison Square 


PERRY AVERILL—BariToneE, 


OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION 
220 Central Park South, New York 


CHRISTOPHER MARKS, 


Church of the Heavenly 


Ur. | 
Organist and Choirmaster, 
lest 


SINGING 


Pitt ART O! IN ALL IT> 
RRANCHES. COACHING A SPECIALTY 
Residence-stucio, 133 East 47th St 

Tel, 1055 38th St 


HANS LETZ, Violin Soloist, 
INSTRUCTION 
7 W. gsth St 


Studio, Carnegie Hall. 


BOWDEN MOYLE, 

Artistic Singing, Per 

Diction in English, German, 
Residence- Studio, 

New York City 


Personal address, 1 


Mr. SAMUEL 


Voice Culture, Style and 
fect Tone, Perfect 
French and Italian 

No. 43 East 2tst St, 


MORITZ E. SCHWARZ, 

Ass't Organist Trinity Church, New York. Re 
citals and Instruction Address Trinity Churca, 
New York, or Hasbrouck Institute, Jersey City, 
N. J 


ALICE KILLIN-KEOQUGH,soPpRANO 
JAMES POTTER KEOUGH, 


Vocal Studio: ¢ East 34th St New York 


BASS 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction. 
Cencert and Oratorio 


35 West Eleventh St.. New York 


rHE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO 
359 Degraw St., Brooklyn. 
a \ 330 Fulton St., Brooklyn. 
Branch < Steinway Hall, Room 16, New York. 
Studios: | 98 Maple Ave., Morristown, N. 
Tel. Call: 4207 J. Main. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 


Studio: 7e7-708 Carnegie Hall. 


WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of school music. Vocal Instruction— 
Choral Direction 
Address: Metropolitan Opera wesindl 1425 hecticanss 


Miss EMMA THU RSBY, 
SOPRANO 


Will receive a limited number of * epems 
Residence, 34 Gramercy R 
"Phone: 31:87 Gramercy. New York = 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 231 West o6th St., New York. 
(Subway express station). "Phone, 8833 Riverside. 





EARLE ALBERT 





WAYNE, 


PIANIST 


‘. J. G 


Analy iH 

I “7 te 
Wigmore St., } 
Care I ] 

Dr. CARL E. DUFF 











LOUIS MILLER, 
PLA ») INSTRUCTION 
W I 3-R 
MME. MARIE CROSS-NEWHAUS. 
IR} OR VOCAL AND OPERATIC SCHOO! 
b ng | baicth 
S Bide , Fit New York ¢ 
CARL M., ROEDER 
PIANI INSTRUCTIO 
St ( Ha 
R > ry I > 
Mae. ADELE LEWING, 
COMPOSER PIANIST} INSTRUCTION 
Certificat I hec 1.€% 
\ Residence-Stud | 
| 88 I x O > 
MARK ANDREWS, 
CONCERT ORGANIST 
] st., N Y , or 
S W vy St., M a, Be Je 


[A MI¢ 
Italian Vocal Specia 


Cl \ 


MRS . REGINA WA 


SPECIALTY Rey 


In hy, 


JOSEPH 


JOACHIM 


AL ERI, 


Grand Opera reper- 
by Sig BONCI, 
45 W. 58th St 
TSON, 
work with Conc 


ache 
Chicagoan: Ill 


SCHOOL, 


rRINGED INSTRUMENTS 
Gera M n, D tor 
oO 1 ar { Depa t, Paul Morga 
14 Carnegi i New York 
LILLIE MACHIN, 
VOCAL INSTRUCTION 
Cert : Pupil of Vannuccini. 
Carnegie Hall, New York City 
J. W. PARSON PRICE, 
VOICE CULTURE \ND ART OF SINGING, 
46 West Twenty-first St. New York. 

“I can conhdently state that Mr. Parson Price's 
knowledge t the vere, both male and femaie, 
and his stvle f singing entitle him to @ high 
rank among tea t Manuet Garcia 


FLORENCE 


MOSHER, 





PIANIST—INSTRUCTION, 
Certificated by Theodor Leschetizky in 1894. 
The M r-Burbank Lecture Recitals. 
Address: 1 East Seventy-third street, New York 

AMY GRANT, 
78 West ssth St., New York 
READINGS WITH MUSIC 


“Elec tr 
“Enoch 


CARL F LOU E, Pia 
KATHERINE 


“Péleas and 
Ard len,” ete 


FIQUE MUSICAI 
128 DeKalb 


Mélisande,” 
Instruction 


“Salomé,” 


NOACK-FIQU E, 
Dramatic Sop 


INSTITUTE, 
Avenue, 


an 


Brooklyn. 


ELINOR COMSTOCK, 


PIANO 





Theodor 


Telephone, 3049 Plaza 


F. W. RIESBERG, 
INSTRUCTION—PIANO, 


ORGAN, 


INSTRUCTION. 


Leschetizky. 


"49 Madison Ave. 





HARMONY 


ACCOMPANIST. 


Residence-Studio: 954 Eigi 


mes New York ’Phone 35 


MISS GENEVIEVE 
PIANIST 
~Leschetizky 


Residence Stud 





CLA 


PIANO 





Ave., corner 56th 


ss Columbus. 


BISBEE, 





INSTRUCTION, 
Methed.— 
x: 38 East 
Phone, 


6oth St. 
6109 Plaza. 


UDE MAITLAND GRIFFETH 
AND HARMONY INSTRUCTION. 


Monday and Theedy afternoons, Pouch Gallery, 


rookly 
133 Carnegie Hall 


n. 
. New York 





Opera House Buildir a), 








GARRIGUE MOTT, 


SINGING. 


ALICE 


ART OF 


72 West 7oth St.. New York. 





\BBIE CLARKSON TOTTEN, 


SOPRANO SOLOIST. 








\ccerts gagements; piano and vocal instruc- 
tion: singers ecached. Pupils’ concerts held at the 
Waldorf-Astoria Studi Hotel Newton, Broad- 
way and g4th St "Phone, 2924 River. 

THE NEW YCRK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
Voc AL CULTURE, 

» | ast 62d Street 

Complete musica ucation given to students 

fron beg ng to th highe st perfection 
PF. & “HL ¢ ARRI, Directors. 

WIRTZ PIAN( ) SCHOOL, 

S« ) S Playing, Ensemble Playing, 

a na Theory 
Met f leachers 
20 West r2qth St, New York. 
Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Ho St ) 3; East 62d St.. New York 


DANIEL VISANSKA, VIOLINIS1 


Ret I ft ni years’ successful 
‘ £ tea ng accept engagements 
ind a be { us 

Ad St Ave.. New York. 
Monda [ 3 Phila. 





So. 18th St., 


KROME HAYES, 


OCAL INSTRUCTOR 
\ Dyck Stud Eighth Ave. and 56th St. 
t 4 4 lu bus. 


HANNA M. BODELL, 


VOICE AND PIANO 
Lincoln Square Court, 
1923 Br lway ! 64th St.. New York. 
ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St., 

I hone ; : New York. 
THE VON ENDE VIOLIN SCHOOL, 
Herweon ~ Ewnpe, Director. 

58 West goth St., New York. 

JULIAN WALKER, 
TEACHIIER OF SINGING. 
Pure tone \rtistic interpretation 
Reside Ss West 1 St., New York. 
GARIBALDI ARRIGHI, 
VOICE CULTURE, 
Metropolitan Opera “4 use Studios, 
1425 Broadway, New York 
Telephone, 1274 Bryant 


Dr. EDOUARD BLITZ, 
SIGHT SINGING, 
Mondays and Thursdays 1 to 9 p. m 
807-808 Carnegie Hell. 
Res. 'Phon 1310 Audubon. 


SCHOOL Of 


HERMAN 


Carnegie 


EPSTEIN, 


llall, New York City. 


ELLA MAY SMITH, 


INSTRUCTION PLANO, SINGING, MUSIC, 
HISTORY. 
HISTORICAL LECTURE RECITALS. 
Residence-Studio 60 Jefferson Ave., Columbus, 
Oh Lelept Automatic 2294. 





Ri \B E RTO. Ct YRRU ( “CINL, 


(Formerly with Manhattan Opera House) 
VOCAL INSTRU CTION, 
ITALIAN REPERTOIRE SPECIALIST. 
237 West 34th St. 
JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons. 


Residence-studio: Room 407, Pierce Bidg., Bosten, 


‘ZIE GL E R, 

VOCAL TEACHER. 
Normal Class, Opera Cl 
Summer Course, 1425 


ANNA E. 


ass, Private Tuition. 
Br pe (Metropolitan 
"Phone 1274 | Rane 


MIL TONE LL A BE ARDSLEY. 
PIANIST. 
New York. 


\. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 


Especially recomended b 
CARUSO, SEMBRICH, DE RE SZKE 
and greatest artists. 
seins ) application. By mail only. 
WEST 671Tu STREET, 

Atelier Building. 


143 Carnegie Hall, 





CLARA BERNETTA, 


SCIENTIFIC VOCAL to ey 
Lan Beginning to 


Four guages. Stage 
The Douglas, 357 West 11 
a = 


Phone, 3310 
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VIRGIL CORDON PIANO SCHOOL 


WEST EIGHTY-SIXTH STREET STUDIOS: 
257 West 86th Street, near Broad way New York 
Telephone 6910 Riverside 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America Its superiority is 
ae tng ae by all who know of it. 

Booklets, descriptive of the oan and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 
tion. MRS. CARRIE L. DUNNING 

526 Delaware Avenue Bulttalo, N. Y. 


MRS, WILLIAM S. NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 


Prospectus on apptication 





1524 Chestaut Street | 589 Main Street TEast 40th Street 
Philadelphia East Orange, &. J. New York 
Mon., Thurs. and Sat. Wed’day Telephone’ Tuesdays and Fridays 





F erick WELD Baritone 


Soloist St. Bartholomew's Church, New York 
Management: THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


wancRET ME YES 


CONTRALTO 
Concert, Oratorio and Recitals 
MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


ORMSBY 


For Dates aad Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Stans Piano C choo! 


CARNEGIE HALL, NEW YORK 


BENE: we TEACHERS 








aua-cor 
COzPFxrtoe 











LECTURES tor 

Practical demonstrations of methods of teaching 
Interpretation Recitals. Send for circulars and 
booklet. 


AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Metropolitan Opera House Bullding, 
1425 Broadway 





Phone, 1274 Kryant 


WARFORD 


Lecture Song Recitals 


38 East 22d St, New evel 


Phone 99 Gramercy 


Harriet -OSTE 








Co 
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DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
JAMES 0. BOONE, Assistant 810 Carnegie Hall, New York 


MAX WERTHEIM 


Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTION 
STUDIO: 463 Central Park West, NEW YORK 


Sixth Year _ Season 1909-10 


LOUIS NORMAN CULLIS 
VOICE PRODUCTION 
Mr. Cullis is a pupil of the Royal College of 
Music, London, and teaches the Old 
(Nava) method, having studied this method under 
Bouhy of Paris and Visetti of London, both Nava 
pupils. He is especially equipped to impart it. 
Carnegie Hall. 


CARL A. PREYER 
PIANIST AND COMPOSER 
SCHERZO IN B FLAT MINOR 

MR. HENRY HOLDEN 
and Boston Symphony Orchestra, &c. 
MME, TROTIN 
Address: FANNY A. BELL. Sec’y 7 East 15th St 


Professor of Masic at University of Kansas 
CONCERTSTUECK FOR TWO PIANOS 
Recitals and Piano 

STUDIO: Steinway Hall 
805 Carnegie an Phone, 5410 River 
yu W. S. BIGELOW, 88 Bread Street, Bostes 








LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with | C \ 
Instruction 
Soloist with New York Philharmonic 
Address: 144 Bast 150th St.,. NEW YORK CITY 
’ . 
Women’s Philharmonic Orchesira | « 
MARGUERITE MOORE, Conductor 
CONCERT PIANIST 


MASON & HAMLIN PIANO 


HARRIS, J, Te 


WORCESTER FEST. 1909 
| Management : W. S. BIGELOW, Jr., 


Nate FRYER 


PIANIST 
Concert Directon: MA. HH. HANSON 
437 Fifth Avenue, New York 


:.MADDEN 


S* BARITONE 


Concert,Oratorio and Recitals 


RORONG | 












31 Decatur Street 
Brooklyn, N.Y. 


m8 GM Mezz0 Soprano Contralio 

Concert, Oratorio, Recita 

181 West 105th St., New York 
Phone, 4182 Riverside 








S kovégaar 


Danish Violinist 


American Tour 
Now Booking 
$5 Auditoriam Bidg., Chicedeo 











TEACHER ot 
EGAMI, the great American’ grand 
nor. Mme. Oriska W eee 1 
romonte, Mme. Lilla Bre 
£ bers now appearing before tt 
mublic in E _— 
& : ‘SOPRANOS. Mr n Clarence Hale 
T THE RENOWNED ITALIAN GRAND OPERA TENOR Mme. C. B. Frulet, “Grace Ryan, Kate 
Travers, Marie Chadbourne, Josept 
Eminent and Recognized Authority on ere. “Emily Deagiees, Mme. A 
Voice Placement Fengler, Mile. Evans, Lena Copits 
tilly He M me atter 
Formerly Leading Vocal Instructor of Berlin ae ones * Italy Jy il 
> ON GUARANTEED Campeau, Emily Carrodl 
PERFECT TONE PRODUCTI TENORS —George B. Bark it 
Training from Beginning ( * Perfection ert Ford van, tl 
Soler Kr r, Albert Wahl A. Savignac 
e BART seune James , Ae el M. Croucher, ns Salle Nicolos Zan, C. J. Roff, Jobo Black (Milar 
MSOMTRALTOS—Mme. Leon Wayave, Mile. Kenjon, Mile. Leab Abeles 
f New York 
STUDIOS: 206 West 79th scart Cable Address Flortel."’ 
Tel. 7662 Schuyler. 





Education from 
beginning to 
finish 
Send for Booklet 


VIR 


20th Season 


Results 
Unsurpassed 


GIL 


Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 1909 


MRS. A. M. VIRGIL. Director 


21 West 16th Street, NEW YORK 


| 
Italian | 








Mrs. HALL McALLISTER 


Teacher of Singin 
MUSICAL MANAGEMENT 
407 Pierce Buliding Boston 


JESSIE F. SAGHS 


SEFFY PUP 
Piano pe ay Accom a ates, 
Ensemble Playing, Coaching 
124 Bast 81st Street New York 


MRS. CHARLES FARROW KIMBALL 
SOPRANO. 


Concert—Oratorio—Recital 
Elisworth Apartments, Pittsburgh, Pa 


EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
STUDIO: 131 West S6th Street "Phone: 2503 Columbus 


WILLIAM JOHN HALL 


TEN 
MR. and MRS. HALL, —Joint fecitel: — Scones OF THE ORIENT’ 
Suite 29-30, Musical Art Bidg., St _Leuis, Mo. 


BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
THE LANG STUDIOS BOSTON, MASS. 


CLARA E. MUNGER 


TEACHER OF SINGING 
Boston 





i77 Huntington Ave.. 
Solo 


Miss Katherine LINCOLN ::'°.... 


Representing Miss Clara E. Munger 


WEW YORK: pa | sy! and Monday, 1425 Broadway 
STON: 514 Plerce Bullding 


Mme. FRANKLIN-SALISBURY 
VOCAL INSTRUCTION. 


246 Huntington Ave., Boston. 
Opposite Symphony Hall 


FRANK WALLER ‘ccompanis: 


Organist Memorial Church of Christ 
Phone, Drexel 2361 629 Fine Arts Bidg, Chicago, Il! 


¥ 


MRS. 


Theory 








JON SHASTID 
MARY BARTON SHASTID 


CONCERT PIANISTS 


Send tor 





Specimen Programs and Terms 








Fifth and Broadway Hannibal, Mo. 
‘>:DUFAU LT mses 
Oratorio, C rte, Recital 
Instruction 
43° West 234 Street 
*Phowe, 2802 Chelece 





JOSEPH MciINTYRE, Planist 
VLADIMIR DUBINSKY, Cellist 
NANS LETZ, Viotiniat 


McINTYRE TRIO 


FIFTH SEASON 
- - 914 Carnegie Hall, New York 


Address: JOSEPH McINTYRE, - 
308 WEST 56th 


ARENS VOCAL STUDI STREET 


Fall Term Begins Monday, October 4th 
SEND 12 CENTS FOR BOOKLET, “MY VOCAL METHOD” 


KITCHELL ¢::::" 


EDWARD STRONG "=" 
DOWNING | 
CANKOW VOCAL STUDIO 


NEW VoRK 
Telephone 1494 River 
—— JANE GORDON 
ccessor ro MADAM ANNA LANKOW 


BASSO CANTANTE 
Specially prepered by her, and seven years a teacher with her in her studios 


150 HILLSIDE AVENUE 
NEWARK, N. J, 
SOPRANO 
ADDRESS 


GEORGE SWEE 


Telephone, 1630 Riverside 
ART OF SINGING—Frounpation To Finis 








SE 
Cc 
H 
a 
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L 
E 
Ss 











Teac her of Voice in IAI 
its Branches 














ZrO& Za-on 





MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Wit) Return to New York, September 26 


Diction In English Italian, French and German 


—- BASSO 
MANAGEMENT 
HAENSEL & JONES 
1 Bast 424 Street. New York 
SOPRANO 
ADDRESS 


6or West 136th St.. New York 
Phoae. 2920 Audubon 


TICN OF 
WOLFSOHN BUREAU, 1 West 34th SI. 


Personal Address : The Mayfeid, 15 East 10th St 
few Pitt pene 
rh a eant 


THeWORM 
SPECIAL OPERATIC TRAINING (Including Action) 


Soloist St. Patrick's Cathedral 


Concert, Oratorio, Recitals 
PERSONAL ADORESS 


, RROA Ww: AY 
515 West 124th Street Telephone, 4858 Borsieg. 


TURNER-MALEY 
CARRE 


wy CONSERVAIORY ¥ MUSIC 


‘ Music :: The Speech Arts Modern | Language 
VIOLIN 





—o 





| 







Fa 
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Mr. Edgar M. Cawley 
IANO hey on Peiono Reneed 


Herr Je shannes Miersct a 


Mrs. Edgar M. Cawley 


Ma'Enoan V. Score . 
SPEECH ARTS— 
| SINGING —Mr ie hat Seen Mr. Charles Williams, +s. 8 


in addition to the above, are twenty teachers of the highest standing. The largest and most com 


oe he A he Middle West. Ideal Residence Department ror 
es Mac ond, Dramas ey’ Director, 430 N. Mer dn St. indianapolis, Ind 
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The Oldest in America 
The Best in the World 

















CHICKERING & SONS 


BOSTON 


TERLING Pianos 


— Standard of Construction. 
DERBY, CONN. 


— EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrific 
In other words 


BEMERSON PIANO CO., Carcace 


GRANDPRIZE ANDGOL AY MFDAL STI 


Established 1823 























e tone qualities, but as short as scientific scale drawing allows. 


She ort but not too short, 





OL DooNEW 
VIOLINS 


ITALIAN STRING: 


ESTABLISHED 
IN 1883 


JOHN FRIEDRICH& BRO. 


work for 
MAU ore 


O FOURTH AVE 


Sh TR A 
vi _ NEW YORK 


TRI OL ORE 1e5¢0 
VIOLIN STRINGS 








" AYLI me 
Ss Clat : 
Tostrncts, trains and educates after the best methods of Fore: 


most European Conservatories. The faculty numbers some 
the Leading Musicians and ——t- of today. 





CINCINNATI Cc ‘ONSERVATORY 










ution us jengueges 
on idea with wth to be comfort and lurcrious} 
The finest and most completely equipped build- 
ings de woted 00 mauaie in America. ae ons rerident students 
may enter at any time. Iliustrated O FREE. 
mie 


S&S CLARA BAUR 
Highland Ave., Oak St. and Burnet Ave., 


Locati 

















KRANICH & BACH 














An even scale is a neces- 
sity to the critical musi- 
cian. 

Uniform musical quality 
from bass to treble is a 
feature of the Conover 
Piano. 


Send for Catalog 


The [able Company, 


Manufacturers 


Lhucaga 


Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave. NEW YORK 


STENGER :JOSEF BR 


CONTRALTO PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, Iowa 


EVERETT PIANOS 
































PMP Ar 
Zt > 



















Mme. TERESA CARRENO 


Will Througheut Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO Cco., Boston 
THE JOHN CHURCH CO. 


NEW YORK CINCINNATI CHICAGO 


DAMECK === 
THE DAMECK STRING QUARTET 
Residence and Studie: 


V 0 N 564 Park Ave., New York 


VIGTOR HARRIS "===" 
VON DOENHOFF 











HJALMAR 











VOICE-HELEN 

PIAN O—ALBERT 

1186 Madison Ave 
"Phone : 1332-78th St. 











PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 








- BARITONE 
Soloist Exclusively 
330 West 1024 St. Phone, 470 Riverside 


Gains 


186 Lafayette St., Hew York. 
"Phone, 6393 Spring 


: BELVO 


VON STEIN 
ACADEMY tor PIANISTS 


Ineorp. Nev. 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


<ZM<> 
















































Alexander 
any other concert 
pe a 


least twenty-five cach seas 


singer now before the public, his ap 


ances In concerts numbering at 





At his first recital, given 





at Beethoy Hall on Tue iv evening glorious vocal 
material, splendid schooling and his astonishing pow 
ers of interpretation were again universall Imired 4 
trifle husky first, 1 lig vor ff, 
nd the great barit e w Cette id 























WILLY BURMESTER 
intage than in his closing group of gs One woulda 
ive hi wok a ng time t find I ier [ tone who 
could make n t nen $ did w 1 
final numbe Hugo K Sieg The 1 
atiable audienc lamored for more wit persistency 
that the artist was mpelled to add no less than six en 
(res at the concl 2B rat He em n 
are combined all the qualit hat go t ke up a great 
ieder and b d singer His 1 1 bass baritone, 1 
noted alike for its power 1 beauty t has been ad 
nirably trained, and is remarkal xible and capable of 
every shade of expre t t thu 1s for 
tissin to the it pi W he carried away by 
is own glowing tempera i nn’s t re tre 
endous it vur ‘ yr ¢ t ri 
haustible s yply vocal terial y gre t 
at s momme . ; Tort 
ess im ssive with his b f the pianissim 
for instanc 1 Schubert ] i ft ng 
f Hugo K \ : Sohl the effect 
f his pianis re W S terpre 
tat gitt Ww t y ve > ; s 
Belsa \\ ng lisplay 1s 
ery & rior ira p As ’ (, 
nan ballads pecially those of I ‘ Heinemann 
mreme. Moreover, he ts not ly a great singer and artist 
but a very superior musiciar His prograr n Tue 


“ovry rice TOUNS 
comy ised ¢ Pp 
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tion Heinemann’s greatest success on Tuesday was 


achieved with his encores, each of which called forth fran 








tic applause on the part of the eager public, which re 
ned en masse to hear all that the great singer had t 
iter lans H nn’s “Die drei Wanderer” was sung 





one 





more 





ba 


evening he appeared in Me 


} 
lieder 






following 





mester’s second concert drew an audience that 

filled the large hall f the Philharmonie on 

vening Chere are only two violinists who can 
play im this, Berlin’s 1 st 1 rT ill, before 








Ysaye and 


with the public 





attained 


Burmester in the last few years i ome 





thing phenomenal. He c: to any town of the father 








land and give a concert of 




















being greeted by a full house That is the very last thing 
an artist attains; many a lost s« big suc when 
appearing at the regular subscription neerts of 
rious music: cieties all over Gern nly to f t 
must play before empty seat whe vent Z 
rt of his own in tI tow! Burmester w it 
ignificent form on 7 evening, and \ 
phenomenal succes t bei ne of the gre 
he ever had during the fifteen years that he ee! 
playing in Berlin lt w just a decade ' y 
in November, 1804, that he made his debut here At | 
econd concert given that s« n he ng « 
things, Spohr’s neglected s¢ ncerto in | r, and 
n Thursday ever ng he play d it agaw Thi N thie 
biggest and most impressive number on his program, and 
it was one of the most wonderful performances, not only 
of this, but of any violin concerto I ever heard Ke 
great vio ed it with marve fection of de 
tail, yet with great breadth of conception and delivery 
that the impression i whole was overpowering It 
the most diffi t t the S t t the first 1 r 
ment and fi nding i t Acie pec ur 
to Spohr’s mode of writing f ! and it re 
: inscendental perfort t ! t vit] ch 
bsolute master B ter di Ilv in the t p 
e took Tec ically ¢ hy ge | t wit Ww 
nd i f iseled t mar 
ble trill what f lity combined wit! 
ity of two part playing in third xt] 
{ nt what a marve ta it l } 
bow! And there w puissan n 
‘ ible grand istery Burmester 
ther selec ! ere t tor lin d pian hy 


y ng pianist tt ple fB nmi is an artist of 1a 
if iH ner m ce § Sehuw e mani wr 

which he chos sa sol mber, was most pratseworthy 

It was Willy Burmester wt unearthed and arranged the 





numerous sh rt old clas ri pieces for violin 


now having six ver Germany, ar 











his program to a conclusion on Thursd evening with 
group of thes One of them was played 
first ne in bl this w Sinding’s oy 
so bang tm Hain.” I wa riginally 
Ni rwegian mposer a ong, but as h it had n Sti 
cess In Burmester’s clever arrangement for violin, how 
ever, in which he produc: weird effect with his skilful 
em} lovment f harmon it promises ea great run 
H re hi hit with it 41 wae called pon to repeat 
it At lose f tl { t r were enacted in 
the large hall } = eves ‘ oo a 
xcept \ nl here eure es moly fran 
‘ 4 the last f the final progr mess 
here dv . +} . L f the tage d when 
+} linict eat } . wledgment } } 
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‘ f had introduced himself to 
re appropriate for the concert 
was very cordially received and 
y applauded 
nner 
r usic from Carl Maria von 
‘ ei Pinto in the Gustav Mahler 
Saturday evening at a concert 
rt Coat of Mannheim, with 
) i¢ gave very acceptable 
t (, r | ny nd of the 
ed Kallinikoff, which was 
i « ert of Rus 
j ff vy ry ifted com 
W f inspirati He died at 
t t Coates is not 
yf power but he is a 
W ores, who has routine 
effect At this con 
| t kably gifted 
t i not OV rour 
gat ncerto, not 
§ tist, t in point of 
de ding Chis 
nne 
Ww ored, as | informed, by 
| I pianist, who gave a recital 
the ngakademi Borchard’s de 
t t one, and his re-ehtree 
ed t t In a f{ gram sisting ot 
by M er \ Clementi, Chopin and Liszt, 
Frenchn 1 that he has acquired a high 
trument and that he is a 
f true arti i I am informed. The 
( enti G ata ulled “Didone Abbandonata,” 
here f t f t It 1usical mission 
f — port t it was of historical interest 
mn Re 
nm | ‘ certs and oratorios may be 
CT! dinary concert ind operat produc 
be p ted \t the Royal Opera an appro 
oncert w ven under the leadership of 
! W the Royal Orchestra and the Royal Opera 
Chor t made up of excerpts from 
nn nd 
At the thi i t of the Society f Music Friend: 
en at | er Hall, w the B er Orchestra, Oskar 
ed, i the | Leonore” overture and the 
iit ymp! that 1 conductor of 
d l le enter with 
\ t ns in which 
| work 1 
d 1 taste 
\rt . who gave 
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In charge of MRS. POTTER-FRISSELL, pupil of Step- 
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dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
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attendance these concerts are steadily progressing. It is 
an exceedingly difficult matter to establish in this great 
hotbed of music a successful, paying new series of sym 
phony concerts, and the results that have crowned this un 


dertaking thus far are encouraging. 


nn, 
Arthur Nevin’s much talked of opera “Poia” will be 
brought out by the Berlin Royal Opera about February 1 


The roles have already 
now busy studying them 
As the 
American composer to get a work produced by the 
the premiére of “ be 

The 
is working 
he h 


according to present indications 


been given out and the artists are 
In January the 
first 
Royal Opera, 


rehearsals will begin Nevin is 
awaited with 


Weimar, 
city 


Poia” will 
at 


opera ; 


keen interest composer 1s present in 


in the little 


a new 
leisure and quietude than in 


where he 
of the 
Berlin 


upon 
muses as more 
nre 
latest entitled “Mor- 


movements 


Jean Le 


genwanderung 


Nicodé’s 
Im 


composition, 
three 


uls 


Gebirge,” a work in 


for a capella male chorus, was given its first public rendi- 
tion at Chemnitz a few days ago by the local Lehrer 
Gesang-Verein. The work made a hit and was repeated a 
few days later with increased success 
nner 

Wagner and Mozart festivals will be g'ven in Munich 
wwain in 1910. The General Intendant of the Royal Opera 
has decided upon twenty-two performances of Wagner's 
music dramas and seven of Mozart’s operas; interesting 


novelties will be Wagner’s youthful work, “Die Feen” (The 


Fairies), and Mozart's “Bastien and Bastienne,” and also 
his “Titu The former Mozart opera, a charming youth 
ful work, is occasionally heard, but the “Titus,” on ac 
count of the enormously difficult coloratura part, has not 
been given in recent years to my knowledge 
nner 

The Giornale d'Italia, in a recent number brings an 
interesting note about the first public performance of Bel 
lini’s “Norma Bellini came with his chef d’ceuvre to 
Milan and requested Andrea Maffei, the poet, who was a 
man of great influence, to get the work produced at La 
Scala. This Maffei did, and on the evening of the pre 
miére he seated himself 1 proscenium box, fully expect 


ing to witness a great triumph for his friend; but it hap 


pened otherwise. After the first act a great storm of op 
position was aroused; the entire audience hooted and 
hissed. The door of Maffei’s box was suddenly thrown 
open and Bellini himself rushed in, breathless and pale as 
death. When Maffei tried to console him the composer 
cried, “No, no, the public is right; the music sounds even 
to me very different from what it did at the piano.” As 
is well known, “Norma,” not long after "this affair, made 











its way triumphantly over the operatic stages of the entire 
world, 
nRR 

Margaret Melville-Liszniewsky gave a recital in Vienna 
on November 5, playing a program devoted entirely to 
Schumann and Brahms, which proved to be the greatest 
success that this gifted young American pianist kas ever 
yet in public had, and that is saying a great deal, 
has been touring Germany and the neighboring countries 


as she 


In December 


she is to make several appearances in Poland, and in Jaru 


with unusual successes during recent years 


ary she will make a tour of Germany, playing in Berlin, 
Dresden, Hamburg, Stuttgart, Frankfort and Munich. She 
will appear in London at the end of February. Aside 


from her numerous concert engagements Madame Melville- 
Liszniewsky finds time to teach a large class of pupils in 


Vienna, where she is one of Leschetizky’s principal assist 
ants. 
nRe 
\ new violin concerto, by S. Lieberson, which won the 
Mendelssohn prize for composition, will soon be played 


here by Alexander Fiedemann. I have looked the concerto 
through and find it to be an interesting, well-written and 
grateful composition. Lieberson’s ideas flow easily and 
pleasingly. He has written beautiful cantabile parts and 
his passage work is effective and brilliant. One sees at a 
glance that he is familiar with the violin idioms. The six 
new concertos that have been played here this season thus 


enriched violin literature 
nee 


Helen Teschner, a youthful American violinist from New 
York, will make her debut at the Singakademie this even- 


have not materially 


ing, when, with the assistance of the Philharmonic Or 
chestra, under Dr. Kunwald, she will play the Bach E 
major and the Bruch D minor, No. 2, concertos, and Bee 
thoven’s F major romance. Miss Teschner is a daughter 


of Dr 
York. 


Jacob Teschner, the well known physician of New 


RReR 


Charles de Harrack, of Cleveland, Ohio, passed through 


terlin this week on his way south. He is to make a con 

ert tour of the Balkan States with Ida Bazh-Marli 
nrmre 

Louise Reuss-Belce, the famous Wagnerian singer, of 


Dresden, is giving instruction again this season in the Wag 
A large number of artists ar 
has decided to yield to 
and to come to Berlin ome day each week 
Fricka of Madame Reuss-Belce at Bayreuth 
was one of the distinguishing features of the 
the public and 
ArtHur M. Aner 


nerian style of interpretation 


working with her, and she now 


many requests 
to teach. The 
last summer 
festival 
_the 


and. was warmly praised both by 


press ~ 
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Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The 
ater, Prague, Royal Gpere, Vienna; Desider Matray, Heroic Tenor, 
Royal Opera, Karlsruhe and Bayreuth; Emmi Telek Celera 
Singer, Royal Opera, Dresden and Vienna; Helene Viese First 
Altist, Royal Court Stuttgart; Wilma Kiae Fire’ Altost, 
Theater an der Wien; Ney, Royal Comic soon Budapest. 
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Langendorff in lowa and Kansas. 








Frieda Langendorff is now among the singers in this 
country for whom there is a demand, particularly in the 
West, where they have heard of her beautiful voice and 
triumphs in the East as well as. abroad. LEducatio 
stitutions want to hear the great artist it is not al 
ways feasible for th lanagers t supply singers in 
piaces remote irom irg < i wher 
singer goes int St y small nmunities 

re they have ivall then 
selves of the opp é tists hus 1 
happens that Madam g several engage 
ments while in lowa and in Kansas The following ex 
erpt re culled from long { 
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2 f the audience liked her best in English and insisted sary for a s ssf sing and throug t her gram she sang 
» an ¢ to “O Dry Those Tears,” which they liked especially with sou 
wel Her interpretation of “Home, Sweet Home” was very ten Her gra last ve g was sed of rs which dis 
ful f fee 8 Nat ys ntered with most spirit into the ayed t s R and hex 
eT in, and the audience enjoyed them with the sing anges trot I hase f s t t e gracefully 
g 10t : ‘ asil s s \ r g or 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 


and Te Add “Delm a-Heide.” ) 
kK M ! HAMPS-E.LYSEES) > 
P November 22, 1909.) 
| i lebrated in France the féte 
, Santa Cecilia! 
nRme 
e Chat Cheater, under M 
t was heard for the first time 





{ riit GE OF TWENTY-TWO 
M. Coindreau. The latter, a pupil of 
{ t ! ymphonically illustrated an 
French text on two popular 
\ ill « lonplace and quite 
t of it The themes are 
\ i Unfortunately, the symphonical 
t i somewhat unexpected invention, and of 
hat pressive, scarcely succeeds 
x y and interest One can feel the influence 
nent model, but how far distant! 


rably received by the audi 


y Aline van Barentzer 

A Orcl It is remembered 
lly r 1 tances this 

‘A btained one of the first 


e Conservatoire this year 


red a great ceess for this youthful 
nnre 
| \ ) ed with the 


THE MUSICAL COURIER 


and although long known, seemed 
of which 


“Struensée” 


overture of 
on Sunday to arouse fresh interest. This piece, 
the orchestration is clear and varied, differing in that from 
Meyerbeer’s customary habit, is difficult of execution. The 
under M. 


ing. A fantaisie for piano and orchestra by 


Chevillard was extremely interest 
A. Kune, 
grand prix de Rome in 1902, tolerably resembles the com 
Villa Médicis. It is 


a conscien 


performance 


positions usually sent out from the 
a work carefully studied, correctly written by 
Madame Georges de Launay played 
accurate skill and style. “Thamar,” 
by Balakirew, is one of those works in which the liking 
§ M. Chevillard for Russian music and the care which 
he bestows upon it is most advantageously displayed. The 
aids in the faithful and 


thous State pensioner 


the piano part with 


Lamoureux Orchestra intelligently 
riginal translation of the work 
nme 

Iwo other orchestral concerts took place yesterday aft 
ernoon, one, that of the Conservatoire, and the other of 
‘Les Annales’ it is a physical 


and ending 


University. But impos- 


sibility to attend all four concerts—beginning 


it about the same time 


nRer 
At the Opéra, MM. Messager and Broussan are at this 
moment greatly annoyed These gentlemen, conscious of 


the ridicule National 


in being unable to pertorm the 


incurred by the Academy, i. e., the 


Opéra, greater part of 
the works in the répertoire, they decided to attempt a re 
vival of “Aida.” As the tenor Muratore had been suffer- 
ing from grippe, he could not sing in this work. It was 
replaced by “Roméo et Juliette.” The really curious part 
affair is that the directors, having only two tenors 


called 
to help them No one has 


of the 
it their disposition, one of whom has fallen ill, 
upon Mr \.. of the 


forgotten how decisively MM. Messager and Broussan re 


Gaite, 


fused to continue the engagement of this same artist, ard 
o one will be surprised to learn that Mr. A, courteously 
offer Now then, 
“Rhinegold,” if M Van 


Perhaps in that case the 


but decidedly declined the managers 
the directors have decided to play 
Dyck does not get the grippe! 

provinces could lend a tenor to the 


nReR 


latest news t 


( pera 


According to the he situation of the big 


lyric theaters of Italy is daily more difficult and the pres 


ent year seems disastrous. THe deficit reaches the sum 


of 250,000 francs at the Scala of Milan; 150,000 frances 
at the Costanzi of Rome; 120,000 francs at the San Carlo 
of Naples, and 120,000 francs at the Massimo of Palermo 


Fate is no kinder to the Fenice of Venice, to the Reggio 


Reggio of Parma, to the Carlo Felice 


of Genoa and others Latterly the 


of Turin, to the 
seasons in Italy have 
been difficult for all. In France, too, the opera houses are 
not exempt from troubles. 

; eRe 
announcement of the 


In the definitive nomination of 


Louise Grandjean and of M. Berton as professors of sing 
ing at the Conservatoire, mention of the munificence of the 
forgotten Mile 


titulary professor, 


State was Grandjean has been named 


replacing Rose Caron; M. Berton sup 
plementary, replacing M. Hettich, who is now titulary pro 
fessor. The State grants to Mile. Grandjean the fabulous 
annual salary of allows M. Berton the 
enormous satisfaction of virtue rewarded as the result of 


1,500 francs, and 


his teaching! 
zRR 
Albert Spalding, the young American violinist, has “high 
crowning them.” 
and that deeply, the 
(The first concert of his tour in 
Whether 


trahms, or Saint-Saéns, who in 


ambition, deeds which surpass it, fame 
His auditors at the Lyre Havraise felt, 
spell of his music 
France was given at le Havre on the 14th inst.) 


hy 


is were Bach, Schumann, 
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spired the artist, one and all were interpreted with the 


same comprehension and fidelity and with an ineffable 
personal charm. It was masterly done. How strikingly, 
says the Havre-Eclair, of the next day, .M. Spalding 


brought out in Bach’s E minor sonata all the purity of 
Schumann’s “Garten” and “Am 
all the refined delicacy of the one and the 
maddening jollity of the other; in Brahms’ “Hungarian 
what rhythm! And throughout there was that 
faithful rendering of the thought of the master composers. 
Iruly only a great artist can thus lose himself to find him- 
self. M. Spalding’s audience rendered him the homage due to 
After the “Introduction” and “Rondo Ca- 
Saint-Saéns the spellbound listeners mani- 
Then M. Spalding added Bach's 
‘Aria” to the program which had been so ably arranged. 
(“Happiness is brittle’) of 
sung by Maritza 


sound and color; in 


Springbrunnen” 


Dances” 


a true artist 
priccioso” of 


fested their delight. 


“Le Bonheur est chose légére” 
Saint-Saéns was 
(of the Monnaie, 
lin obligato most effectively. 


Rozann 
Brussels), M. Spalding rendering the vio- 
(first 
prize of the Conservatoire) appreciatively accompanied as 
pianist. RRR 

Albert Spalding’s tour in the provinces of France in- 
cludes the following towns, 


touchingly 


Marguerite Moreau 


beginning November 14 and 








THE LATE COMPOSER, 


ERNST REYER 





Lille, Reims, 
Bordeaux, Carcassonne, Perpugnan, 
Montpellier, Nimes, Beziers, and Biarritz. Mr. 
Spalding has interrupted his French tour for a few days 
in order to play at a concert in Albert Hali, London. 
RRR 
King Clark’s teaching time is absolutely filled; 
that of Mrs. Clark. A feature of the Clark studios is the 
Monday fortnightly “audition” for students, on which oc- 
casions the rooms are packed with Clark singers 
nRe 
On Friday evening last, at the second concert of the Phil- 
harmonique Society, Ysaye was in better trim or form than 
on the first occasion. He was quite “himself” 
with spirit and energy, while at the 4rst 
showed that he did not feel like playing 


Le Havre, Amiens, 
Toulouse, Albi, 


Montbayan, 


ending December 23: 
Lyon, 


likewise 


and played 
concert he 
Pugno’s piano 


Wicee SWAYNE 


39 Rue de Prony (Parc Monceau), Paris 


CLARA TIPPETT 


TEACHER OF SINGING 


312 Pierce Building, =.= Beaten, Mon. 


King Clark Studios 


8 RUE BUGEAUD, PARIS 


"Cable Address: ‘’PRANARK, PARIS”’ 

























































lhe 


for 


playing in the second concert was as “smooth as oil 


program was composed of four Beethoven sonatas 


piano and violin: No. 4, op. 23, in A; No. 8, op. 30, 
in G; No. 6, op. 30, in A, and No. 7, op. 30, in C minor 
nne 

At the Salle Gaveau, on Saturday evening, Bernard 


Hemmersbach, a talented composer-pianist, gave a well 


attended recital of works I Beethoven, Brahms, 
Chopin, and Schubert- Liszt, besides a group of four of his 
own compositions: “Romance,” “Marche Impromptu, 
and “Capriccio.” In these last named pieces, Mr. Hem 


mersbach shows good inventi a healthy, melodic flow 


and a nice conception of hart ic coloring. His compo 
sitions should become popular 
nrne 

Henry Eames studios wert t his t rd lecture on 
lhursday Che s ect w ihe Oper Ww 1W well 
illustrated both by the speaker and Mr. d’Aubigny, the 
operatic tenor, whose pupil, Mr. Byrne, also assisted with 
solos and in ensemble sing Z The lect are being 
received with the most s« is attention ll a want 
in the American musical life of Paris. Mr. Eames’ “Stu 
dent Class Course” in “Mu Theory ypened aus 
piciously with representatives from most of the American 
music studios in attendance It is a course that students 
will find essential and most interesting 


At last Students’ Atelier Reunion the program 


was devoted 


night's 


entirely to voc musi 


sang Handel's “Where E’er You Walk,” and “Mattinata 
Tosti; “Allerseelen,” Rich. Strauss; “Embarquez-vows,” 
Godard; “Forever Blessed be Thy Holy Nam« Hande 
and a number by Haesche. Elizabeth Randolph's numbers 
wert “Still as the Night,’ Bohm Standchen,” Brahms, 
and “An die Musik,” Schubert; “Homeward,” Strauss, and 
a “Prayer,” by Beethove: On the previous Sunday the 
numbers sung by C. Edward Clarke were Massenet’s “Au 
tomne,” and “Lob des Leider y Straus with Help 
M: to Pray, by Tosti 
RRR 
Marguerite d’Elty, de lOpéra, invited her friend I 
I uesday to a soire¢ witl a lasse de thie Sal 
cérémonie” which proved to be a st delightful even 
of music, the hostess and other artists of the Opera 





singing original respective 


songs 


iuthors. 


At the bijou of a Théatre des Capucines on Thursday 


afternoon, Emma E. Patten, an American soprano, gave 


an audition of the songs of Léon Moreau and Emile 
rrépard, with the issistance of the composers at the 


piano; M. Bailly, tenor; Ph. Gaubert, composer and flutist; 
Mile. M 
Besides the various songs 
Miss Patten 
Handel, and with M 


(Boito), and Lalo’s “Le 


and Eugéne Wagner, accompanist 
MM. Moreau 


mbers by Haydn, Beethoven and 


Duval, violin, 


and Trépard, 
included nu 
Bailly duos from “Mephistophélés” 
Roi d'Ys.” Miss Patten’s 


and clear > her 


voice 


is of a charming lity, fresh Frencl 





: 
diction is excellent. She sings with much taste and good 


style. 
nner 
Splendid newspaper notices are coming in to Charles W 
Clark from his pupils. Among those to make their début 


this week are Abby Richardson (Mme. Chereau) in grand 


Geneva ifter a tour through the 


‘The Merry England” Opera ¢ 


opera at 


provinces with mnpany, be 
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gins her engagement in London. Gordon Thomas, a Welsh 
tenor, is beginning a season in the English provinces as 
“Tolanthe.” 


Basil Foster continues his good work with “The Dollar 


leading tenor in Gilbert and Sullivan’s opera 


Company, having such great success in London 
RRR 


Conservatoire International d’Opéra et de Chant 1s 


Princess 


The 
doing great thir recently or 
of phenomenal. The 


1 of De 


gs, and for an institute so 


ganized its growth has been little short 


formal inauguration take place on the 3 


is to 


cember—when a concert-matinée will be given, followed 


Ihe invitations have been issued 
the 


by a reception and “tea 
by the committee of whom are 
Duchess 


Comtesse Jean de Berteux, Vicomtesse de Breteuil, Com 


patronesses, among 


following : d’Abrantes, Marquise de Beaumont 


tesse Jacques de Bryas, Marquise de Comtesse 
Gerard de Ganay, Comtesse d 
Gaston de Maigret, C 
Ste. Aldegonde, 


Madame Fernaux 


Uanay, 


e la Rochecantin, Comtesse 


omtesse Louis de Montesquieu, Com- 
Baronne Faveret de Kerbrech, 
Madame John Jacob Astor, 
Precomtal, Mat 


The program Ww ll 


tesse de 
Compans, 
Portalis, Marquise de 


Comtesse Paul de 


D 


quise de Brou, Marquise de Saint-Paul 


be given by the 
the le idership of M 
Madame Brozia, of the 
and M 


concerts wil 


orchestra of the Opéra-Comique, under 


Ruhimann, with the assistance ot 


Feodorow, of the 


Opéra; M 
Opera, Ghasne, of the Opéra-Comique Five othe 
be given this season 

ed 
| 


) 
Port-Lou 


Francis Thomé, born October 18, 1850, at 
(lle Maurice), passed away in his Paris home, R 
Condorcet, November 16, 1909. The last honors were 





dered to this kindly-natured man at the Church Notre 
Dame de Lorette and at the Montmartre Cemetery, witl 
e faint m nur of Paris outside lhe delicate, ne 
migh Imost say, lyric-musician, seemed to say a | 
adieu in the strains of his own music, heard at the funer 
service Peace and good will seemed his last beq ests \ i 
boy Thomé did good work at the Lycées Charlemagne and 
Bonaparte Later he entered the National Conservatory 
and there fell under the spell of the wizard At is ‘| 
Unremitting in his zeal he profited by e instruct rf 
Marmontel Duprato, César Franch ind) =Ambroise 
Thomas. His talent as composer showed great versatility 
lo name a few works only Djelma Madame Pyg 
malion,” “Endymion et Phoebé,” “Noces Corinthiennes 
“Le Petit Chaperon Rouge,” “La Passion, V adis, 
Lucie (Alfred de Musset), “Le Lac (Lamartine), “I 
l riomphe Thomé died full of honors, beloved at home 


and abroad His music will live rather in the hearts of 


their library shelves 


ana 


University has 


p yple than on 


Annales” begun its lecture Those 


of Saturday are given up to 


spoke before a much more 


“Les $ 
musi Camille Mauclair 


nce than in 





preceding years, of Chopin, and played his 





works. The reunion was delightful 
neRre 
Pierre Loti, member of the French Academy, is about to 


abandon his naval career. By 
Viaud has 


moved from the active 


a decree dated November 16, 


Captain been retired and his name will be re 


list in Janu Ig10 


nur 


has 





Adéle Rosenthal, who been studying piano playing 


some Paris, is leaving this week for 


lor time past in 


she intends recital, December 6, 


Saal 


terlin, where giving a 


at the Beethoven Deuma-Herpt 
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SCHOOL OF SINGING, 


Admirable home surroundings for pupils, careful chaperonage 


MATTIE SHERIDAN, 
Businoss Manager : SIG. GIOVANNI PERUGINI, 


Grand Opera, Oratorio, Concert. 





European debuts arranged. 
Representative in America: 


PARIS, FRANCE 


100 West 88th Street, New York 


160 Boulevard Malesherbes, Paris, France 








GROSSET VOCAL STUDIOS 


(Gabrielle Grosset, Officier @’Academie), 31 Avenue d’Eylau (Trecadero), Paris. 
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Pepito Arriola in the South. 


received the boy wonder, 
Loui 


has 


The 
Pepito 


hospitable South 


Arriola, with “open arms.” His recitals in : 


ville, Columbus and Cleveland aroused the greatest e1 

















thusiasm, and demands are coming in for return engagt 
ments in those cities The following criticisms are worth 
reading 
Many an adult artist s bee urd in Louisville who fatled 
te rea the ight of a c ined by t y pianist 
Louisville Hera Nove 1909 
He is, w td 4 t remarkable w of the age a 
as fittingly ‘ g t tit ft R atic f Moza 
r he as already y st at < t compos 
tuons t the ag { tw iays w x at « t { tee & 
Ss Ww as brilliant { bus New N ber 23. poy 
{ t > R @ ar t as | 
h since tl y : 2 Hot : a child 
I i there were some px 1 ast ght 
i Hoffr ar s a s g pinion 
Arriola excelled Hoffma Oley Speakes, Ohi State Journa N 
ber 26, 1909 
\ ild genius y < y 
Pepito has been ca R na f M ( 
ith the a al pe ance f Moza “ t t g 
I N wi t f \ but : 
cative f highe 8 s s y it Lou I 
l November 909 
He $ s gene ‘ | ans t g H 
finger i ca that ha 
s bled t His < f " g and 
. 1 and Sing and 
al pict ng, a W n ( : 
( Press, N ; ) 
\ y t gy was t . with a ang 
‘ ‘ ft re 4 aR that ex 
\ at was va \ " 
a< and cw kK a t - 
at 4 ‘ ‘ 
a & quality a airly : ! 
Much of g gra J 
" t . ' 
j { © ex hrasing 
" y 
Ti N 
Christine Miller at Oberlin. 
Christine Miller sang Friday at Oberlin, Ohio, with tl 
Musical Union and the new Cincinnati O stra 
t aftern Beet! ntl | y with t 
al « ing 1s cn ed t t ve 2 per 
the anm prod i M " will 
givel Miss Miller ha ( gaged t week t n 
additi ul recita Dec 10 i tow I 
December 18 at the Rit Januar ik t 
Brownsville, Pa Ort Le f thi 
Pittsburgh artist includ t | the oth at 
que inna | t { t | i t 
t Greensburg, the 271 at Ay W Sth 
at Milwaukee 
\ Tintinnabulating Tenor: Country Opera Direct 
What do you think of our tenor Stranger—If I were 
I'd hire hin ut as an imitator of the phonograpl 
I gende Blaetter 


SHEET MUSIC IN PARIS 


Americans and others residing In or visiting Paris wil! 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Beulevard. Representative of Schott, Simrock and 
others. Telephones, 108-14 


EDWARD GUARKE == 


LOLA LANDE 


TEACHER 
17 Rue Mozart, Paris 
(Premier Prix du Conservatoire de Vienne 
Concert Pianist and Teacher 
METHOD LESCHETIZKY 
Prepares Pupils for Concert Performance 
AURISTON 
ighest Testimonials and Artsst References 
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CONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


M. FRANK 6. DOSSERT 
Musical Director 
Endorsed by M. Atsert Carré, Director 


M. LEON JANCEY (Secretaire de l’Opera Comique) 


Seerétaire Genéral Du Conservatoire International 


Faculty includes foremost Artists of Grand ra and Opéra Comique. ) ; 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by jury of which M. Massenet, Composer, is President. 


Conservatoire Opens October 1, 1909. 


All communications must be addressed to M. G. WASHINGTON LOPP, Manager 





All applicants desiring to compete for free scholarships address Business Manager 


M. G. WASHINGTON LOPP 
Business Manager 


ra Comique, Paris, and M. Oscar Hammerstein, Director Manhattan Opera, New York. 








Howard Wells in Berlin. 





f Berlin have receiveé 
: 
f rd We rmerly 
| tiZk iscipl Mr 
| q ype | nd r 
ymendati rom h nas 
| Wie en in Be 
i ¢ ly 1 oT 
iching time 
i il st lie 
g “ n e sper 
Wi ( ws 
with Bl ld-Zeisk the 
B ly finishi 
I é It 
ind x 
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acted 
e 
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appeared in public 
with the Theodore 


frequently 


than 


ing 


six time 


" 
1e€ss 


in Chicago and other large cities. Next year he will come 

it in Berli ith orchestra. Mr. Wells is not only teach 
ing along independent lines but he also prepares pupils for 
Le chetizky and advanced ones will be taken perso! ally 
hy him to the master on his occasional visits to Vienna 


CONCERTS AND OPERA AT ROCHESTER. 


Rocuester, N. Y., Nov 
ity in Rochester began with the 


ember 30, 1909 








Heink recital at Convention Hall in early October All 
previous records for attendance were broken, - the line 
extended from the auditorium half way through Washing 
m Square. If one were to assign an additional reason 
for the great drawing power of Schumann-Heink he must 
beyond her art and give no small credit to that gracious 
onality which wins so many friends for the woman, 
espective of her singing 
nRe 
1 addition to the various undertakings of local musicians, 
f which there are no small number, we are to have the 
rt Choir of Toronto, in conjunction with the Pitts 
h Orchestr David Bispham and Midame Sembrich 
| al appear 
nRne 
ond concert of the eleventh season of the Doss« 
Orchestra took place’ at Convention Hall, November 
» H an Dossenbach demonstrated that it is possible 
I r 5 obtained with a local orchestra handi 
ipped it is, by the lack of sufficient earsals Phe 
t pretentious number on the program was the Tscha 
kowsky “Symphony Pathetique,” which was given an ex 
lent reading. The orchestra numbers over sixty players, 
nd with the excepti rf few wind players, who are 
ecessarily imported for t composed entirely 
f local players 
Rene, 
Rehearsal re 1 progres for the first concert of the 
f the R ester Symphony Orchestra, under the 
tion of Ludwig Shenck. The orchestra is composed 
most entirely of amateur players. The concerts are given 
t the East High School Auditorium, for which no admis 
n fee is charged The funds required for the employ 
nent of union mu Isiciar , necessary to « mplete the e the ranks 





and having played no 
[Thomas Orchestra 


Schumann- 








is supplied by subscription. The Tuesday Musical Club 


inaugurated its season with some very ambitious pro- 


\ 
nas 


At the last meeting a new cycle by Liza Lehmann, 
Threshold,” was given by Anna Kohnle, Mrs 
Hooker, Frank Spencer and Guernsey Curtis, with 
Charles Garner at the 

37 RR 
Chorus of 
Carter, 
the 


grams 
: | he 

Charles 
Mrs 


Golden 
piano 


The 
ion of 


oloists of 


the di- 
with 


Mac Dowell male under 


W. H. 


repute, if 


v¢ ic es, 
ann two 
subscriptions 


third season of the 


yunces concerts, 


are forthcoming 
Chis is the chorus, and its work is re 
ceiving well merited praise. 


mre 
National Opera Company 
it the 
lovers are promised a rare feast in “ 
Aida.” 
advance 
the 


we 


I he 


grar d opera 


is billed for a 
Schubert house next week, 


season ot 
when opera 
lrovatore,” “Traviata, 
hundred 


We 


provinces 


Lucia” and * “One singers and forty play 


We 


don't 


shall sec 
We 
willing to 
but 


ers,” says the man want opera 


much, we of 
and 
fame, 
diet 


mind educa 


very 


tional opera, would be put up with 


singers of lesser perhaps, save us from “Trova 


tore” as 


a steady 

RRR 
be a trifle late to 
but R 
lighted with 
ber by the 
rection of ( 


It may chronicle an event of 


early 
de 
Exposition in Ox 
the d 
delight 
dialed Pittsburgh sym 


utumn, ochester music lovers were very much 


the programs given at the 
Pittsburgh 
arl Bernthaler 


accompaniments at 


Festival ( her stra, 


Mr 
the 


under 


Sernthaler, whose 


ful piano 


phony concerts, and to whom Mr. Paur yields the baton 
for the accompanying of soloists, is developing into a con 
ductor who will be worth watching. The festival orchestra 
pent a week in Rochester, giving two programs each day 
Braprorp Mitts 
Madame Lehmann to Sail December 18. 

Liza Lehmann, the celebrated English c¢ mmposer, who 
omes to America for a midwinter tour, sails December 
18 by the steamer Lusitania, due here December 24. She 
will be accompanied by her husband, Herbert Bedford, 
the artist; Palgrave-Turner, contralto, and Albert Hole, 
the boy soprano, who is to interpret her children’s songs. 

Miss Turner is a member of the vocal quartet that wil! 


sing Madame 


Lehmann’s songs at the 


regular concert 
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Southweet Corner Broadway at Sith Street 
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Near Depots, Shops and 


Centrai Park 
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RATES REASONABLE 
Hard wood Floors 
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10 Minutes’ Walk to 
20 Theatres 
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Send for Booklet 
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Concert, Oratorio and Song Recital 


Management: THE WOLFSOHN MUSICAL BUREAU 
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Management: 
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Madison Avenue and 92d Street 
NEW YORK CITY 


One Block From Pifth Avenue and Central Park 
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European and American Plans 
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Room and Bath $1.50 Per Day and Up 
Suites acd Bath $2.50 Per Day and Up 
Absolutely Pireproot 
BOYCE & HATFIELD 
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Fer Terme MRS. HERMAN LEWIS, 1407 Bast 10th Street 


Adds 088 KANSAS CITY, MO. 


ARTHUR NIKISCH 
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COACHING FOR LIEDER AND OPERA 
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MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


la LONDON: May | to July | 


Address. DAN"L MAYER AGENCY, Chatham Souare | 





CONCERT | 





DAGMAR 





WALLE-HANSEN 





. of the few principal cer 
assist " f i hetizky ir Vienna. iso 
rt pianist t many years has performe:d 
t principal European cities, and devel 
y t rt inists of note 
Hotel Oesterreicherhof Wien Vienna 
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WINDSOR HALL 


(Windsor Hotel), MONTREAL 
Newly Constructed. Seating Capacity of 1100 


FOR CONCERTS AND LECTURES 
For Terms and Dates Address : 


L. M. RUBEN, Manager, joxtweat.canava 
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HIS BAND 
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CONDUCTOR 


MISS FRANCES HOYT i Soprano 
MISS GRACE HOYT - Mezzo-Soprano 
MISS FLORENCE HARDEMAN - Violinist 
MR. HERBERT L. CLARKE - Cornetist 


New York Hippodrome, Sunday, Dec. 12 











































MUSICAL EVENTS IN SEATTLE. 


Le, Wash., November 26, 1909 


SEAT 





The second concert of the season by the Seattle Sym 
phony Orchestra was given Friday ¢ zy, November 19, 
at the Moore Theater, with George H lin, tenor, as solo 
ist. An excellent program was rendered in a highly artis 

manner. 

Ree 

Max Steindel, cellist, was sol t the popular concert 
given Sunday afternoon, November 21, at the Moore Thea 
er, by the Seattle Symphony Orchestra 

RRR 

Che Schubert Club gave its opening concert Monday at 

the Plymouth Church, with the following soloists partici 





pating Frederick Fleming Beale, Mrs. John T. Towers 
lrederick Powell, and Merrill Louise ( per 
nner, 
I ensemb t ( n ( Q f 
\I \ give \londay g, N he 5, a 
ge l, before a very | c \n exceptionally 
program was artisti y 1 ered by Grace Towers 
sopral Max D I 4 1, pianis 
M I gonegt 2 iS \ I 
S c ve Mr { x ce i € 
du \ W whelm 
vati 
nne 
he college hall was again tl cel fa brilliant gath 
ering when Ella Margaret Olson, tl favorite dramati 
reader preset I W offing H lering of tl 
work was of ah ler 
neRe, 
\ recital w givel Col bia ( eg f Music, Ne 
. 11, by » | | i himond 
nme 
riowe ( \ r 
| Hall, M \ y ja 
Ilamilton Howe, M B tor, wit ( i Georg 
I sop! { esti s ind James 
H Ite How ] vy re rsing “Il 
rt itor 
nRre 
A ert was tend CI | I Gy 1 by hi 
ipil d_ frier ( y, that 
\ rre ling t King Italy 
B. Stratti y! r f | ria 
se < Giveza, the 
mposer, presided at the 4 accompanist. He 
s | d sol 1 Rossini, Verdi and Ketterer 
AG LockHART HuGHt 
Flonzaleys ‘Booked Solid."’ 
‘Booked solid” is the notewort ‘ lition that n 
fronts the Flonzaley Quartet a montl 
of tl unique rg tior t country Loudo 
rranged a tour for the Flonzaleys that 
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Pacific Coa 


take them to the 


demand for 
left up to the Ist 


appearances that not singie open 
ranged 


n is now being 


Bispham in Kentucky and Ohio. 


he enthusiasm that David Busy i 
Western tour just I ded is attested by 
press notices of a most highly 
Seldom have critics b more 1 thei 
than in their praise of the distinguished barit 


following excerpts are typical 
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alone. No matter how sound a business venture this 
might prove to be, it has never been instituted, so far, 
and the musical public is spared much travail of spirit 
Not so in England. Here, audiences are forced to listen 
to all kinds and conditions of native strugglings in mu 
sical expression, and applaud on the strength of that na 
tional pride, so mistaken in its application. 
neRe, 

There has been no occasion so far in American musica. 
life for a critical writer of distinction such as Jchn F. 
Runciman, to rise and proclaim again this showering of 
false values upon the market, as he has had occasion to 
do in a recent issue of the London Musical Standard 
Said Mr. Runciman: “The ability to pour forth words 
generally prevents a man from ever learning to think, 
and 
groups of notes that look like themes, and passages that 
look like developments of those themes, has hindered more 
than one ambitious man from ever really learning to com- 


the faculty of stringing rapidly together colorless 








cons heii blended in proper balance and proportion of 
dynamic contrasts, belongs to the Flonzaleys. Combined 
with harmonious temperaments is the strikingly musical 
and rhythmic pulsation that lends the mark of distinction 
to all its interpretations. As nearly perfect as anything 
finite may be was the reading of Schubert’s D minor post- 
humous quartet, “Der Tod und das Madchen.” The pro- 
grams for the three concerts are here reproduced as evi- 
dence of musicianship and discretion of taste in selection: 
November 23: Mozart, quartet in D major (Kéch 575); 
Leclair l'Aini, “Sonata a tre,” for two violins and cello; 
Schubert, quartet in D minor (posthumous). November 
26: Beethoven, quartet, opus 18, No. 6, in B flat major; 
William Boyce, “Sonata a tre,” for two violins and cello; 
Dohnanyi, quartet No. 2, in D flat major. November 30: 
Mozart, quartet in B flat major (Koch, 458); Beeghoven, 
quartet, opus 135, in F major; Haydn, quartet, opus 64, 
No. 5, in D major. 


1, 1909: J pose And added to his article is this: “Why such Elena Gerhardt gave her first London recital of this 

mp eceived a wonde rubbish should be written is for me a complete puzzle.” season at Bechstein Hall, November 30, Artistry is per- 

of Dr. Hans Rich Some day the truth, the whole truth and nothing but the haps the best word to describe this singer’s work. The 

mory, at the third in the ‘ruth, will have to be written on the status of the aver- geft and caressing turn she gives to a phrase, her ideas 

y the London Symp! Seg ee ee ee of interpretation, far from the traditional in tempos, 

‘ aisa ll disciplined, well ba poetic and dramatic import, and consequent delivery, all, 


among its 
ging tone, rounded 
irk divisions and a 


London may well be proud of 








however, bear the stamp of the genius of taste. She ex- 
cels in mezza voce, and much of her work is confined to 
this mode of expression, in which her shading is de- 
lightful, and the most delicate and well sustained pianis- 


a Ae simos frequently utilized. In such numbers as Beethoven’s 
t with the London Syn “Wonne der Wehmut”; Schubert’s “Rosamunde,” and 
rr. J { November “Auf dem Wasser zu singen,” and Strauss’ “Morgen,” 
Pant Suit for piano and or the singer was supremely the artist. While the full voice 
tr ; plendidly spirited reading does not partake in the same degree of the vocal com 
mand of its counterpart, nor of an equally musical timbre, 
nRre it assumes a cold, metallic quality—such songs as Strauss’ 
| trongly «dk “Heimliche Aufforderung,” Schubert’s “Erlkénig,’ and 
ick! the reall Brahms’ “Der Schmied,” were not nearly as_ effective. 
that separates p Hers is not the soul stirring, emotional art of a 
lways discernible to the Willner or Tilly Koenen, but more that of the polisher 
to what great lengt of infinite pains, the careful, scrupulous one intent on giv 
f g the claim ing just due to every infinitesimal nuance. One may like 
. t ) id and indifferent, upon the . RARE PICTURE OF LEO DELIBES the style, one may not. There were many admirers ot 
more discretion were used — the singer in the audience, who were insistent in their 
é é for the u ige English composition, for the enlightenment of the “bravos,” and with her accompanist, Landon Ronald, 
lf a m ritical point of world at large Che merit of some of the compositions many recalls were acknowledged. 
what li and what shall warrants a hearing, but the deluge of contributions minus nae 
might be accomplished. the “liberal and ready use of the ink eraser and penknife At the concert at Albert Hall, November 18, Mrs. 
riterion, some standard be to scratch out” (which has been recommended), that the Henry J. Wood sang Schubert’s “Die Allmacht” with 
leverage for the * daily concerts bring forth thick and fast, is a thing aS- Wonderful fervor and impressiveness. Possessing abso- 
musical art. Never is the suming monstrous proportions in its stultifying aspect. jute technical command of her voice and an innate musi- 
1 it environment, treated However, one hears, always secretly, the layman and wo cal and emotional temperament, the singer was enabled to 
| will knowledgment aS man, seeking expert opinion on the value of this same na impart to her conception the needed qualities for a cor- 
me. Orchestral conductors, tive art. The doubt is already in the mind of the great rect and effective interpretation. The duet from Goring 
t t loists are not so prone to give a public; but the powers that be help the halt and the blind, ppo),as’ “Nadeshda.’ “Dear Love of Mine,” sung with 
\merican composition just because it is partly on account of the above mentioned patriotism plus pen Davies, was also a very artistic contribution to the 
is a Id if the respect of other ch ‘uvinism, and greatly because of the magic wand of program, on which appeared Clara Butt, Kennerley Rum- 
maintained This plan of action calls utilitarianism, which transforms so many into wise op- ford and others. 
titude and f irance on the part of the portunists. But natural laws prevail, and the psychology neue 
mposer, but it eliminate the purious, it sep- of the non-inspiration of a composition is its own death Ernest Schelling will give two recitals at Queen’s Hall, 
,; ua the chaff, and when a work > November 25 and December 2. 
re ( me intrinsic merit befor nee 
‘ g a standard for the future ot Elena Gerhardt, who is under the sole management of se 8 
i ae Daniel Mayer, will tour in America in 1910 and 1911. John Powell, the young American pianist, was heard 
nReR zeae in recital at St, James Hall, November 19, in a program 
| il in America also, and rhe Flonzaley Quartet was heard in the first of its se- that contained, among other numbers, the Beethoven “So- 
t the mposer they are in ries of three London concerts, at Bechstein Hall, No- mata Appassionata,” “Etudes Symphoniques,” by Schu 
f his art There is no combina- vember 23 As one of the artistic string quartets par ™ann, a Chopin group, and his own new American suite 


publisher conductors and 
d t p ”" the American 


{ f A ican national pride 


excellence this organization stands supreme in the musical 
world of today All that is characteristic of finesse in 


unity of musical thought, of tonal beauty, smoothly and 
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for the future, but he is now in the transitional period, 
has not “found himself,” and has not learned the art of 
actualizing his Though much 
animation and vivacity, it is but perceptible to the optical 
the Beethoven 


“Appassionata” sonata the 


conceptions. possessing 


nerve, never auditory ; consequently his 


that 
the Schumann 


was sonata minus “ap 
receive d 


Vig 


pian 


passionata,” likewise tudes” 
only external application of the vivifying principle 
orous physical exuberance, demonstrated as only a 
ist may demonstrate, is not the proper modus operandi ot 
conveying musical ideas to passive, passe, or particulat 
If this 
gamated with the pianist’s other good qualities, made t 


listeners stimulae might be chained and amal 


glow inwardly, but not outwardly, it would be of inesti 
mable value for brilliant and effective interpretation ot 


both the Beethoven and the Schumann numbers Mr 
Powell possesses really excellent technical command and 
much refinement in phrasing, notwithstanding his pres 


ent flamboyant method of delineation \ little more sin 


cerity and self effacement with ability to actualize in a 
manner that may be heard, but not necessarily seen, and 
the young artist may have reason to expect a legitimate 
entree to his chosen calling 
RRR 

Eddy Brown was heard in his second orchestral re 
cital, with the New London Symphony Orchestra, Lando 
Ronald, conductor, at Queen’s Hall, November 24 His 
program was made up of the Max Bruch concerto, G 
minor; the Lalo “Espagnole” concerto; the Paganini 
“Hexentanz,” and aria by Goldmark The young vio 
linist was in fine form, his playing of the Bruch concert 


was masterly. After the dings previously 


here of this 


magnincent rea 


given same work, one was prepared to be 


lenient and forgive much that the youthful mind might 
point of 


this 
j 


His conception was wonderfully 


pass over But view was not necessary 


mature, his technic be 


yond all cavil, his tone of surpassing beauty, and one 








came away from the concert with the firm conviction that 
this young artist is no doubt the most magnetic person 
ality of the young violinists now before the public, and 
the most impressive in his readings His great art and 
innate talent have established him on a solid basis i 
London with musicians and public alike 
nRe 

Strange advice it is which the critic of the Times 
gratuitously offers in his paper to one of London’s most 
gifted singers, on the singing of the vowel “i.” He 
recommends that in the word “wind” she sing it to rhym: 
with “mind,” simply because they meet in adjoining sen 
tences. This awful archaism has nearly disappeared from 


the concert platform Artistic vocalists have abandoned 
it entirely, and why a music critic should try to resusci 


tate the thing is an impenetrable mystery 


nere 
R. Watkin Mills has many engagements for “The 
Messiah” during December, including performances at 
Sheffield, Leeds, Long Eaton, Nottingham, and at the 
Royal Albert Hall, New Year's Day. 
= o's 
Jessica Strubelli, the young American singer, who has 
met with such success on the Continent, sang at East 
bourne, November 20 and 22, with the Duke of Devon 
shire Orchestra, Miss Strubelli’s numbers were “Una 
voce poco fa,” Rossini; “Mi cheamano Mimi,” Puccini; 


“Chanson du Papillon,” Wekerlin, 

My Mother Taught Me.” 
nner 

part of 


and the Dvorak “Songs 


Other concerts of the latter this month are the 


following: Brun Mugellini, piano recital; Madame Say 


THE MUSICAL COURIER 


recital ; 


Russell, 


ton Gaubert’s concert; Forrest song 


Edith Clegg, song recital; Jean Marcel, cello recital, as 


sisted by Theo. Lierhammer; Henriette Voigt, vocal re 
cital; Ida Reman, vocal recital; Leonora Russell, fifth 
annual concert; Ernest Austin, recital of his é6wn com 
positions; Harold Ketélbey, violin recital; Wladimer 
Cernikoff, piano recital; Janet Wheeler, piano recital; 
Solly String Quartet, and Evelyn Suart, pianist; lecture 
on Delle Sedie, by Mrs. J. Edgar Rudge, at the Delle 
Sedie School, with selections by Mr. and Mrs. Ingo 
Simon The first part of December will bring Sapellni 
koff in recital at Steinway Hall; Byndon Ayres and Vere 


Cochran in a joint recital; Ida Kopetschny, vocal] recital; 








Mero as Soloists with the Philharmonic. 
Yolanda 


Méro, the Hungarian pianist, is to be the so 


loist at the concert with the New York Philharmonic So 
ciety, at Carnegie Hall, next Sunday afternoon, December 
12. She will play the Liszt concerto in A major 


Barrow Engaged by Worcester Oratorio Society. 


has been ¢ by the 


Che 


j 
nwaged 


Jarrow, the tenor, 
Society for 


Edward 


Worcester Oratorio the performance of 


Messiah,” which will be given in that city December 31 


Kings mav be of some the people iter all 


Witness how the visit of Manuel of Portugal to the Paris 
Opera was turned to account by the electricians’ union 
Waiting till the royal visitor was comfortably seated ir 
his box, the Napoleonic Secretary Pataud, of the elec 

tricians, sent his ultimatum to the management of the 


Opera: “Higher wages for his men, or no light for the 
King.’ The dyramos continued to hum throughout the 


pertormance Pittsburgh S 
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Rider-Kelsey Assists Mendelssohn Glee Club. 
The Mendelssohn Glee Cl of New York 


forty-fourth two concerts at Mendelssohn 





opened its 


with 


season 


Hall, Monday and Tuesday nights of last week. Corinne 


Rider-Kelsey was the soloist, and Clarence Dickinson 


made his debut as conductor The concerts by this club 
being private events, there is no reas te either criti 
cism Or exte! ded notice The members wever, seemed 
well pleased with the work of the new conductor, and, 


judging by the animated singing, there was true cause 


rejoicing Madame Rider-Kelsey was in superb voice 





and, as usual, made every one feel greatly delighted to 
hear her again Che pr follows 
Hymn before Actio H. Wa | Davies 
Hush, Hush . Mac Dow 
Seng of the Rot Weinga 
M 
Die Mainacht ira 
Mit ciner Wasserlili« Grieg 
Mausfallen Sprucht Wolf 
( IX h 
eo eer 5 bert 
The Good Night bert 
Omnipotence ° chubert-Lisat 
M lels G 
Sailor's Song Mosenthal 
The Horn s Fleg 
M ! 
A Song .. Rummel 
The Biue Bell Mac Dowell 
The Rainbow ‘ Hi 
A Birthday Wood 
R K < 
\ Late Lark Twitters W " oe 
Prayer of Thanksgiving K 
The officers of the | are President, Benjamin 
Prince; vice president, Ferris J. Meigs; se tary, Tay 
More treasurer, (harle Tyler Dutt hb 1 Art 
K. Mack 


What Carreno Thinks of Woman's Suffrage. 


| am tor suffrage f Ww é t 
da mn the f t 

ging up of the young and th j ty that 

t iS a property } er id t I 

r woman and man, 

ngs that pertain to the ruling of 
ne - 

he speaker was Madame Carre? t nist, a woman 
who has made herself a dominant feat in the musical 
world, taking her place side | le with men, and dis 
playing at all times her equality 

There is a suffrage for wome " t in enjoy 
without breaking into politi wit ing t 
graceful scenes that | iw in | lor y a rt 1 
wo, continued Madame Carre? | the ffrage i 
health; the compelling of ulthf lings f the 

dren in school and 1 the appre f the fac 
that th ess Of thei I ‘ y t ws 1! t ive 
for its basis exuberantly good healt ba y ¢ ly 
good morals 

‘But she should have appointive off SI yuld be 
represented on your school board; she should help select 
the literature for your libraries; she should have a say 
as to the sanitary conditions of your public places and 
especially the places where children go, and last, but not 
least. for the sake of herself and her « he she i 
have equal property rights with men. But she ld t 
be compelled to face the rm im the treet and t p 
litical gathering in public places.’ 


Flonzaleys Score in London. 
(By Cable.) 


To THE MUSICAL COURIER: 
Tremendous enthusiasm for Flonzaley Quartet at last 
concert here. K 
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themes, 
ceeds in 
with his 
the chara 
unified w 
famous s 


Nast 


beautiful 


now American, now Japanese, and how he 


HE MUSICAL COURIER 


h ne 
Su 


Chinese music 


combining something like 
own Italian art, and yet, while denoting clearly 


very 


cter of the Oriental music, preserving always a 
hole. Much as other 


ingers in the 


heard of 
Butterfly, 


one may have 


role of Madam Frau 


made the convincing impression that she must have 


ill het with such overwhelming 


irpassed ympeers, 
power did she fill the part. Perron was most convincing 
as the Consul, while Sembach was less American, yet 
inging very well the part of Pinkerton Fraulein Ter 


igh but a mere lay figure, made an astonishingly 


and perfectly gowned American wife Bender 














Schafer Suzuki; Rtdiger, as Goro—in fact, all the 
minor roles, were well taken The mise en scene was a 
triumpl iwe deco i ver T irtal sO ‘ 
Deespen Bureau or Tue Musica Couriar, | triumph of stage decoration; even the curtain was of Jap 
i WSTUCKSTR. 16, Uctobe 0, 1909} inese art, apparently of the costliest style Particular 
Puccini \I ie Butterfly ittention was paid to preserving all the “unities,” and the 
| Frid . 4 the Royal harbor of Nagasaki, the house and garden of the lovers 
t t t lay 1 vhich was an exquisite bower of bloom and ossom), 
\ d hear« 
W 1 he 
‘ t ¢g j m a Talat ee 
here 
en the doubt . 
r 
t t woul 
) 1 1 d bt 
, 
t premiet t 
le itself felt 
close rt 
t hout the 
t t ir read 
t feel witl 
t t, principal 
| ter 
lightest 
| ps P int 
] 
il ie) 
| 
| 
But n rie 
t for THE PROFESSOR IS ENCOURAGING. 
tt an “Yah, dot girl of yours makes kreat | Always before she 
7 t ti vos tw ler dree notes behint me, un’ now bt « always tw <b s ahet.” 
for the « (From an old issue f Puck.) 
Sy 
t beautif toilets, all combined in presenting a pet 
t picture of Japanese life, and was only another proot 
| rf w carefully the whole ensemble ultivated and stu 
| doh lied, and how independent of any one particular “star” 
tonal pictur ! s operatic performance 1s in Dresden Nast and 
t tor | ill t | ip including Schuch, were called before the 
4 iborate ta nnumerable time 4 and one left the house assured 
ill 1 that Puceini’'s “Madam Butterfly vould have mg and 
in nat i sful run here Several Amet ns present declared 
a 
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this presentation far superior to any they had seen else- 
where 
~ Re 
At the last symphony concert, series A, a part of the 
program was devoted to the commemoration of the fif- 
anniversary of Spohr’s death, by the performance 
Many Dresden critics 


tietal 
of his third symphony in C minor. 
ind musicians have fallen to discussing Spohr’s work 
and his position in the musical world of today. Both 
Reichert and Thari point out that almost nothing of 
Spohr’s is heard today except his violin sonatas and the 
ypera “Jessonda.”” Why has Spohr fallen into such ob- 
ivion? Again, Reichert and Thari both find the reason 
one desire to be regarded as 


in Spohr’s overweening 


“Mozart’s heir,” and in this wilfully ignoring the trend 
d the 


wrote disparagingly, even contemptuously, of 


spirit of the times in which he lived. Thus he 
Beethoven 
Anzeiger, quotes very aptly the fa 
“Wer Zeit 
alle which, in Spohr’s 
thus Besten 
dem Zeiten.” 
had he emu 
lated the strength, the rugged force of Beethoven's titanic 


in the Dresden 
f Schiller 
gelebt fur 


| hart, 


am Lesten seiner 
Zeiten, 
“Wer 


rachen 


mous lines 
gethan, der hat 
die 


inversely nicht 


ase, he quotes 
erkannt, an 


Zeit 
| 


« tof 
Spohr’s work would 


seiner sich die 


have endured longer 


refreshing contrast was Cherubini’s “Wasser- 


spirit In 
trager” overture, which Wagner rated so highly, showing 


t 


} 


ie depth and strength of the Cherubini thought and ex 
Volbach’s 
did 


pression rhe novelty on this program was 


new symphony in B minor, which, unfortunately, | 
ot hear 
eRe 
\mong those concerts upon which one can surely count 
as being of the highest musical profit and enjoyment are 
rio, The program of 


the 


the ones given by the Bachmann 
their first 
Havdn trio, of 
the Mozart 


ment, and Beethoven's joyous, humorous trio, in G major, 


evening this presented beautiful 


season 


which the rondo had to be repeated; then 


trio, in B major, instinct with delicate senti 


closed the program 


RRe 


The Mozart Verein also devoted a program largely ded 
icatory to Spohr’s and also to the 150th anniversary of 
Handel’s death. Spohr’s quartet concerto in A minor re 
ceived fairly worthy treatment at the hands of the Mo 
zart orchestra, and the performing quartet of the Herrn 
Bartich, Rokohl Schilling. Handel 
represented by two pieces for the while Anna 
Frau Trod- 
Ottermann, 


Striegler, and was 
organ, 
Bremer, from Berlin, sang songs of Spohr. 
| showed 
Her 


voice is of unusually high range and pure, sweet quality 


Should 


er-Striegler, now a pupil of Luise 


much development since her appearance of last year 


Trodler continue to develop in this manner 
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251 West 88th Street, corner of Broadway, for supply- 
ing Church, Festival and Concert Artists. 


Frau 
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she may become in time a singer worthy to be counted n ect symmetry, the persuasive euphony of a Goethe. All 
first rank. Yet for this she must emulate Fraulein Ot of Sauer’s best concentrated itself in this and the Brahms 
termann’s great interpretative power. Some notice should scherzo, opus 4 The audience allowed itself to be com 
be paid to the talented songs of Kurt Striegler pletely carried away, and greeted the eminent pianist wit! 
2 RR such shouting and clapping as is seldom seen or hear 
A recital by Ignaz Friedmann is for many persons Rane 
the greatest significance An audience worthy of su As to Kubelik, once this artist stood as the highest ex 
a pianist greeted his appearar n the podium of t ponent of violin technic, and there were many wl 
Palmengarten last Tuesday evening Friedmann tower clared that he would develop correspondingly on th 
like a giant above al! his mpeers in tonal power and sical side Yet today even his technic is not what it 
technical prowess Che latter is almost fabulous He used to be, and neither has his musical development 1 
endows all his work wit f energy and cl t é In f must be almost ast she t the 
given but by few, and per to t t p litte with which Kubelik play ts 
f his work far beyond tl y Yet hi lanne y é g, Ww paring hi with forn y 
isms, his bizarre effects and ‘ Ss, W sen will except wever, the beautiful Vieuxtemps concerto 
ble the strong, swift strokes of t secessionist’ brus D minor, and the Paganimi etudes possibly In s 
do not appeal to all, and, in my opin re rather r way or other Kubelik seems to have lost his intere 
grettable, as they belittle his own power and do not add t is inspiratior Will this only prove a transiti 
the strength or nobility of the concepti it rather d riod Will | s on to loftier effort and achievement 
tract from it These are questions which only time can answer 
zn Re en ns 
Elsa Gipser and Jacques Thibaud each gave a concert 
on the same evening 3oth of them artists of extreme i , : . 
refined perceptions, ar d I regretted t we to divide tl I C t t comme " . n 
time between them I heard Fr Gips in her beaut i S is € y . e so ge \ 
ful interpretation of Beethhoven’s sonata, in G ma BM. ‘ er. 7 ns —- : 
opus 14, No. 2, which she delivered with extreme nicety ~ ny hor : e alpen 
of touch and attack, while endowing tl vork wit ees she string quart 
. ery the quintet in G major, No. 2, opus 111, tl x 
its finesse and grace, its playful gayety, its innocence > , : 
song. Her chief number was the “Kreisleriana” of Schu- “* ™ B major, were the works a med, Rich. Rok 
mann, to which she brought not only a masterful technic “ Sy Spe a. ' G Walter S : ne Baer 
(though somewhat lacking in tonal resonance), but also ef Like Schumas Brahms is considered at his be 
le "a or of weal Ga Da I 1 fee 9 nd 1 hamber mus As t h pertor! 
deep poetic insight and pe trati » ts b , 
ties Thibaud, the Chopin of the violin, entranced his ™~" it has long since w x ¢ tame abros 
hearers with all the extreme deli y 1 sw 1 of . ene f all Quartets today These ¢ 
tone and his velvety smooth bowing, le was ably a a tsabnen trate Vrescens increasing appreciat 
sisted, in the Bach D minor nata for tw ins, 8c S sty ea 
Fraulein Matthaes, the promising g rl of who RnRe 
wrote in my last letter Rudolph Zw er acco vening of Sauer S 
panied, rather indifferently, and p { i of his owt ed with the Gewerbehaus Orchestra She , 
mmposition that displayed bilit s 1 his wor irkable talent in one young She has an astonishing 
last year Zwintscher sh Id learn so tl ng from Phi trength and ndurance i surprisingly large, resonant 
baud’s finesse ¢, and st facil t always eccable, t 
re FF Grik y rt cert I i wit power WW 
Sauer’s concert and t Kubelik came t g deur of m 1 expr 1 se it t 
week A contrast between these two artists is of profit does not always h fr the m fa Pp t 
and interest For ye Sauer stood foremost in t faults are only the faults youtl | inexperience. Mis 
minds of many as a great techniciar Yet there ulmost Sloss, wi is at (Americar nd who lool 
no one today who does not recognize his capacity for t rl of sixteen, does all honor to her teacher, Vert 
noblest musical feeling and expression His playing of Spencer, and to herself Breadth, dignity, repos 
the “Appassionata” of Beethover uld only ympare thmica ents ese al t c expe 
to the noble flowing lines, the har rie per t giver in due time, and M S! 
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DRAMATIC SOPRANO 


Opera, Concert, Oratorio and HRecitals 
MANAGEMENT: 


HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 
In America December and January 


GERVASE ELWES 


THE NOTED ENGLISH TENOR 


Management: THE WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 








For 12 years leading baritone of 
the Metropolitan Opera House, will 
* take a limited number of pupils 
this winter. Applicants to be seen 
by appointment only. 
668 W. End Ave., near 920 St., New York 
Leading Basso Manhattan Opera Co. 
E NG ce j Por Concert Engagements Address: 
HENRY WOLFSOHN MUSICAL BU «EAU 
i West 34th Street, New York 


Samuel A. Baldwin eo 


ORGANIST 
MME. vans @ament: 


ALICE <&. i.< a Ia BAENSEL & JONES, New York City 


PRINCIPAL CONTRALTO ENGLISH FESTIVALS IN AMERICA 1909-10 


ISABEL HAUSER Nhs: 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1909-10 NEW YORK 


AUTUMN HALL ~c2:2 














Address : College of the City of New York 


St. Nicholas Terrace and 139th Street 
“CONTRALTO 
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Litta Grimm at Plaza Musicale. 
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Hamlin Makes Hit with Seattle Orchestra. 





OUMIROF 


BARITONE (Bohemian) 


Special Recitals and Programs of Slavonic, 
Czech and Russian music Also classical 
programs 


Concert Direction 


M. HoH. HANSON 


437 Fitth Avenue, New York 

















'GiIionrnGcioM.sSULILI 


Teacher of Mario Sammarco and Carmen Melis of the Manhattan Opera House 
VOCAL STUDIO: 1426 Broadway (Metropolitan Opera Bicg.) Hew York 
Phone, 2762 Bryant , I 


WRITE FOR iz) JLARS 


HARDMAN PIANO EXCLUSIVELY USED 
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BESTOWED UPON THE 


DR. WULLNER THRILLS SAN FRANCISCO. 


SENSATIONAL TRIUMPH SCORED BY THE GREAT LIEDER INTERPRETER 
IN THE PACIFIC COAST METROPOLIS—UNANIMOUS PRAISE 
DISTINGUISHED ARTIST. 
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but with his thought. He 





tl at 
t w f He is no sensualist im 
the apost f ng and the singer of 
peer today A houseful of music lovers 
al edy were at the Novelty last night 
I ec, of what I say 
tk text of h ngs Apply to Green 
N 2” program f Friday night, wherein 
are translated into English (Pretty bad 
re A xu should know the text 
f h et nose in ti ro 
¥ ‘ ging you 1 easily 
it € al € 
Pray Perrec 
r t gs in Schubert's 
und attitude and facial 
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t nful Ag f the f f the hunt for 
to 4 oO LD LD gang ” which, to 
W greatest songs ght, you must se 
i xpre ! f the < erf f yw, who, standi 
hands bet the home of his former habpiness, reflects 
of victim of the hallucinatiot Heine put into 
the Vienna song composer put into music 
Sines Sones Ap Lier M 
wother | ty about W He does not describe 
f tra ) He sings his songs ad libitum 
ts t f Schubert’s refusal to put metronome 
his sone Ss S« bert If a singer doesn’t know 
2 how slow to sing my songs, then let him leave them 
it ‘ t a good ¢ nercial principal, but it was ad 
wis Howe trad 1s said that “Die Forelle 
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And he has brought his hypnotizing power along. He gave his first 
recital at the Novelty Theater last night, and, marvelous to relate, 
the music-loving people of this Portola city turned out in numbers 
almost enough to fill the house. There seems to be something 
supernatural in this man Wallner, as exemplified even in his draw- 
ing power. 

The new meistersinger gave us a beautiful program, and out of 
his kleine lieder he made an entertainment that from a mere show 
point of view was good enough for the Orpheum. 

Willner is a singer to whom all other men on the concert stage 
stand only waist high—considered from the popular attraction stand 
point. 

He sings great songs in a great way You may forget the song, 
singer. The though 
Dr. Willner He does not 
perfectly 


but you won't forget the voice, not great, is 


is good enough for have to 


depend on it It is 


good. It 


musical, big enough, trained, dra 
interpreter, the 


listen—to 


matic and wondrously expressive. But it is the 


man, the scholar of whom we whom 


listea 


actor, the song, to 

we look and 
He Is Simpty Dirrerent 

to be a 


looks, ac- 


singer did not seem 
more familiar to us In 


Different from everything, every- 


night the famous German 


contemporary of the 


Last 
vocalists 
tion and song, he was different. 
hody! I sat and whether he had not 
from the Nibelungen days 

Or was he of birth, but a cousin to the 


wondered survived for us 


iater Lorelei? 


His song was so compelling! 


The dramatic power of the singer is next to irresistible If 


Willner had been equipped with less voice for song, he might 
have become one of the world’s greatest actors. When you hear 
him, keep watch of him. He's the greatest singer there is—to see. 





He Evapes Encores. 
night was made to follow closely the list of 


announced; and 


His program last 


songs previously there were no encores. Dr. 


Willner received numerous invitations to return and sing some 





me but with magnificent dignity he bowed the frenzied listeners 
back to silence. 

tic songs, such as the “Erlking,”” the “Song of the 
St and “The Two Grenadiers,” were more satisfactory 





than the 





from a fj ly artistic standpoint lighter and more 
lyrical works, the latter 


purely 








calling for vocal requirements that Wallner 

does not possess in the degree desired 
The second concert at the Novelty will be given on Friday even 
ing, and the final one on Sunday afternoon. There will be a mati 
nee recital at Liberty eater, Oakland, this afternoon, with thx 
program the same as was heard at the Novelty last night And 
f ur at all musically inclined it is worth your while to go 
even if you have to sell your piano.—-San F: sco Examiner, No 





vember 24, 1909 


SONG MAGIC IN THRALL OF DR. WULLNER’S VOICE 


For a man to sing with such enchanting witchery that he charms 


his audien« into forgetfulness as to whether he possesses a voice 
er not, may sound like an anomaly. Yet this is precisely what Dr 
Ludwig Willner did to a house crowded to the doors at the Novelty 


heater last night 


So much was the audience under the thrall of this man’s mag 


etic personality that at times it seemed as if all breathing had 
ceased in the tensed effort to hear every little shade of soun 
and then at the conclusion of the songs the spell would be broken 


feverish clap of hundreds of anplauding hands, and 1 


an instant again an absolute hush would fall over the audience as 





the man continued his magic of song 








And yet D Ludwig Willner, if he depended on voice alor 
would never have been heard outside of his magnificent German 
estate, where he wanders among the gardens, learning his songs 
under the dome of heaven It is not in the variety and brilliance 
nor in the sweetness of alluring tones, that this tall, gaunt Ts 


ality 
| 


ance of his persor 


vhably px 


puts his audiences under the hypnotic domi 


San Francisco has heard many singers who pr esessed su 


who better undestood the art of st 


perior voices, but never one 
ing, who knew how to quicken latent emotions in others and play 
upon heart-strings as this man does 


Rear 


strikes 


Interrreter Is He 
forked 


unguessed-of depths and pinnacles 


Wiillner’s one’s being like lightning 
inky 


In this electrical vividness is burned away all thought of any sus 


singing into 


into an night, illuminating 


picion of the man’s sincerity 


His peculiar mannerisms are not poses, studied out laboriously 


The mobile mouth, shaping itself into trumpet-like fullness, then 
again flattening out to give sweet, flute-like sounds, the convulsive 
facial muscles, one moment the picture of livid hate, then clouded 
with despair or placid with reverence, and again rounded and 
gay; the nervous, taut grip of the long hands, the bodily rigidity 
and litheness—all of these attributes, which in another might seem 


Willner 
possessing sincerity of his 
That in 


temperament it 


iffectation, in Dr seem but the means to express the all 
being 

Then his enunciation! itself is classical A more perfect 
exponent of the 
imagine As Dr 


understands the 


German 
Wallner 


German 


would be impossible to 


sounds the German song 
faith, its very life Its 


majesty, the piety of the old German spirit, seems to shine through 


poems, one 


rhilosophy, its 





the words as Wiliner utters them It is this reverential quality 
which seems to awe and enchant The songs sound the very depth 
of being 
Reveateo mn Aut Beavry 
The program was all German and esentative of the highest 
ol Many of the songs have been included before in the repe 


teire of other artists, but never before have these same songs been 
c aied in all their beauty as Willner reveals them The man's 
«rsonality seems like a transparency through which the composer's 
creat thoughts, and even the modes, seem to shine Brahn:s, 
Schubert, Schumann, Strauss and Hugo Wolf were included in the 


imbers 


The Schubert and Schumann numbers, in particular, delighted 





the audience “Der Eritkénig™” and “Waldesgesprach.” which all 
rtists seem to include in their programs, were given with a won 
rful new meaning Sunerstitions terror was depicted both in 
ice and in manner, One experienced a shivery thrill. Then 
quick, like a bird flitting to a tree top, the Wéallner voice was 
heard in “Die Forelle.” a song of such gayety that one wished 


forget the 
understands his 


for more of this to grimness of the tragic ‘Erlkénig.” 
Bot Wallner audiences Next the 


d by the sweetness of the fairv song, “Alinde,” 


hearers were 
and so on 
in song just 


hewitch 


through the every emotion being exploited 


man of pigments might show to you 


program, 


as the various scenes in a 


beautiful country by showing picture after picture 


Dr. Wallner gave every number of the long program, and while 
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there were repeated demands for encores, he wisely forbore to heed 
the noisy requests. 
There will be two concerts on this side, Friday 


Novelty 





afternoon at the Theat 
Oakland, afternoor 1 
is unforgivable, if one claims to have one spark of 


Evening Post, 





was given this 





a class by himself None approach hin 
November 


is in 
24, 1909 

GERMANY’S GENIUS IS EXPRESSED IN CONCERT. 
Dre. Lupwic Wuttner Is Master or tHe Tevronic Sonc 




















By | J ffe 
In Dr. Ludwig Wills s genius of Ger Not th 
Germany of the bant K f ) ialism conques 
beer and set t. In Wal . la er expression of the 
greater ( am § et Germa f Goethe and Wagner where 
ge s becomes s« ft st s to pass human limitation and 
complete itself Only t « s " the name of 
G and ti} cur ‘ g g ack ri eformation 
e fk hat \ ! ¢ tr r G y he 
self an mat he pe in Wag 
There are no limitations in Dr. | wig W ) Voc: 
ally in his art. In Germany but one man is ranked wit im ; 
that is Possart, of Munich Dr. Willner’s program, last ning 
nade up of Schubert, Brabms, Strauss, Hugo Wolf and S« an 
ehended all ¢ i f t ( i I t t 
past ], the sentimental From the score of songs it is impossible 
to pick one to be specially mmended 
I went te the concert with memories of “Das 
Schilling’s music drama or me lrama—whi ] 
will repeat here The wonderful note of fee 
nonk’s cry I heard last night in Straus S ec 
more to Willner than to Strauss Sch 





Two Grenadiers.”” But it is imper 


“The 


program to pieces like this 








Some press agent probably start f sh st that Wallne 
hypnotizes his audience If te tering of his art, if a 
wonderful un we f ting self int the 
mood of nent y ‘ find a t ian kind 

sponding to that hypnot 

The a ene was t a t responsive to 
the artist f first k Sa Fra I No be 24 
909. 


The Misses Sassard in “ Paradise and the Peri." 


Virginia and Eugenie Sassard appeared at Indianapolis 





in Schumann’s “Paradise and the Peri,” November 206 
The following clipping fror ne of the leading papers 
sets forth in detail the iccess achieved by these tw 
young artists 
oO f : y t t M 
was t « : I “ 1 t I by Sect 
: inde t dire f Rudolf H M ! Ha 
t ight I Sassa ter Ame 1 for 
the as took tw f r ] re I ast, tak a 
t was W : r t I r Miss 
Sassard made very favoral t I t h at 
opportunity to show at any gt and especially the ntralto) 
their voices Virginia S i ‘ ted P wa 
in person the charact wl Her r of a 
beautiful quality, rich and t f i ipper register and ever 
tone was clear and distinct N . tistic was sister, wh 
took tl t f the A Ss " ulto 
and the few that f ‘ we g se 
asily and show Ir ’ 
: tar. 
\ simila tice fr t l l 





lished in last week's 1 





NATIONAL FEDERATION OF MUSICAL CLUBS. 


_ Orvrice or tHe Press Secretary, Mrs. Joun Oty { 
156 Norern Betrevve Bivp., Mewrnts, Tenn., Decem! 1, 1909. | 
Affairs in the National Federation of Musical Clubs are 


All 


with 


have t 


iken up the work 


very active. federated clubs 


for the 


interest, 


best 


season great 


books: are out announcing the 


of the clubs, for the season's work 
that the earliest and most frequent anc 
federated clubs c 


the 


from the 





representation at recent bien: 









rhese clubs and officers know and appreciate the real wor 
of the federation, and all seem to take pri le in sending out 
good reports of the work of their clubs. Frequent and 
regular reports of the clubs are earnestly desired by the 
press secretary for publication 
nner 
Great interest is again being manifested in the Americar 
Music Department of the Federation, with its grand prizes 
for American compositions. Five of the ges have been 
selected, and have accepted the invitation to serve as 1dge 
f the manuscripts submitted. These lges a : f 
n reputation, and their names will be pubhshed 
soon as the list of judges is complete 
nRe 

One f the neatest and most complete year books re 
ceived by the press secretary for the season comes from a 
new club in Clarksburg, W. Va., the Marcato Music Clu 
his organization was federated in July last, and on the 

ont page of its year book the club announces the fact 
ind follows the announcement with a complete list of the 

umes of the ofhcers of the federatior A list of the names 
f the officers of their own club reads as follows Presi 


Smith; vice-president, Mrs. Frank B 
Mrs. Frat 
Atchison ; 
Mrs 


» opened with a meeting on 


dent, Cora Reese 





Haymaker; recording secretary, c 
federation 


Charles | Lam 


responding secretary, Cora M 
Mrs 


The clu 


Amos Payne; tre: 


} 


tary, 


asurer 


berd. 


with Cora Atchison in ». O 
Drew was the leader 
An extremely neat es fr 





the Musical Coterie e whit 
opy with gold lettering y 

the cover, while the la i 
a good years W rk ‘ 
Welch Gray will serve the t winter a t 
and will be assisted by Mr lr. D. Crawford, v Pp 
lent; Nellie Gate secretary Mrs. Harry Howard ( 
treasurer, and Mrs. Clifton Whitney, librarian The cl 
opened its season with a morning mecting on October 20 
with Mrs. Fred Allsop and Nellie Gat as leaders. Mr 


C. P. Meriwether and Mrs. John Fletcher led the organiza 


tion at the second meeting 


David Bispham was the opening rt 


Musical Cot 


son for the 


The Treble Clef Club of Jone Ark r 
work this s¢ n under t guidance of M ¥e 4] 
p det.t ( econd mecti f sca “ ‘ 











MILTON BERNARD 


Correct Voice Production 
OPERA, ORATORIO and LIEDER 


1730 BROADWAY 
NEW YORK 


Voices tried free Priday mornings 





U.S. KERR 


BASSO’ CANTANTE—oORATORIO, OPERA, CONCERT and SONG RECITAL 





For Bookings Address: WALTER R. ANDERSON 


5 West 38th Street, New York 





H. LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 
Pupils prepared for Oratorio, Lieder and Opera. Positions secured when ready. Instructions on Voice Culture Mailed Free 


Phone, 5296 Stuyvesant 


3 East 14th Street, Corner Sth Avenue 





FLORENCE 








"Phone: 1192 Newark 


MULFOR 


79 Halsey Street, Newark, N. J. 


Mezzo Soprano 


Pormerty with Conried Metro- 
politan Opera Company 


Gader Exctusive Management of 


HAENSEL & JONES 


No. 1 East 424 Street 
NEW YORK 
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SPENCE 


~ CONTRALTO 


204 West 94th Street 
Phene: 2468 River 
Seagewedt : THE WOLFSOHE WEsICAl FUREAS 
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‘-FORNIA 


DRAMATIC SOPRANO 
FOR BOOKINGS 


Address: Concert Department, Metropolitan Opera House 


AUSTIN 


VIOLINIST 
RECITALS, CONCERTS, MUSICALES, TOURS 
Personal Address: 144 Bast 224 Street Phone, 6406 Gramercy 
Management: KUESTER CONCERT DIRECTION 
25 West 424 Street, New York Tol., 3788 Sryeat 


EDITH HARCKE 


SOPRANO 


Operatic and Lieder Repertoire 
Concert Direction: M. H. HANSON 


437 Fitth Avenue NEW YORK 


DATES NOW BOOKING 


CONSOLO 


Address all commvy nications te 
**Villa Consolo.”” Lugano, Switzerland 


REW YORK 





Fr 





soazazor 





Mr. Consolo returning to 
Europe in june wil 
accept a limited number 
of puplis in piano play- 
ing at Lugano, Switzer 
land and Milan, Italy. 


O4amZAn 





Sousa Coming. 


lecember 12, Sousa and His Band 
Hippodrome for one of those 
org n enjoys a world 
f Sousa neert given in 
1 band will doubtless re 
Four loists will assist. They 
{ yt ora ' il | 9 ‘ "C) sopran ’ 
; en said and 
) t Che latter 
wi n Sa ha 
f did These 
erbert | 
nd 
! lo. Th 
tal tw 
| People 
King itest 
( lany eltic 


f Sousa and 


le evening 


Glenn Hall's Success 


ew York i 


\ is some 
naw ent must 
W \ mphs, the 
Glem | t be enrolled. Mr ill 


Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 


SOME OF. 
formeriy Conried Metropolitan Opera Co.; Kathicen 
Howard, Contraito, Frankfort a-Main Opera Co.; Dora 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleaner Creden, Lillian V. Watt, Grace Ames, Sarah Evans, 
Lillle May Wetker, Adah Benzing. Frances Trevers, 
Katherine S. Bonn and the celebrated 
VON KLENNER QUARTET 


BO1 West &7th Street, New York 


Theodore Habelmann’s Operatic School 


909 West End Ave., Bet. 104th and 106th St. Subway Station 103rd St. 
Phone, 7039 Riverside WEW YORK 








DORA WILEY-TENNIS 


KNOWN ON THREE CONTINENTS AS 


“THE SWEET SINGER OF MAINE’ 
Volee Culture, Pore Tone, Perfect Rreath Control, Distinct Enuncia- 
tion, Extenaton of Range and Rapid Improvement, 


POSITIVELY GUARANTEED 


Voice s! Pree, Monthly Musicales. Appointments by Letter or ' Phone 


STUDIO: 116 West 84th St. New York City—Phone, 7338 Rive, 


WORKGARA 


Marlen Court, Cor. 179th St. and Broadway, New York 


"Phones, Audubon 1225 and 3503 


Ir>z—mz 
mZO4+4<D>O 


HER PUPILS—Florence Mulford, Contralto, | 
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er’s “Tannhauser.” He performed the solo work of the part 
le strong, voice that won ir liate approval, while in the 
t assages it showed to advantage The Chicagoan’s work 
ceived with much applause, and has been flatteringly reviewed 

t A Baltimore 1 , November 13, 1909 
t ft gers t uke a but was Glenn Hall. With 
f a light tt juality, he produced a pleasing effect 
\ er Vox Baltimore World, November 13, 
t vCOI Glenn Hall yssesses a pleasant tenor 
f g ange agreeal quality, and he lent dis 
} ymparat mall part of Walther. He will do 
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GLENN HALI 
k, 1 bt 1 gular ly Philadelphia Press, 
t , 
is Wa | 1 ore tha a merely 
iH re f a light timbre i 
P} » Put Ledge November », 1909 
H ‘ t well t 
f W f ’ ‘ t Philadelphia 
\ N 209 
Wa ( iH i 
‘ f » and wi 
t t having lu 1 a distinetly favorable in 





While Mr. Hall’s tenor is rather a light one for German 
effective 


pression. 


opera, it has a sufficient volume and resonance to be quite 





Philadelphia Inquirer, November 19, 1909 











Gertrude Concannon in Kansas City Recital. 






The first of a series of recitals which Gertrude Con 



















cannon is giving, in conjunction with Mrs. Van Huff, 
contralto, took place November 23 The following ac 
count of Miss Concannon’s playing is from the Kansas 
City Star: 

The characteristic of Gertrude Concannon’s playing has always 
been a suggestion of virility In the first of a series of recitals 
which she is giving with Ella Van Huff, dramatic contralt in 
Morton’s Hall last night, Miss Concanne showed that this char 
acteristic will not be exaggerated as she comes to her fullest powers 
of interpretation The development which she has achieved since 
last season has brought out more strongly the delicacy ar refine 
ment of her technic and gives it a balance of many excellent quali 
ties It was principally in the Chopin numbers that Miss Con 
cannon’s new standard of concert playing was evident Mendels 





yn and Liszt's 





sohn’s scherzo was given with great delicacy of « 




















“Campanella” was a brilliant piece f work neither showed 
the many qualities of Miss Concannon’s supy techr clearly 
as the Chopin fantais: 49. and the berceus Her phrasing 
was more definite t an introspective interpretation would r 
quire, but her rendering of these compositions was he s 
interesting for being intellectual rather than emotional. Miss Con 
cannon played one of Hessel’s “Bird Studi s ar 






MarisKa Aldrich Sings TschaiKowsKy Arias. 


Che Russian Symphony Society presented a Tschaikowsky 






program at its concert in Carnegie Hall, Thursday evening 






of last week. The music included the composer's fifth sym 





phony, the “Nutcracker” suite and two arias, for mezzo- 
soprano, one from “Pique Dame” and the other the fa 
miliar “Jeanne d’Arc” air. Mariska Aldrich, of the Metr 


politan Opera House, was the singer, and she was warmly 


applauded for her beautiful art. She sang with wealth of 
voice and beauty of phrasing, and revealed genuine feeling 
for the music assigned to her The prima donna was reé 
called many times, and she merited fully the demonstrations j 


showered upon her. If there are to be singers at symphony 
the Madame 


Aldrich belongs and should sing music in keeping with the 


concerts, they should be i class to which 


program, as she did on this occasion. The admirers of this 


singer are awaiting her appearance at the Metropolitan. In 
the meantime she has sung at several concerts since the 
season opened 

Prelude in Dee Minor. 

The yokels were enjoying the fun of the fair on th 
banks of the Dee Seeing an old fiddler playing in the 
street, some of them went over to him, and one, hand 
ing him twopence, asked him to play the “Battle of Sti 
ling Bridge.” 

The old fiddler took the money and went raspiig 
away the same as before 

Ihe yokels getting tired of this, the spokesman again 
went to the fiddler and said to him: “Hi, man, that’s no 
the ‘Battle of Stirling Bridge.’ ” 

“I ken no,” replied the old fiddler; “that’s the skirmish 
before the battle.”’—London Scraps. 
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a WILLIAM A. BECKER’S RECITAL. ~& 








William A. Becker, the American pianist who has been 





winning marked successes in Europe for the past half content to try 
dozen years or more at all the leading musical centers playing and t 
abroad, is giving his fellow countrymen a e to hear er ds only 





American ap A man of so 


him this winter, and the first of his larger 


pearances was made in New York on Tuesday afternoon, keen,  intellectu: 
November 30, at Mendelssohn Hall ir. Becker chose streaked slightly 
to introduce himself through the medium of this digrific Mr. Becker we 
and representative list of works very start both 


The Harmonious Blacksmit Han 
p. 53 (Waldstein Beetho al 


onata, of 





Warum? ‘ Schuma momentous musi 
Grillen . Schuman itial “attack,” as 
Vogel als I S ar ones revealed th 
Sel »in B ( : 
' ird iS tin 
C sharp r ( 
in A flat Cl gressed it was n 





‘ ful tortissimos, 





instrument, neve 


never oversteps 


Readers of THe Musicat Courter must feeb as though pounding for ap 


they were intimately acquainted with the style and musi sensed, sound it 
Becker, for the European cor tinguishing trait 
f this paper have written whole pages about 


cal manner of William A 


respondents ¢ produces a tone 


his remarkable achievements abroad and have told repeat Le varies it incessantly to fit every mood in t 
edly of the exceptional impression he made in cities which coloring the timbre With the subtle skill and { 
are known to be if not exactly hostile to an American veritable painter in tone His touch, his modu 
pianist, at least not overfriendly toward him. Without source, and his refined, purposeful pedalling tf 
the least element of sensationalism or flamboyant adver the best demonstrations New York pia 
tising appeal, Mr. Becker has beer making his ntry ever have be uuchsafed in those recondite brancl 
quietly into those cities and has conquered his audiences the keyboard art 
ind the critics solely by virtue of his genuir artistic at Aside from the beautiful touch itself, Mr. Be 
tainments. Columns of praise have been printed about sesses also a temperament of w ' ty. 
him abroad and THe Musicat Courter has taken pleasure ided imagination in interpretative details, Thi 
in reprinting many of these unusually flattering comments qualities gave his performance of such soulf 
regarding an American artist the Schumann number und the midd rn ( 
Precisely the same method that characterized his Eur Beethoven sonata a certain spiritual 1 lofty 
pean tournées was employed by Mr. Becker in making his aside from the actual emotional message the « 
New York debut There wer t lourtshing of trun mnvevyed 
pets, no pictorial appeal, no patriotic invocati ind no The Handel tions and the first and last n 
billboarding of half the fences and unused walls in town f the Beethover Waldstein ny test 
Simple announcements in the papers took t place of the Mr. Becker's thor h musicianship, 1 
customary “press work’ resorted to by so many publi bility, and his penetrati i t t al 











note, and for the rest, Mr 


id seated himself at the pianc 








lid physical build, tall, well 
il features and ndant bl 





with gray—not the gray of age, 





m the g 
through his sympathetic appear 
h le } 


the modest, unaffected way in which he made his 


cal task he had set for himself 


it is termed now by common c 
e player to be one who handled 


he loves it, artd as the 

1ade evident that even in the m 
Mr Becker never k ses resp 
r forgets its limitations in dy 
the bounds of good taste y 


propriate application of power 


stinct is one of the distinguished 


s im Mr 


of lovely quality, smooth, full, r 





Becker 


ood opinion ot his hearers 


in order to under 


Becker's pianism Alw 





classical] music bui 


tinent dynamics 1 imtelligent ay at tf accet " 
} | } | 
phrasing iy the pr t ot $ lis und know 
edge of torma rex reme $s 1 { Seve ~ 4 
' ' ' ' 
As a Chopin int rete Mr. B ers Satility “ 
tself eloquently :, b  sesticns 
‘ ] ; 
scner , “ tie W truiness of the Ww i 
assioned t ' c it Pp naise . ¢ ‘ 
with equal mastery 1 effect 
ihe players ow re sa 5 pi 
nusic < isting ta e % e ga ta 1 
monic dress It was p f 
I 
ind won several wal t { 
' > . 
Che Rubinstein st é KNOW t Sta 
brir ‘ ‘ ; | | 
b g S t scus k 
to use typical ¢ It \ < st 
, uf 
that st \ t \i 1 
tery 18 a sine qua with ] ¢ « ‘ 
lays and to « M | \ ts 
lirectior oe et sage pr 
und ctave bray : \ 1 Sel al t 
Signil aT ; rt W pa ns 
t onit f ‘ 
grit g ‘ 
tire le re t nak rf vy i 
f magnet of \\ t steel w 
ger tip lin s t il, seeme 
e instrume ga tour de f 
e Rubinstein " ‘ 
. : 
While the de xg t s ! y st 
plaudits up thie I gt ind « 
be had its d ire | { if ind Mr. Be« 
was made to feel t New Yor] P a 
\\ c ind le | expon 
| 
W se the F , swait w 
t 1 well t | 
Nordica and the Rubinstein Club. 
{ \ } ’ ; , 
\ : t 
t t the t I t ( it t W 
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t cr “ t I 
r the direction f W R, ¢ \ yr 
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R. WAGNER has returned to town. 


sronisetdalaanatte 
at the ‘“Trovatore” 


reporting it, probably 


J. Pierponr MorGAN was per- 
formance last Wednesday 
for the Wall Street Journal. 


Tue New York Sun says that in Beethoven's 
Mass in D, “the fugues are those of Beethoven.” 
The musical world always had thought they were 


those of Max Reger. 

lie most appropriate Christmas present for a 
a subscription to THE 
bigger, better and 


musical friend: 


Courter. It will be breezier 


than ever in 1910! 


> 


authority is there for spelling Lortzing’s 


WHAT 


opera ““( und Zimmermann,” as is done at the 


Lortzing himself spelled it “Czar,” 


Zaar 
New Theater ? 
with one a, and surely he knew the name of his own 


Ope ra 


were to advertise the 
“To the Greatest 
delivered, 


Letter Office 
letter addressed 


Ir the Dead 
possession of 
Prima Donna,” how could it ever be 
view of the small army of claimants that would ap 
pear? 


\s Humperdinck is practically rewriting his op 


era, “Die Koénigskinder,” announced for production 
in New York this winter, the work may not be 


heard in the metropolis, after all, before the season 


IO1O-1T. 


places the weekly cost of 
Metropolitan at $80,00 ” 
That does the 
price of gasoline expended by the newspaper men 


‘A MODERATE estimate 


opera production in the 


says a Sunday paper. not include 


on their white gloves. 


. 


ue first New York performance of Massenet’ 


‘Griselidis” is to take place December 20 at the 
Manhattan Opera, with Mary Garden in the title 
role. An early novelty at the Metropolitan Opera 
will be that of Gluck’s “Orfeo,” with Madame Gad 
ski as Eurydice. 

‘TuHerRE is good news for concertgoers,,” says 


“in the statement, made apparently 


that Sir 


London Truth, 


on good authority, Edward Elgar now is 
working hard at his second symphony, and that he 
hopes to have it completed by the early part of next 


vear.”’ The good news, of course, les in the fact 

that the work is not to be performed this season 
[ne Chattanooga Sunday Times says : “Sousa and 

his band, 


urope this season.” 


touring 
that 


SX Noi ists 


soloists, are 
We 


sisters Hoyt, 


sisters Hoyt, 
Wonderful! 
with the 


with the 
know 
Sousa and his band, 
have \merica this season and will ap- 


New York, 
We might suspect a Doppelganger somewhere if 


been touring 
pear at the Hippodrome, next Sunday 


we were not so certain that there can be only one 
Sousa 


. 


Ir the statements published in the daily papers 
regarding the operations of the Metropolitan Opera 
as attributed to the managers by the 
they should reply; but it 
directors of the 
whom are owners and part 
do credit the 


therefore 


House are true 


Manhattan Opera House, 


is evident that the Metropolitan 


some of 


Opera House, 


owners of these daily papers, not 


statements made by them and discreetly 


remain silent. 


. 


[ur enthusiasm manifested by the musical peo 
ple of the Pacific Coast for Dr. Ludwig Willner, 
whose art seems to be exercising a kind of general 


fascination, has packed every one of his San Fran 
cisco and Oakland recitals 


recitals following the three 


and has induced his man 
ager to announce more 
already given in those cities, the next to take place 
Meanwhile the whole Coast is 


on December 13 





MusICcAL 






aglow for Willner and he is enjoying an unprece- 
dented artistic and personal triumph. It will be a 
record tour before he finishes. Of course he has 
already been engaged for the season of 1911-12, 
which now is booking in many parts of the country. 


See 

fue New York Tribune and other local dailies 
announced last week that Fritz Kreisler was about 
to retire from the concert stage. Tue MusICAL 


CouRIER thereupon wired to the great violinist for a 


confirmation or denial ot this wonderful “news” 
and received the following telegraphed answer : 


PortLann, Ore., December 5, 1909 


Musical Courier 
mistaken 


To The 


Newspapers Rumor probably originated 


through sale of my second violin 


KREISLER 


SUNDAY afternoon, December 19, the Nordica- 
Carrefio recital is to take place at Carnegie Hall 
and an overcrowded house will greet these artists. 
Madame 
some songs Of Madame Carrefio, to be accompa- 
nied by the latter. It will 
portance as to attract the great paying public while 
our friends will be obliged to 
retreat to some dull orchestral concert unless the 
latter will exercise the caution of 


Nordica will sing, among other lyrics, 


be an event of such im- 
estimable deadhead 


managers of the 
a postponement. 


a 
rite Paris Comoedia recently printed the follow- 
“Our neighbors across the Vosges show an ab 
all music. 
They gave an irrefutable proof of it in the 


ng: 


solute incomprehension of our modern 
case of 
César Franck, whose quintet and sonata for piano 
heard. The most 


musicographer, Léopold 


and violin the Berlinois recently 
celebrated Prussian 
Schmitt, mistook this stringed instrument quintet for 
a ‘quartet with piano,’ and announced it as being in 
strength of a 
German disci- 


instead of F on the 
With 
pline (continues our Comoedia) his colleagues fol- 
lowed in his steps, including all the weekly musical 
newspapers. There fancy to 
give the key of G to the sonata for piano and violin, 
per 


\ minor minor, 


faulty program. thoroughly 


was even the absurd 


vhich the youngest debutant musicians know 
fectly to be in A. 
vent their learned authors from jeering, at every op 
Et tu, Berlin? 


These absurdities will never pre 


portunity, at French superficiality.” 
The Outlook contains a con 
with 


\ RECENT number of 
‘The 


Syntax of 


Enjoyment of Music” 
Melody,” by 
agrees with the max 


tribut’on entitled 

subtitle “The 
Mason, 
im of Mascagni when he says that 
important to the wouldbe music lover than the stucly 
structure, etc., 


the Daniel 


(iregory in which he 
“no study is more 
of the principles of musical ete.” 
Mr 
of them from 


and from the andante of the C 


Mason’s essay, with figures and explanations 


Jeethoven’s piano concerto op. 58 
minor symphony, is 
and a demonstra- 


a clear exposition of his theme 


tion of well defined analysis which leads us to sug- 
gest that this kind of authority is required for the 
program notes of the Philharmonic Society in place 
of the unintelligible and secondhand material doled 
out t Philharmonic subscribers at the present 
time and for years past. Mr. Mason takes no re- 
sort to encyclopedias and primitive text books, but 
style with the 
The present program 


the 


expresses original ideas in literary 


force of an original thinker. 
notes of the Philharmonic concerts are the last rem- 
of a careless and indifferent régime that had, 
however, the to alter its course. The 
thing still left, now to be abandoned, is the twaddle 
and nonsense offered at every concert in the shape 
for the girls’ 
if for the latter, as there 

Who can deliver a more 


nant 


sense one 


notes” fit nursery or a 


Klondyke, 


schools today 


of “program 
scheol in the 
are girls 
readable series of program notes on the same bases 
sources than those submitte1 to 
its subscribers by the New York Philharmonic 


ciety with the great Gustave Mahler as director, 


and from the same 


So- 
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ae oF Pee Ee GOK. 


HE Romanes lecture this year was delivered at Oxford 
University in the Sheldonian Theater by Ex-Premiet 
Mr. Balfour before a_ distinguished audience on 
Wednesday, November 


to hand In the seventeen years of its life it has been 


24, and its text has just com 


left to such men as Gladstone, Lord Morley, Lord Curzon, Si 
Archibald Geikie, Huxley, and others to represent its meaning; 
this vear the honor being bestowed upon Mr. Balfour, who had 


among his many listeners some of the leading thinkers of Great 
Britain | take from his address, as apropos of some of the 
prevailing methods of thought in our land, the following para 


graph: 


lf y y ‘ the sp s t et Vy ritt 
s di p te 1 t imple V 
¢ fr ‘ Saints vy, if he vot | pt 
low t ] wht. s ‘ l of 
earning v l st t v1 1 1 
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her rtist ‘Y yni 1 i 
l of |e ‘ g ft ‘ t 
! t C gy wi t wi 
the « i ! 1 of ‘ grea 
id vet y wl S ] ¢ ' 
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lft we rue f litera rit was t 
f criticism ied to music and to art Il it f 
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ically futile tl good de tw I iss 0 
00 300 T ig ette e lit ity \ 
e re , 5 ents left them no legacy of 1 
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spect ft r “ ra f theti * A eies 
to mi ter] t laughter eithe were 

isled | ent masters But i g and 1 

, ' 

music—in music, perhag p lar ‘ ‘ 

d that the 5 t cr al w et t w 
what w what w t d ir sical eff 
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ough i S ind pe ‘ 
substa ‘ y suff f the e f t 

yt ; } Fé g ; rv ‘ ns for + lea ; 
0 Of the r sw ed sit t evival 
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irning ey v t rules were tantly being 
iid dow y i t the we y e literar 

if ndicating Q the 1 + f 

7, | ¢ } 
eTey and r Q ey “ s tne 
rule t up “ nusic w loing Or was going d 
it upon what matte fact, music had done; th 
they were always ya an ele = - 
pere i ather ¢ guided t s tan . ew nt 
t artist: t w: vorse 1 Iterature I ir 
ritics solemnly laid down all sorts of rules whicl V 
conceived were really going to tell the literary artist how 
he was to produce work of art he result was some 
, lead 9 

times almost ludicrous—it was quite ludicrous Fina it 
got to a point at which it was supposed there were certair 





rules which every well conducted man of letters, painter, or 








d 
; 








tan 
‘ 

sents ntere 

eas for t 
j f | 

at) 

Tiliv to pre 


i! ‘ 
. +h 
ml that 
cian with tl 
t 1 rn 
t { 
Cree ( | 
ter of ¢t 
sf 
( 
me 1 
rite 
ret 
i 7 
t or the 
tetert ’ 
rnifie 
( no n 
‘ 
ne mh 
ft ¢ n bye 
nar fatict 
i 
is¢ W 
fay +1 ‘ 
+1 ’ 
, 7 +} 
t 
‘ 
: wit ‘ 
¢ f 
tine imte 
tr »] ‘ r) 
neration 


daily paper cri 


» the 


tied 


ticl 


ed 


‘lation 
Thi 


in America and in Eur 


mor 
ter ; 
nf ‘ 
terect 
‘ 

| 
vee 


ritic 

kly be 
he 17 
arallel 
vetween 


the 


t 1 





ca 
‘ 
i ite 
n n 
{ 1) 
‘ 

\ y 
wn 
+f 
' 
lef 
efile 

 f 
, 
T 
' 
nea 
tect 
j 
{ 
' 
14 
{ , 


iT . 
, st «=6¢t 
ndet 


parties « 


nullified ri 


Ne may 








THE MUSICAL COURIER 
































































































1 1 
| 


thre 


le truth about daily paper music 


ugh the poverty and venalty 


mea venici 


e of personal ag 


ent chiefly, and it could not be otherwise, 
r paper does not and never did give 
critic, as such, enough to pay decent 
he result was bound to be obviously, logi 
t we ee it 
An Apology. 
purpose, in quoting Mr Balfour, 
» t nata is pulled down into 
trat because it is a daily experience 
rrounded by this element of corrupt 
( as it 1 elivered to us every morn- 
ikf The addre f Mr. Balfour, 
ca ited to restore anyone open to a 
to h equilibt and I am 
()xtord 
objective standard there is usually 
ibjec vi tandar¢ ( tablished in 
ic crit hich leads us, uncon 
t ere, ft est te of works of 
, the 1 musi Hence, as 
if the music critics, “they had 
r rule, not upon what music was 
no t but upon what, as a mat 
idl é h the vere always 
{ exact lhe virtue ot 
ul { nte yoraneous composer, 
ts our VI ethod of thought, cannot 
h resirictions intervene, and 
1) r particular day this intolet 
fested, ignores the rela 
hy in art al i science, to the 
eme that has distinguished the 
' { ntification with th 
{ tyrowth Irresistt 
es | nto play through the prac 
iry natural laws, in 
t i t rotoplasm to the 
ian mind, as laid down 
) 1) ink py ( by opencer and 
Hla and Wundt and Nietzsche and 
Ik ltahan thinkers, scientif 
these past score of vears, 
me t ratiocination, 
f r ethod and develop 
{ isten We are unable to 
we are a part of it our 
hee { t estab hment. Gov 
n attect« by it itions are fall 
| ffect of the renais 
\ the liberation 
‘ f the scientific 
t| ( w rule of reason 
( { ickering ft the ro 
‘ bee posed with a stronger 
th t electri ght 
t} b rh forth the electric 
ra | ilso bre ught the 
which must, naturally, be 
( those critics whose method 
trat by Mr. Balfour above 
these critics then to hear the new 
n { being eat to it, because 
{ < st be prt vided 
\\ ) that are made by the 
i te use 
ve ( 5 miracle as their un 
\ thought without the 
n ew tho eht first How can 
pre Strauss or Reger who has not 
t eral te f the Darwinian 
te is reality today a part 
al f mentality willy-nilly? Is 
tor i \ »>b ves in the lit 
ble words, placidly to pet 


radioactivity, or the law of 


st those two contradic 
ont can be reconciled, ] 
wl believes that Mozart's 


“Don Juan” was the end-all of music, can also un- 
derstand Reger’s works, or can give them his en- 
dorsement. 

The history of music criticism is a repetition of 
criminal charges against progressive composers 
with each progressive movement, and it is like 
stale mate in chess to go into details on this; we 
all know it. 
Wagner, Strauss, Reger et al; it is a question of 
evolution, of adaptation to environment, and that 


The habit 


It is not a question of Liszt, Berlioz, 


adaptation is as slow as evolution itself. 


of adhering to, what Mr. Balfour calls, “what 
music was doing or was going to do,” instead of 


upon music as it is doing, is the result of the sys- 


tem of thought—the thought system—of each par- 
Only after the discovery of a theory 
to fit 


must await its time, and that is the reason 


ticular peri vl. 


can the standard it be invented, and each 
theory 
it required a generation or two before the C minor 
symphony or the D major mass could be under- 
stood, and the latter is not yet understood in the 
very of 


himself told us that it was his greatest work, music 


nature its being. Even after Beethoven 


critics tell us that he could not have meant it, and 
they decide against him by denying that it was his 
They represent the last pulsation 


greatest work. 





of a period that has still insisted upon questioning 





RUSSIA, 


rSCHATKOWSKY 


STREET, IN KLINN, 
Named 1 


ifter the composer 





Beethoven—the last faint pulsation—and in the 


progress of art, each period had these irregular 


pulsating rhythms They are the reaction that 
forces progress forward faster by holding it in 
check to gather its resources fuller; then when it 
breaks away it rushes forward with greater mo- 


mentum than if it had merely gradually advanced. 


Imagine for a moment the effect upon our ethical 


standard if our music critics could—say overnight 


hecome, what is known as honest persons, per 


themselves so that they would re- 


sons respecting 


fuse to criticise any person or event with whom or 


which they have the least touch or relation! This 
question in itself proves our low ethical standard, 
and also proves that reason is not yet enthroned 


where it is naturally expected that it should be 


others are criticised! 


The Ethical Rule. 


of the danger of overlooking the 


seated—where 


\s an 


application of the rule of ethical conduct, no mat 


instance 
ter what the elusive provocation may be, I refer to 


an extract taken from the Sun of last Friday, ce 


scribing the utterance of one of our foremost law 
vers who was defending a poor Italian woman 
charged with murder of her husband. In referring 
to the fact that she had lived, during her separation 
from her husband, with another man, Mr. Unter- 
never is reported to have said 

Adultery is a crime not often punished. If it 


} } Il ¢} 


were punished in full the boxes of the Metropoli 
tan Opera House would be very empty at times, 
ind if as a result of such adultery people were to 
take the law into their own hands and shoot down 
thers then I say the ranks of the upper classes 
would be considerably thinned out.” 


rhis represents an injustice against many people 
whose lives are examples of ordinary purity such 


s not even admit of an extraordinary quality ; 


' 
as con 


its very purity recognizes no qualification. This 
kind of a sweeping statement is nearly as bad as 


some of the crimes defended by lawyers for fees, 
although this particular case did not bring any di- 
rect profit to Mr. Untermeyer, and the daily papers 
made much of this fact, because of its exceptional 
rarity in the higher and lower legal profession. 
As Mr. Untermeyer did not specify any box- 
holders of the Metropolitan Opera House, I ap 
pend the list, and Mr. Untermeyer ought to retract 
to all those who are not known to him as criminals, 


as charged. 


This is a charge against a large num 


ber of people whose money enables New York to 


hear grand opera; decent men 
be satisfied to be seated in the 


and women will not 
same place with the 


criminals to whom Mr. Untermeyer alludes, and 


they should be made to retire; but unless we can 
have them pointed out by that famous lawyer, we 
cannot get the benefit of the possible purification. 


The list is impressive: 


PARTERRE 


1 
Mrs. Ogden Goelet 


Mrs. Cornelius Vanderbilt, Fri- 
days 
‘ 3. 
R. T. Wilson, Mondays. 
Mrs. E. Reeve-Merritt, Wednes- 


days ; r 
Mrs. H, W. McVickar, even Fri- 


days. 
tradish Johnson, odd Fridays 
and even Matinees. 


Jules S$ ohne Mondays. 

B. F. Yoakum, odd Wednesdays. 
Wm. Salomon, even Wednesdays 
G. L. Morris, odd Thursdays 
Henry Clay Pierce, Fridays. 


Mrs. Harold Brown, odd Mati- 
nees. 
Mrs. Clarence H. Hyde, even 


Matinees. 


7- 
John Jacob Astor. 


9. 
Mrs. Charles T. Barney 
Mrs. W. S. Gurnee, alternate 
Mrs. Pembroke Jones, { Mondays 


Mrs. Daniel Lamont, Wednes- 
aays. 

Geo. Crawford Clark, Fridays. 

Mrs. Seth Barton French, even 
Matinees. 

Mrs. Joel E. Fisher, odd Mati- 
nees. 

It. 
Perry Belmont 
Mrs. William B. Leeds, even 


Mondays and even Matinees 
Edward R. Bacon, part Mondays, 
J. B. Cobb, even Wednesdays 
Dr. Leslie D. Ward, odd Wed 

nesdays 
James B. Duke, odd Thursdays 
Egerton L. Winthrop, even Fri 

days. 
Arhur Curtis James, odd Fridays 
Lewis Cass Ledyard, odd Mati 
neces 


13. 
Mrs. Lloyd S. Bryce, 


? 
, alternately 


H. A. C. Taylor, 
FE. S. Harkness, odd Wednesdays 
Mrs. F. F. Thompson, odd Fri 
days. 

15. 
Miss Iselin 
Columbus Iselin, Mondays 
lames Stillman, Mondays 
Herbert Lee Pratt, Wednesdays 
Stuart Duncan, Fridays 
James Stillman, Matinees. 


17 
Sloane, } 
Twombly, § 


il m D 
" ae | alternately 
19. 

Henry Clay Frick. 


21. 
Seth Barton French, Mondays 
Henry F. Shoemaker, odd Wed 
desdays 
i Allen Townsend, 
nesdays. 


Mrs. C. H 


Wed 


even 


Coster, Fridays. 
23. 
Elbridge T. Gerry, Mondays and 
odd Matinees 
Louis T. Hoyt, Wednesdays 
Edward J. Berwind, Fridays 
Mrs. Lewis Thompson, even Mat 
Inees 
25 
Mrs. G. G. Haven, 
Tohn E. Parsons, 
W. MeN. Rodewald, 
days 
F. B. Keech, even lridays 


‘ alternately 


odd 


Thurs 


27. 
George S Rowdoin, Mondays 
Charles Lanier, Fridays. 
|. P. Morgan, Jr., Wednesdays 
Mr fowdoin and Mr. Lanier, 
Matinees . 


29 
Frederic Courtland Penfield, odd 


Mondays. 
Mrs. William E. Strong, even 
Mondays 
George D. Pratt, Wednesdays 
Adrian Iselin, Matinees 
Walter G. Oakman, part Mati 


nees 
31 
Mrs. Vanderbilt 


Thomas Hitchcock 

John T. Pratt, Mondays 

FE. Francis Hyde, Wednesdays 

William E. Corey. Thursdays 

Tohn J. Wysong, Fridays 

Mrs. Charles Steele, even Mati 

nees. 
Frederick 

Matinees. 


‘ 


Mrs Pearson, odd 


1 Pier 35 
terpont Morgan 


BOXES 


2. 
A. D. Juilliard, odd Mondays, 
Matinees 
P. M. Lydig, even Mondays 
Miss Leary, Wednesdays. 
D. G. Reid, Thursdays. 


Mrs. Frederick Pearson, Fridays 


4 
August Belmont 
Richard Mortimer, part Mondays 
D. Guggenheim, Wednesdays 
S. R. Guggenheim, Wednesdays 
E. D. Adams, odd Fridays. 


W. K. Vanderbilt. 


8 
Cornelius N. Bliss, Mondays. 
M. C. D. Borden, Wednesdays 
William L. Harkness, Thursdays 
John Claflin, Fridays 
Mr. Bliss and Mr. Borden, 
inees. 


Mat 


10. 
Geo. F. Baker, Mondays, Thurs 
days 
H. ¢ Fahnestock, 
and Fridays. 
Baker and Mr 


Matinees. 


Wednesdays 


Mr Fahnestock, 


2 


12. 
Henry Clews, alternate Matinees 


S. Witherbee, odd Mondays 
George Gould, other perform 
ances 


14 

George Henry Warren, Mondays 

and Matinees 
Jr., odd Wed 
John E. Roosevelt, even Wednes 

days 
Benjamin N 
Mrs. F. 


Duke, Thursdays 


Lewis, Fridays 


16 
James Speyer, Mondays 


W. Willis Reese, Fridays and 

even Matinees 
18 

Chas. B. Alexander, even Mon 
days, odd Thursdays, od 
Matinees 

Elbert H. Gary, odd Mondays 

The Misses Bryce, even hurs 
days 


Gerald Hoyt, even Fridays 
Mrs. J. J. Emery, even Matinees 


D. O. Mills 

Ogden Mills, Mondays 

John G. McCullough, Wedne< 
days 

Henry T. Sloane, even Fridays 


and odd Matinees 

Mrs. J. T. Atterbury, odd Fri 
days. 

Mrs. Joel E. Fisher, even Mati 


neces. 
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W. Seward Webb, odd Monday 
and even Wednesdays. 

Frederic Courtland Penfield 
even Mondays 

Mrs. H *. Dimock, 
nesdays 

Julien T. Davies, Thursdays 

George L. Rives, Fridays. 

Mis. Filiott F. Shepard, 


odd Wed 


Mati 


nec 
Mrs. Henry ¢ 


nees. 


Mat 


Emmett. 


. 24 
Mrs. Goelet, Mondays, odd Mat 


inees 
Henry M. Tilford, Wednesdays 
Stanley Mortimer, Fridays 
George B. Post, Jr., ewen Mati 
nees. 
26 
Mrs. Henry A. Murray, odd 


Mondays 
H. Fairfield Osborn, even Mon 
cays 
Edwin iH 
days 
M. Taylor Pyne, Thursdays 
1. E. Alevandre, Fridays. 
D. Crawford Clark, Fridays 


Weatherbee, Wednes 


The Misses Babcock, Matinees 
Mrs. Fordyce Barker, Matinees 
28. 

J. W. Haven, ? Mondays 
G. G. Haven, pis ’ & Matinees 

Jacob H. Schiff, Wednesdays 

Mrs. Frank Jay Gould, Thurs- 
days 

George W. Perkins. Fridays 


30 
Harry Payne Whitney 
Payne Whitney. 


32. 
Luher Kountze, Mondays, Mati 


neces 
W. E. Dodge, part Mondays 
Edwin Gould, Wednesdays 
Ormond G. Smith, Thursdays 
W. DeLancy Kountze, odd Fri 


days. 
Mrs a Gordon Douglas, even 
Fridays 
34 
Tames RB Haggin Mondays. 
Matinees 
Tames W. Gerard Fridays, 


Harriet Daly, Fridays. 











ee 





GRAND TIER BOXES 
>: ae : 3° 
Charles E. Finlay, Mondays Mr. and Mrs. F. J. Lancaster 
39 ondays. 
J. Harper Poor, Mondays 35 . 
q Haywood, Wednesdays Dwight A. Jones, Mondays. 


Mrs. Edward Balbach, 


Fridays 
41. Mondays 
Wells, 


Jvlia Chester 

















Mondays. 42 
Mrs. Lauterbach, Wednesdays. O. G. Sa M 
43 E. E. Smathers, ays 
Mrs. E. Breese Norrie, Mondays 44 
Mrs ; \ Browning Prentice, Mrs. Allan C. Washingto M 
Wednesdays. jay 
45  % Smith, W esdays. 
B. Hurd, Mondays 46 
Ferdinand Hermann, Wednes- Peter Doelger, Mondays 
days Edward Steindler, Fridays 
48 
George J alien n, Mondays. G Gatti-Casazza 
Mrs, E. Frank Coe, Fridays. \ eas Dippe 
49 50 
James B. Dickson, Mondays Charles | Roe, Mondays 
Fred’k H. Humphreys, Wednes J. Griswold Wentz, « Wed 
days esday 
S. Herbert Mapes, Fridays Mrs. A. E. Mitchel } 
Mrs. Coe D. Tows, Matinees Mrs. Ch E. Spra > ° 
Mrs. Ju Me; ) Wed 
l, Mondays 
"Mo idays Isaac D. Fletch Mondays 
Fridays Wi M i sdavs 
Hon. Wm. A. Clark, Mor George W NY Monday 
Matinees VW I I s i ay 
STALI OXES 
B { 
M George 5S. Graham, M I { Mondays 
ays \. | Me Friday 
Mary (¢ H 
Mrs. F. J Mrs. R. C. Black, M 
} i Kar W 
Frank Sec \ nG. H W 
{ E. J la Alfred Bed I 
M Robert B a Mat 
Mrs. F. N ys ” 1 
7. s J 
. . - { ( ge C. Cla Mon 
E ay 
Charles H. Ditson, Mondays H. Dick. W , 
W. C. Dickerman, Wednesdays ' B ~ Lawres j ws 
L) \. Monae Lesser, | lays Mi A lhe < w. Ma “1s 
Dr. M. Monae Lesser, Jr., Fri 
lays \ 
I W.H ert, M ) 
Frances L. We M ~ MCZaNCe ‘ W 
5. Katz George and W. ¢ 8 
Wednesdays George C. 5 i : 
\. Franke I ys Ww 
re M 
\ ! , Wed 
\ ( 


Beethoven's Mass. 
When a 


preliminary 


masterpiece is to be produced, severa 


conditions are presupp sed, 


among 


them, first, under whose au 


a competent conductor 


pices, care ful, reverential and authoritative re hears 


als take place. The chorus, 


when a chorus partici 


pates, must be tone-balanced and its dynamic ele 
ments adjusted, and it must have many rehearsals 
with the orchestra in order to accustom it to the en 
semble and the color of the work; hence piano re 
hearsals are inadequate except for the early studies 


or the part rehearsals. he orchestral rehearsals 
must be a preparation for the general rehearsals an 


every detail requires attention and supervision in o1 


duction. This is 


der to imsure 


the 


proper artistic pre 


common sense view. 


he conductor must be devoted to his occupation 


and must not be engaged in real estate transactions 


business management o1 politics—the politics 


of music, for instance, which have a very unhappy 


effect upon a proper interpretation of Beethoven 


thove 1) major 


Hall, 


mposition, an 


The Oratorio Society gave Bee 
Mass last Wednesday at (¢ 
works of that « 


the great productions 


arnegie and of all 


that character, epic, 


one of of musical genius, de 


mands even more than the ordinary precautions. As 


to its performance, the masterpiece came nearer to 


being a mess than a Mass, the mechanical, per 


functory and thoroughly inadequate conception 


* Damrosch revealed and forced upon his 


the 


which “Dr 


choral assistants. Missa Solemnis” is official 
title the 
world knows the con 

“Mass in D.” Its creator 
ful text he employed did not prevent hin 


for it a th 


the 


name 


given work by Beethoven, although 


position better under the 


was fully aware that 


the prayer 
unliturgical musi 


1umbers If 
after Beetho 


from writing roughly 


cal setting, especially after the first 


any doubt had remained on that scor 


ven’s own confession, then Wagner's searching ana 
lytical discussion of the Mass in D would have set 


its 


and its use 


tled the question for once and all. In spite of 


extremely human character throughout, 


of trumpet fanfares and battle descriptions in the 


final “Dona nobis pacem,” Beethoven did not regard 


his opus as violating musical ethics even if it 


any 


atholic traditions. for he called it 


outraged th 


simo changes to fi 


THE MUSICAL COURIER 

Chis was 
before the writing of the Ninth symphony.) Wag 
corroborated Beeth¢ that the 
chorus is used symphonically in the Mass and that 
it the 


“mein grosstes und gelungenstes Werk.” 


ner ven's assertion 


Its various voice divisions represei equivalents 


of instruments in the orchestra. As for the orches 


tra itself, Beethoven was too much master of that 


medium ever to subordinate it into ondarv ma 


terial for mere purposes of accompaniment, an 


Mass he 


symphonic 


even in the most solemn portions of the 


aT , 
does hesitate to fall boldly into the 


not 


vein and carry it casionally close to 
el 2 | 
he most pronounced “pt 


wram” delineation, if in 
deed most of Beethoven's larger works are not “pr 


gram’ music, as 


at oratol nd symphony « the rgest forms, that 
Dr.” Damrosch would not be able to penetrate int 
the real meaning of this Mass, or to reflect even ay 
pro mat \ he I mendous I I | { 1 
which st-uggled for utterance in the composer dut 
ge Cle period « travail prec l ’ the mrt I . 
mammoth musical prayer in tone rhe intellectua 
grandeur and the cosmic breadth of a B 101 
ire conceptions which | considet far be thi 
ibilitv of “D ) + ve sp, t \ 
not dignify him by discussit ch matters at all 1 
connection with | nall gauge 

eading that smack« of the chox t 
pedant’s fear in the presen f something he does 
not understand lf anything in the whole Beeth 
ven repertory needs noble and uplifting interpret 
tion, it is this Mass in D, with its cvclonic outburst 
its stretches of ne, celestial pea ind th Shies 
endless molding ansforming and cde pit 

¢ material in the typi | nic t i i 

the naster ot 1 ister ‘Dr Da ros ’ ‘ 
indication that he had even an inkling of the poss 
bilities enumerated, for he kept | head b 
the score non { th scor b Ing 1 his h | D 
parent beat his stick threatening it t 

sect is ¢ f hi ch ! S l I We Tike ( 
tra to ramble on at its own sweet w in r } 
trving to manipulate the correct entrances an 
of the choristers, presented no suggest that t 
Vast WOrkK i single, « esive h I t tuft 
unity, and logically weided harmonic, contrapunt 
and formal component part It was an anti-li 
thoven rendition, critically speaking, and a ‘ 
constituted a musical monstrosity, to my mind 
instance, to cite specific example why was 
opening “Ky-ri-e” phrase for chorus not attacke 
forte and illowed to dimu sh nto piano at the 
easure, as prescribed by Beethoven, an hy wa 
1 tempo indication \ssai sostenuto change 
to a moderate allegr The entire troduc 

Ky WW restle hurried, harsh 1 en 
void of the spirit or atmosphere of a pray« ‘ 


cy. The “Gloria” was distorted by thoroughly un 

beethovenian tet Pp iber tions | by tera t 

following passage does not show in the 

sudden and violent ritardando introduced by “D1 

Damros« h it the pou t where he masse t 

I terra pa ) or pre« t S acceliera 

dulged in immediately followin on the wor i 
ninibus 
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THE MUSICAL COURIER 


feeling of nervous apprehension was added Damrosch’s school tear into fragments the usual 


" 


ontrolled goings on of the orches- 
eling constantly that a breakdown 
minent at any moment, and 


uggested by no one more forcibly 


elf, whose frenzied beckon 
vas an unconscious confession of 
f tl whole musical procecding 
than this unmusical e> 
I it Mass has not been heard 
{t ily seems as though such 
be protected from manipula 
1 onslaugh which the “Dr.’ 
3's was ample proot 
1 € most primitive 
ra Ing 
Ith ot given overmuch oppot 
wth by nature of the score and the 
he accompaniments, afforded thi 
the evening. Lily 
plet rasp of the spirit 
r part, W i delight to connois 
n which she used her glorious 
( ( quality and fine opu 
ratefully the impression cre 
f her delivery. Laura Combs, 
i high completely sympathetic 
h usic with deep fervor and 
that she understood clearly 
tween the vor al style oO! Beethove n 
f oratorio musik Reed Muller 
finish and tastefuln 
ve general pleasure. Herbert 
pit f the little solo work he had 
1 tistic, ¢ ientious and en 
n eifective Management Of voic 
an oratorio singer of the first rank 


one David Mannes played thy 


thin, sour tone, cramped 


ato 1thh 


h conception of beethoven. 


The Faculty. 


s see what the two members of th: 


1 


Damroscl chool state in the 


oduction ot 


in referring to the pi 
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musical performances here, led by Gustav Mahler 
and by Toscanini, both conductors with a mania for 
rehearsals and of vast experience and masters in 
their art, the readers of this paper in making com- 
parisons must conclude that the Tribune and Sun 
are suffering from a series of journalistic mutila- 
ions in their departments of music that must, in 
time, become unbearable. We must give due allow- 
ance to the unfortunate embarrassment of the two 
critics, for if they condemn his performances they 
admit that he is incompetent, which is equivalent to 
an admission that his faculty may also be incompe- 
tent. 
hands and then help to paralyze them. 


cannot accept an engagement at his 
But the pa- 
pers for which they write offer an easy escape from 


They 


the dilemma, and thus we are confronted with the 

ual local condition, interesting, and very good for 
$4, but very bad for 45—as the old war story goes. 
Beecham. 


Che Beecham London Orchestra, which is to de- 
liver fifty concerts in America next spring, has been 
giving many concerts in Great Britain, including, of 
course, London, in which the orchestral works of 
fritz Delius have had their first productions; in 
fact Mr. Beecham has the honor of introducing 
Delius to the greater world of music, and all this is 


known to the erudite, thoroughly posted and unusu 
illy active inquirer in music, Philip Hale, of Boston, 
who writes the interesting and instructive program 
notes for the performances of the Boston Sym 


phony Orchestra. At the seventh concert in Bos- 


27, Mr. Fiedler introduced and con- 
the first 


ortant orchestral work “Paris: a Night Piece,”’ well 


ton, November 


time in America Delius’ im- 


known in England through the efforts of Thomas 


Beecham. Although Mr. Hale gives very elaborate 


ttention to Delius, quoting, among many refer- 
ences, a long article by John F. Runciman written 


for this paper and published by us March 25, 1903, 
et he and [| say this because 
as broad as a continent in his 
to the work done for 


Was not permitted 
that Hale is 


make up—to 


| know 
mental refer 
Delius by the Beecham Orchestra. 
It seems to me that the more interested the world 
becomes in orchestras the better the Boston Sym- 
The 


of the orchestra in any community is an 


phony or any symphony orchestra would fare. 


culture 
thical movement that signifies civic progress and 


for higher 
Why not be big enough to help 


ideals than can possibly be at- 


1¢ desire 


tained without it 


the cause along Chis paper welcomes every new 
usic paper and has only recently offered its print 
ig plant as an accommodation to any one desirous 
starting a new music paper, and these papers 
uld be encouraged by all of us in the interest of 

he art through which we exist. Some of these 
w music papers already claim over 100,000 cir 
ulation, and why not? If the Beecham Orchestra 
one of the greatest in Europe—succeeds here, the 
Boston Orchestra has a still greater future than 
ver, and if new and young music papers are al- 
ready claiming circulation of more than 100,000 


how much must they claim for this thirty year old 
\fustcat Courter in order to substantiate their own 


Knowing how excellent the qualities of 
Joston Symphony Orchestra are and how high 
its standard is, the Beecham Orchestra could not 
a high standard unless it also 


ake its claim ol 


tld maintain that standard. 
A Suggestion. 


Rumors for years past humoring us on a new site 

a large Opera House to take the place of the 
harn like building in which some of the grand opera 
have now fo 


this citv of billionaires, 


ocation to the Seventh avenue car barn. 


New York Herald last week published some 


details, but it forgot to call attention to the elevated 


its gruesome noise which would make an 








opera house anywhere near it (as would be the case 
at Seventh and Sixth avenues) an impossibility. 
If New York could be awakened to a great archi- 
tectural plan in which private and public moneys 
could be amalgamated for an improvement that 
would embrace, not only the beautifying of a large 
section, but the solution of transit problems and the 
general and gradual elimination of eyesores, it 
would condemn four blocks, including the Seventh 
avenue car barn block and one either to the north 


wr south with two to the east or west, and by sink- 
ing the Sixth avenue elevated near Thirty-fourth 
street and having it emerge at the Park, make an 
avenue of Sixth or of Seventh avenue which would 
so advance real estate through its modernization as 
to raise the assessable basis of property far beyond 
Four 
blocks in that section of New York, with an Opera 
House in the center, affording access from all sides, 


any municipal costs in the final arb‘tration. 


with necessary and handsome municipal buildings 
at each corner, if required—say engine house, police 
station (or post office, also), or any of the kind of 
buildings so essential to government—this is one of 
the ways to do it if we ever want an opera house 
comporting with the dignity of a town like Greater 
New York. 


published in a New York 
morning newspaper Monday of this week which 
declared that the Rubinstein Club had changed the 
date of a musicale because a socalled rival club had 
fixed the same day for its concert. The musicale 
of the Rubinstein Club will take place as an 


\n absurd story was 


nounced in THe Musica Courier some weeks ago, 
next Saturday afternoon, December 11, at the Wal- 
dorf-Astoria. The program will be given by Mad- 
ame Maconda, the American soprano, and Madame 
Nordica will sing at the concert of the same club, 
New York is a 
a very big place—and there are plenty of 
artists to sing and play for all the clubs, big and 


Tuesday evening, December 14. 


hig place 


little, provided the clubs pay for their artists, as the 
Rubinstein and other clubs of high grade are doing. 
It is claimed that the rival club, made up of mem- 
bers who resigned or were forced out of the Rubin- 
stein Club last spring, is bent upon outdoing the old 
club by «engaging opera artists for its concerts. This 
sounds very foolish, for surely Madame Nordica 
is an “opera artist” and Madame Maconda could be 
if she were not devoted to her concert and oratorio 
work. Certainly, let the new club engage opera ar- 
tists, as the Rubinstein Club has done. Both opera 
houses heve artists who may be engaged for con- 
certs. Why women who seem intelligent are split- 
ting hairs about such a subject must puzzle minds 
that do not think of quarreling without a reason. 


Ee NRE Rte 
In view of the quantity of inferior Russian or- 
chestral music heard here during the past few sea- 
sons, some of the really good Russian operas ought 
to be given to make at least partial amends. When 
Tschaikowsky and Rimsky-Korsakoff come into 
their own here as opera composers, a great many 
people will be surprised that the process took so 
Somebody at the Metropolitan or Manhattan 
or in Boston ought to “discover” the operas of 
[schaikowsky and  Rimsky-Korsakoff — notably 
“Pique Dame” and “The Golden Cock.” 
—Y 
“Wuy is it,” asks a writer in Fliegende Blatter, 
“that when a man discovers that he is a ‘genius’ he 


long. 








illows his hair to grow long, and that when a wo- 
man becomes similarly conscious she has her hair 
cut short?” 


Tar rustling sound is the turning of pages as 
the choirmasters examine the stock of available 
Christmas cantatas. 


aillpeienie 

Envious conductors say that Toscanini leads 
from memory because his nearsightedness prevents 
him from reading music. What would become of 
those envious conductors if they, too, were near- 


sighted ? 
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Scene lover of the Metropolitan Opet H se 
lur'ng an evening performances \ number of th 
nstitution’s personnel wander through the lobb 
It strikes an irresponsible music scribe to ask thei 
separate opinions on the representation Here they 

° 


are: 


Contralto: “The Ortrud is forcing her tones, ; 


doesn’t keep time. Overacts, too.” 


Soprano: “Did you notice Elsa’s trem 





head tones? She cuts off the last beat in ever 
measure. Her conception lacks character 

Tenor: “Lohengrin may do for light roles in 
lyric and comique opera, but he never was cut out 


He sentimental 
No man! 
ramund’'s a voice 
touches the 
My 
» for King Heinrich 
He doesn't get 


the rok 


for heroic singing. 

No idea of Wagner. 
Baritone: “Call Tel 

all the low tones, 1 barel 


lever heard me as Telramund 


izes everything 
iness, no authority.” 
He 


top ones 


talks 
am 


best role ~ 


“The part is too dee] 


’ . 
saSSO 


That singer is a baritone, anyway. 


any softness or sympathy into 


Conductor: “All the tempi are too slow Sieg 
fried Wagner told me that I get them just right 


Phe 


should be 


orchestra is much too loud t 


mpanied, not used 


This 


accé as part of the in 


strumentation. 


isn’t a symphony; it’s 
opera.” 
audience te 


ind let Ca 
packe d 


Teacher: “Where's the 
Verdi o1 


hous« is 


Italian Vocal 
Huh! 


and the 


night ? Give Puccini, 


ruso full 


sing, 
jammed !” 
leacher 
listening to some real music 


h 


rough 


German \ocal 
tonight and don’t have 


to fight our way th 


ines Of macaroni 


eating, garlic scented Italianissimi.” 

Che 
have burst afte: 
1g ) U1 ih! 


\merican Composer Wagner 
all.” 


What tim 


bubble doesn’t seem to 


Music Critic 


{(vawnil 


is it 
RRR 
‘ 
Swans sing before they di 
[were no bad thing 
Should certain persons 


nRne 


The best advertisement that a public performer 
has had for many a day happened to Francis Mac 
nillen recently in Vienna, but through some strang¢ 
forgetfulness foreign to the general run of fiddlers 


Francis neglected to 
and wire exclusive news of the calar 
leading dailies of America 
recital by Lilli Lehmann, the violinist went to th 


green room and complimented th 





violinists do that s mes the recitals of sing 
ers There were other visitors behind the scenes 
and one of them was a young American violin stu 
dent, female gender, who was noted among her 
friends for the frequency with which she bought 


| 
Macmillen concerts. On the table next 


Lehmann lay her indispensabl 


tickets to the 
Madam 
basket. 

the buyer of Macmill 


{ 


work 


to et 
by a sudden irresistible impulse 


n tickets, who stood just be 


()vercome 


seized the 

snipped oft 
sute equy 
‘ 4 I 


vas hustled 


1 | 
OCK 


‘ 
ts 


wri 


New Yo 


ought to 


é 
strauss 
; 
ckwar 
the 
+] 
LIS W 
h utifu 
shown i 
in B 


rac ed young entlema 
s from the | in DASKeE i 
ng, t k } the Mac ler 
ent \mazement and amuse hor 
I nan instant and the sn pp 1d 
ut by her friends. But the Macmuillen 


went with her, and has not been seen since b 
er The account that the artist wrote tf 
rk concluded with this sensible remark | 

idd that she was beautiful and an heiress 
tt give an estimate of her wealth, for I d 
w he \s for her beauty—well, my bacl 
n vou know 
zere 
eacher ask¢ r pupils for some very lor 
(On boy yrot ‘Imprisonment ! 
Driftwood. 
nzrRre 
rash commentators have as erted that 
Klects would sound as effective played 
las fr the front That is quite possible 
re ght prove an agreeable surprise t 
ho try it \t any rate, the system works 
lly in two examples I know. One of then 
n the appended reproduction, was given 1 
erlin years ago by old Wilhelm Tappert, th« 
ner friend and pamphleteer 


\ . 

\ccor 

erunt! 
enecTa 


she 


wn 


iction- folding 


lv hi 


ore 


co 


ce 


herewith 


SS + 

weo7 oe ee ee t 

| 
to the foregoing, then, Tappert is th 
f Richard Strau whose Salome 
been oked upon as affording th 


written in two ke 


{f musi 
1mMN¢ P! iv or sing the lappert excerpt 
forward, as you preter A specimen 
mplicated is the second illustration 


; ; ; 
and this carries the double-back 


irward to Haydn 


process re 


Camnew Cauereg aud ai stk 
a 3 bre 














pe - heyy Ya are] 





Pe md ae 
_ 


eee SS = 


nor 
i 


a % 


who presented me with the Haydn 


nied his gift with the following « 
istom requiring that Haydn, on hi 
vith a doctor’s diploma from the Uni 
ford, should send to the Universit 
us il learning, ] addres ed t it 


composed that whether it was read 
beg 


lle of the page 


nning at the top, the bot 


in short, in every 
t alw presented a and a 


cot 


— 
neue 

big writing some articles in the Sun 

Liszt in Rome.” In the second of 


the series she 


ay 


szt was a thoroughly 


US 


pi 


| have seen him at his 


1! ‘ 
venerable irch of Santi Cos 
: : 

Sa laria de Anima, thet 
! i Sp | eserted 
ing t’alestrin as 

} 
> ul t ~ ind se Cu 
e | s gious comp 
l played | his 
tl I he a 
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eu < et « S 

’ ‘ , 

\ t l t I ve 
b 

\ he rot tf 

ITi¢ 
. , 
I ( t a t 
tie ca e in bid u 

| ad en 

Lh ‘ quor ‘ 

Lit rwi a i i 
\h, he was a great man, but 
reasons why opera in English 
\ songbirds tron 
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W A 
Ww 
Ww 
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“Ww « 
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Ww 
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( Review 
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Says: 
nan, plous even to ecstasy 
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MNO ¢ Dat 
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at the eu I I 
lle Was une SCIOL 
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transhgure I 
sitions to | an 
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{ SI 
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ny whet b 
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noted for its impulsiveness, could not 
ita word with him! 


in ‘Lohengrin’ Monday night?” 


nging 
over the wire 
the answer rang, with an infer 
gy nev 


, startling disappointment freighted 











Weep 
[ had hoped it was Slezak; they say he 
Y tif , 
nee 
\rriola is a diplomat He was at 
tal last Saturda Some one asked 
Do you play as well as she does’ 
' sterday afternoon answered 
eyrand. 
meme 
n Carré performance, the scherzo 
; nol ta made sulphur and brim 
ke Chat movement is to the 
per | zt Mephi to” waltz 
lance for both have in them some 
e of Mephistopheles. 
| a 
\ephistopheles, the town 1s won 
{ f M; f Mary Garden will 
it the Manhattan. Will 
Pha apho and Salome crown the 
i! ] e some darksome halo? 
atched closely today tor a retle 
nxt 1 that scot 
RRR 
u (scar Hammerstein had only 
f space in the dailies last week 
fta i unts for the shortage. 
rr, RR 
Wh va r business on earth 
ric ompo 
| LUS¢ t your na 
f 
T CT¢ 1} «i Food i 
( rom 1 pe 
( { und | ut your harp.” 
mR ne 
Vidi, Verdi—attet t Iriday evening's 
j i \ida 
nme, 
ir is between Puccini and Wag 
LEONARD LIEBLING. 
5 
A GIBE AT OUR JOURNALISM. 
ving well deserved castigation appears 
lon Musical News and upholds what Tt 
( RIER Wrote on the same subject a tew 
naon 
t few his remarks 
il 1 
\ have 
Mr, | n being 
1 < e cur u 
breathed 
ri iyune poutings 
mie ta 
ra e 4 
M Kle per tally 
) t out that 
e I { ics, t 1s 
' 1 public 
\ e, d 
and W en 
he i Imost 
‘ } dow! 
\ 
\ 
i ] 
So we would 
until they 
what Mr 
a iforma 
night, mu tatis n 
‘in Engl vith equa 
A paper whicl 
Q wing caustic 
] wr 
‘ rhe 


English of most of our countrymen is simply pitiful; when 
you add to their nasal twang no modulation of the voice, 
no distinct pronunciation of the consonant in many cases 
neutral sounding vowels in unaccented syllables, liberal 
use of slang to make up for poverty of vocabulary, occa- 
sional attempts at incomprehensible French, and so on, 
not to forget that each man or woman considers himself 
or herself a model, and would sneer at any effort to help 
have a state of things here which seems 


him or her, we 


hopeless. Of course, it can well be understood what was 
neant by careless singing, but people will sing carelessly 
as long as they talk carelessly, and there must be a reform 
in the speaking voice and the language before the greatest 
results can be attained in singing.” 

Chis is pretty 


severe, yet our American contemporary 


ippears to quote it with approbation. So true is it that 
while another is not allowed 


truth 


rob a henroost, 


wall! We 


ne man may 


look over the fear that one about 


\merica is that it has not yet emerged from the provin 
cialism which resents outside criticism 
\s is usual in such cases, the New York dailies 


seized on a few of Mr. Klein’s remarks, lifted them 
from their explanatory context, and exploited them 
with sensational “scare heads” as “roasts” of Amer 
ica. Not content with this alone, they heap abus 
on Mr. 


the very exaggerations of which they were the au- 


Klein as well, and make him answerable for 
thors. As long as the American public is willing to 
accept that kind of “journalism” just so long will 


the editors and cable reporters supply it. How 
funny and incomprehensible it must all look when 
viewed from across the pond that separates cultured 
daily newspaper journalism from the kind practised 


by the diurnal publications here. 


SUN AND TRIBUNE. 
When one remembers that the music critic of the 
New 


1 


ulty of the school of which “Dr.” Frank Damrosch 


York Sun is one of the members of the fac 


is the head, one can readily understand, if not ap 
preciate, the following from that paper on the re 
cent Young People’s Concert : 


But the audience that filled the house yesterday was mace 


up of all ages and there were many little folks who lis 
tened attentively to all and especially enjoyed the story the 
conductor, Walter Damrosch, told them of how a hun 
lred year r more ago he and his brother had been born 


how music had kept them young; that years ago they 


} 


to quarrel because his brother, being older, wished 


o boss, but that as now only harmony exists between 


them he, their “musical uncle,’ could not refuse to tem 
porarily conduct their concerts when last summer their 
music father” had asked him to do so 

Which means, as the inner brotherhood knows, that 
Frank Damrosch had not :trme to conduct the concerts 
ny more and that he had to get Brother Walter to do it. 
It is Brother Walter's orchestra anyhow 


rhe amazing phase of all this is how a paper of 
the Sun’s standing can permit itself to be used for 
such a diaphanous game of “you tickle me; I tickle 
vou” character. 


New York A, D 


papers are 


his all in the socalled enlightened 
No wonder the New York 
constantly considering a reduction of 


TQOg 


prices and rates and asking for patronage through 
advertising media outside of their own columns. If 
the proprietors of the New York 


fallen from three cents to one cent a 


rribune (which 
has recently 
copy, admitting thereby the fallacy of its claims) 
and the New York Sun 


vestigation as to the 


would institute some in 
which their col 
umns have been and are utilized for the advance 
ment of personal interests, and how well known the 


conditions are among people whose patronage can 


manner in 


never be secured until radical changes take place, 
they would hardly continue to stand in their own 
light by permitting a continuation of the “system.” 
In the direction of music, we merely call attention. 
for instance, to the fact that the critics of these two 
papers are also members of the faculty of “Dr.” 
Damrosch’s Music School; that “Dr.” Damrosch is 
a conductor of 


that 


for which admission is 


his brother is in 


concerts 
charged; the same kind of 
business, ete. Is it, therefore, surprising that ar- 
ticles like the above in the Sun and in the Tribune 


arouse a knowing smile among the musical people 


of this city, and that justifiable inferences arise as 
+} } shi 
they would were these same phenomena exhibited 


in any other phase of public life in our city, in fact 
as they are exhibited? The Tribune should have 
instituted certain reforms and advanced its price, 
instead of retaining the old methods, narrowing its 
columns and dropping two hundred per cent. in 
price at one blow. It certainly cannot expect, at a 
lower price, to secure a larger constituency and con- 
tinue to permit the old alliances at the same time— 
those alliances that compelled it to reduce its price 
to the lowest possible notch. Who is responsible 
for this terrible blunder? The Sun can afford to 
have a music critic who gives singing lessons and 
whose pupils are supposed to compete with the pu- 
pils of its critic’s competitors, as well as it can af- 
ford to have a music critic who is also a member 
of a faculty of a music school whose head is the 
conductor of concerts criticized in that paper by 
that member of the faculty. In other words, the 
Sun can afford to have, as its music critic, a mem- 
ber of the faculty of “Dr.” 
fact to which “Dr.” Damrosch can point w'th pride. 


Damrosch’s school, a 


But the Tribune cannot afford to give to “Dr,” 
Damrosch the opportunity of saying, “Not only is 
the Sun critic a member of our faculty, but the 
Tribune also has as its music critic a member of our 
faculty,” particularly as no pupil of that school has, 
after about five years of existence, ever made a 
public impression in either a recital of piano or vio- 
lin music or as a singer; showing that the efforts of 
the critics of the Sun and of the Tribune, as mem- 
bers of the faculty, have, as yet, had no effect. 

The Sun can afford this exhibition of “pernicious 
activity” on the part of ‘ts staff, but the Tribune 
can ill afford it in view of eonditions known to exist 
by those who have the future of that newspaper 
property at heart. 

The occasions are many when this paper has been 
calling attention to the Tribune’s music depart- 
ment and the use made of it to the detriment of that 
paper's dearest journalistic theories, due chiefly toa 
misdirection of judgment and the inability to avoid 
its exhibition. For instance, how could a writer on 
the Tribune staff fail to see that his engageiment 
as a member of the faculty of a music school would, 
at once, injure the Tribune with the proprietors, 
teachers and pupils and their parents, numbering 
thousands upon thousands in this city! Imagine 
the loss of readers, subscribers and advertisers 
through this one fault alone; and it also applies to 
the Sun. Would the business control of the Her- 
ald or a Hearst paper permit a commercial break 
like these? Well, not if the owners of those papers 
knew it. 

Would the Herald or a Hearst paper permit its 
own music critic to antagonize the whole musical 
profession by forcing, through his journalistic po- 
sition, his engagement as official annotator of the 
programs of concerts? Little wonder that the Her- 
ald is on the steady growth and Hearst’s papers 
what are called “winners” and the Tribune drop- 
ping its price two hundred per cent. The Sun music 
critic has not vet blossomed out as an official pro- 
gram writer, but the above article discloses the close 
affiliation of that paper with the Damrosch interests 
and the results in such cases are always the same. 
To antagonize, through a member of a staff, a 
whole group of the community can only help a pa- 
per’s competitors, injuring the paper itself. So far 
as we are concerned it is of no consequence, outside 
of the journalistic privilege, which is ours, of tell- 
ing the story and elucidating its incidents as we 
have done it herewith. From a purely selfish busi- 
ness viewpoint, neither the Sun nor the Tribune 
can possibly favor us more than by permitting the 
condition to continue, for which many thanks, in 
advance, and this, moreover, is one of those in- 
stances in which no charge of sour grapes can be 
made, for this paper has long since declared, as one 
of its principles, that no one connected with it could 
possibly retain his place and assume such commis- 
sions in music schools and music institutions as are 
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cited above. We declined such extra journalistic 
propositions a quarter of a century ago and since 
then very often; hence we are among those papers 
that have not only not reduced and not mainta‘ned 
our rates, but have actually advanced them fifty per 
cent.—yes, fifty per cent.—during the panic period! 

THe Evening World is printing a series of ar 
ticles called: “Six Lessons on How to Sing,” by 
Marchesi.”” MusIcaL 
representative that she is not the author of 


Blanche That lady tells a 
COURIER 
tl 


until after they were published, and gave the Even 


1e four articles already printed, never saw them 


ing World no authorization to use her name in con 


nection with the scheme. 


Wake 
after 


Our Charles 
field 


Christmas 


Pittsburgh representative, 
thi 
1e Manhattan Opera ap 
Opera will also be 
| have two opera 
Mr. Cad 


xceedingly 


Cadman, informs it immediately 


us 


week, when tl 
pears in Pittsburgh, the Boston 
heard there. Thus Pittsburgh wil 
companies in two consecutive weeks 


this Well, it 


man calls unusual 


unusual. 


HARPER’s WEEKLY says that “a singer, to be up 
to date, must be more than a singer.” They must 
be two singers, in fact, as we have seen in the case 


of all the contraltos who suddenly became 


s yp anos 


during the past few years 


RUMORS AND MUSIC IN DETROIT. 
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Saturday Clab of Sacramento. 
The Saturday Club of Sacramento, Ca wave its tw 


hundred and seventy-fifth concert at the ¢ gregationa 
Church in Sacramento, Nov The program 
analysis was given by Mrs. W. E. Brigg lw nove 
ments trom Schumann's tour ymphony, arranged as a 
piano quartet, were perf by R G r, Edit 
McDonough, Mrs. L. W. Ry ind Edna Farley. Estel 
Stephens sang songs Holmes and H r: 2 Pepper 
played one movement fr { f rgan nata; 
Mrs. John Madden sang “Sog S M Hi 
Brown and Zuelettia Geery p 1 pi duet, an 
arrangement of the serenade from Goldmark’s “Rustx 
Wedding” symphony; Le« I ed three 
Dvyorak’s gypsy songs; Mr | W. R played a1 
turne by Karganoff; Mr jl. A. M ing I 
from “Carmen”; Mrs. Leo Steppa i Miss Ge [ d 
the Grieg sonata for violin piar F maj I 
concert was closed witl in from Liza Le 

ng cycle, “The Pers G Al That Spring 
Should Vanish,” the singers t g Mr Kg \. Browr 
Mrs. J. William James, Frank B. Wa Eg \ 
Brown 

The club gave another neert November 2 


the pre 
Hammer, 
Elizabe th 


Coppersmith 


gram was 
Edith 
Sonne, 


M« 
Helen 
Mrs. R. H 





Miss Geery and Mrs. Euge \ featur the 
program was the singing of rt Infl t fr 
Rossini’s “S Mater,” with Mr Porterfic susta 
ing the sopran I Robert Lloyd directed the chorus 


Miss Geery was at the 
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METROPOLITAN OPERA HOUSE. 


“Il Trovatore,"’ December 1. 


\ evening, gathered to 


lrovatore,” pet 


Dp sent 
( As Le 
f is role 
t (5 } 4 remarkab 
t that 
latt and 
( Leonora 
{ riinie 
ted 
‘ il 
Pp ‘ 
( ) lla pir 
thie cen 
t, it must 
l itista 
t | wa t 
it pr 
' 
4 | g t 
( te di | 
virility 
s decidedl 
t ! wid 
wi 1 
it 
tl ied out, al 
1 f 
\ nand 
SAN 
**La Boheme,'' December 2. 
\ p i¢ 1 
\j P t ¢ t+} 
+ } | 
4 it Ss 
etore i 
if i 
t t follows 
andy I 
Pr { 
I Ana 
I \ 
Ang l 
\ 
F. « ( 
I n Alt 
I Missi 
( e Teccl 
fascinating Mimi 
e f{ the part 


sensible 


shine in the 





ime part Monopoly is a wrong principle in opera as 


domestic economy. The love making in the first act be 
tween Mimi and Rodolfo was capitally done and of course 
Amato 


Alten as 


the sing 


ging, as always, created much enthusiasm. 


is Marcello, de Segurola as Colline, and Bella 


Musetta, added greatly to the enjoyment of the night. As 

€ paint Amato looked handsome and he sang with rare 
heauty of voice. De Segurola’s fine basso and his thought 
ful countenance lifts the part of Colline, the philospher, to 
i high plane Miss Alten sang her song in the second act 
with much charm and her vivacious and gracious person- 


right and to the left. The other 
ommendable style, and Signor 


lity radiated joy to the 





Podesti’s leading was in harmony with the other excellent 
feature f the night \s the audience was leaving the 
pera | many talked of Bonci’'s art. It is the universal 
pinot that tl wonderful exponent of bel canto 1s sing 
than ever tl easol his is a very extrava 
gant statemert, for when Bone first came to this cour 
vy New York ired that h singing had not been 
passed in t memory of the oldest and most hardened 
) eT ORIOLE 
**Aida,"’ December 3. 
\id s one of a half dozen operas in the repertory 
f Vetropolit Opera House that draws a crowded 
rhis is particularly so when Caruso is to sing 
‘ id in tl performance Friday night of last week 
(5 kt appeared to | ulvantage in the title role The 
ist was 
Johanna Gadsk 
Amr Louise Hom 
1 P Leonora Sparkes 
R la " Enrico Caruso 
Ramf Adamo Didur 
\ Pasquale Amato 
I 4 ...M. Ross 
‘ t Arturo Toscanin 
Late ner iched their seats with much difficulty 
While many Italians stood up, as usual when Caruso is in 
the ca there were n Americans who were crowded 
tween the mass of humanity back of the orchestra 
ircle Many of these standees would gladly have paid 
seat but every chair was sold before the perform 
ince bega Caruso sang his “Celeste Aida’ in the first 
ict with opulent tone quality, but he sang in more fin 
ished style during the Nile scene It was here, too, 
whe Madame Gadski sang so beautifully, and where 
| and temperament united in once again impress 
dmirers. To say more about the prima donna 
the primo tenor would be mere repetition, for both of 
r ingers have been extravagantly praised for their 
work this season. Miss Sparkes, as the priestess, 
the temple scene with joy, for she sang in a voice 
it was of silver purity 
Her singing proved again that the Metropolitan is giv 
the called minor roles this season to singers with 
es and ability That is why the performances this 


inter have been such a,source of pride to New Yorkers 
great artists cannot give com 
like “‘Aida,” 
a strong ensemble. Look- 
find that Madame 


one of her best roles by the way 


One r two, or even three 


ely production of an opera for this is 
ne of the works that requires 


ng through the cast readers will 
Homer was the Amneris 
\mato as the 
iS Voice in 
lid 


impassioned Amonasro, did not spare him 


portraying the fiery Ethiopian ruler. 


It was a characterization, vital and moving in 


splenc 
Didur’s Ramfis was one that lent dignity to 


vocally, the young basso’s work was 


re occasion, an 





thoroughly satisfying. His voice has a peculiar mellow 
timbre in the upper and middle registers, and the deep 
tones never fail to thrill. Rossi made an acceptable 
king. With guiding the musical destinies of 
the night, there was never a moment when his leader 
All the beauties in the 


chest 


Toscanini 


ship was not a cause for rejoicing. 
score were revealed with illuminating fervor. The mag 
nificent scenery, too, furnished additional reasons for ex- 
pressing gratitude for the Gatti-Casazza-Dippel regime 
ORIOLE 


** Otello,”” December 4 (Matinee). 


third matinee of the season the Metropolitan 
Again, to men 


For the 


Opera House presented Verdi's “Otello.’ 


tion the figure 3, this was the third performance of the 
opera with the giant Bohemian tenor, Slezak, as the Moor 
and Miss Alda as the winsome Desdemona. There was 


one important change in the cast, Amato as lago, in place 
of Scotti, The cast for last 


Saturday afternoon follows: 


who was away in Baltimore 


QOD avovucccccesubenedderesscrddorosecevesiocesedes Leo Slezak 
FORO ce icccverdccdcevcassdeiccnecnsscssdsees Pasquale Amato 
COD ee is 08s ceeunindeacbiscwns vackesnnanaesbe Angelo Bada 


Pietro Audisio 


Roderigo eevee 
Andrea P. De Segurola 


I odovico 


BE fi nos chek vent Vincenzo Reschiglian 
UND. 4c och wecanes Bernard Bégue 
SOOGENE . cocedoveateans Frances Alda 
NEED. cig vasvivecsccendds Florence Wickham 
CAMONOE oc ccndsvenarecdunences Arturo Toscanini 


Chere were times during the performance when a slight 
huskine His- 
trionically, he gave the same powerful portrayal of the 
lark skinned general who helped the Venetians fight the 
lurks Shake- 


speare’s story or “play” of (so spelled in Eng- 


ss caused Slezak to sing with covered tones. 


unmistakable fascination in 
“Othello” 


Small wonder, then, when the clever Arrigo Boito 


Chere is an 


lish) 

drafted 
composed the score for the opera, that the world of music 
Many operas are so 
the 
they unfold, that intelligent people most frequently 


a libretto from the immortal tragedy and Verdi 


hastened to acclaim it a masterpiece. 


hopelessly foolish, so tediously inane in stories of 
plots” 
feel like berating themselves for consenting to waste time 
While the librettist 


not include all the great scenes of the play in the book ot 


and money in supporting them does 
the opera, the romantic episodes are closely followed. But 


even with certain characters and scenes omitted, we are 
inclined to raise up our voices in thanksgiving for the 
privilege of hearing a work like “Otello” instead of a limp 


“La Wally.” In “Otello” we 


wedded to which 


and 
! 


stupid production like 


lave a consistent human story, music, 


if not the greatest ever penned is dramatically expressive 
descriptive of the characters in the tragedy. 
there lx 


and wholly 


When men kill, there should be a reason and if 
no reason, the art or so called art, belongs rightfully to 
a sort of pasteboard school of lyric drama, which strangely 
enough in a weak moment has been accepted by managers. 
of Otello and Desdemona was a purely 
and in art as in life, 
If tragedy does not follow the nuptials, unhap- 
man 
Desdemona old 
father, and Otello violated the sacred laws of hospitality 
He was the worst offender, 

knew the but both 
that the law of retribution be fulfilled 


tender and lovel 


The love selfish 


love real such a love is its own 


Nemesis 
the point of agony, is the penalty both th« 
her 


piness to 


and the woman must pay, deceived 


because he was older and 
had to be punished in order 
Miss Alda was a 


She sang well in the first 


world, 


y Desdemona. 
part of the opera, but in the prayer in the closing act, 


her voice was at its loveliest. Her phrasing, too, was 














very artistic. In action the prima donna was 


and her clinging gowns and the Titian colores 


most becoming Amato's 
character His mobile features admira 
gradations of man to that of a friend 


less humorous than some others, he succeed 


ing the sardonic purposes of the ar villain 





edy Vocally, few lagos have equaled 
passed, Amato's wo i fad 
hardly strong en rt S 
offend. De Segurola made mor f the part 
than other artists whom we ive hear 

this role is more import t 

sifted Spanish basso sang supremely we 
gether a correct classic impersonation Mis 
Emilia, has littl to do until th st act 
rose to the occasion wit ( cr 

nore the conducting of : 1 p 

it uplited the great audi en l 
huge temple of opera re were 1 yi 
principal singers, and Mis \lda_ received 


han her arms could comfortab 


** Tannhauser,’’ December 4. 


While the performance of innhauset 
politan Opera House Saturday evening I 
the first this season at that house, the work 
vious performances, one of them in Brookl 


evening, November 15. This was the cast f 
day 
Landgraf Hermann 


lannhauser 
Wolfram ‘ ( 


Walther 
Biterolf 
Heinrich 
Reinmar I 


Elizabeth 


Venus pave ( 


Ein Hirt 7 I 
Conductor, Alf He 


Hinckley, Burrian, Whitehill, Reiss and tl 


participated in the earlier product ft the 


lovely voice of Miss Sparkes a t > 


heard at both performance Madar remst 


and Emmy Destinn as Elizabeth, were new t 
tion last week. In the role of Venus, Madan 
voice showed wear and its timbre again mad 
the music is too high for het M Ly 
opening aria, “Dich Theure Halle,” we 
music with pure intonatior She was | 
ing “The Prayer” in the last act, and wher 
impersonating the dignified and saintly rol 
an essay might be written explaining why 
is not suited to the part. Burrian, as Tam 

a thorough mastery of the part. Mr. Whité 


impression as Wolfran Mr. Hinckley, as tl 
sang with fine sonority and completely filled 
ments The other n neers did good 


Sparkes made the audience f gratef 
once more to hear her beautif 
the baton of Mr. Hertz the music draggec 


the clumaxes were not ; pr 


**Manon,"’ December 6. 





Manon,” which was chosen to open the 
n Brooklyn by the Metropolitan Opera ( 
day evening, November 8 was presented at 
politan Opera House for the first time this 
day night of this week Thi was the ist 
Manon Lescaut G 
Pousset ( 
He + " [x 4 a ‘ 
R 
iT r 
a I 
eux ' 
His t 
Lescaut 
iH first ea 
Le Comte des Grieux \ 
Guillot 
De I tigny 
His f i ] 
f k 
Deux Gardes 
i t V i 
Miss Farrar’s singing was occasion for some 
is blessed with a fine natural voice ut it 1s 
he is singing either too much or that f 


in its prime condition \ few months’ re 





much toward restoring her organ to its 

nd freshness. She is too iz to begin t 

hill” vocally. Pictorially liss Farrars M 

some Clément as Des Grieux, revealed | 
is a skilled actor, but his voice shows the w 


; ‘ 1% 


He looked very handsome and gave a highly 


and convincing performance. De Segurola as th 


Grieux, was the best artist on the stage. He sang mag- 
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NEW THEATER. 


“Czar and Zimmerman," November 30. 


i¢ A i t it | { t 
t ( St s | 
we ‘ 
I ‘ é 

New i Fe t Ww 

‘ Ihe poy 

ny ul it é 1 te \ 

, 

g people in \ Che | y 
dy t Pete e | t f RK 

’ ' ‘ ‘ } S ' 

» ' ’ ? a « 

. 
ec ival \ 
I> 
Kussian ry WW \ 
is in | “ larie, t t 

i im b IX ~ y 

’ , ‘ 

ect ° ¢ R , . 





y rts ; ’ y ‘ yste 
D 
ians rt Pete do why y 
Sten 6 | , 
i ' | } } 
ian I ‘ ts < 
R lat | ( 
’ ree ’ 
| ce re re 
of R s vi ! 
t} P , ‘ 
1 ‘ c } ‘ 
a could t 
} ry < ; 
i il { 
¥ ; ] ; ‘ 4 
R I rl sy 
ipa and th 
the 1 ht 
! wa the 
t in ft V 
Lef K 
( 
Alt | ‘ | 
a A 
action, t k t e fe ll 
| 
¢ st 
i c } _ 
‘ ‘ tant p 
’ { ? ’ 
nit ti ' ‘ 
; ; thad 
ve t P t +. 
y t t In t pok | 
' Ms ! 
WW t (, . 
' P r the it ‘ 
med r 
A , ‘ ‘ ‘ 
‘ ef t ‘ ‘ 
and sac \ ‘ r r P ret ¢ 
} ‘ ‘ ‘ ¢ 1de 
' ble for ¢ ! ' rst a 
as the Frenct Ambassador iad little te 
it not seem rather irprising that a inger 


“Werther,” December ! 
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among Massenet’s best 


} me cl e German characters for 
( have been under the influence of 
1 d from the Ville Lumiére. 


IONE 


MANHATTAN OPERA HOUSE. 


“Les Dragons de Villars,"” November 30. 


na ncaring ast 


| uesday 
iin { 


the first perform 


that M. Villa played the part of 





f M. Dufour, who was ill Madame 
Rose liquet, repeated her pleasing presen 
p ( Madame Dumesnil, who 
Id t Saturday night, had evi 

trefore made a more acceptable 


AR 0. 


*“‘ Pagliacci’’ and “ Daughter of the Regiment,” De- 
cember 1, 


mmense audience 


noted was in the 


frentini, and by her in 


inging was al ) 


‘ Her 





y fine por 
ap 


ce, his fine 


t I pient ‘mendous 


lramatic interpre 


many and frequent outbursts 
nio 18 so well 


ssary, yet it 


ung and 


the oftener 


1) era dame Tetrazzini and 


ch enjoyment and 


f the leading 


1 | 
tieulari fine voice thi 


ritie for those whi 


ur is well a tor 


and dazzling 


customary 
pertormance 


music tur 


** Herodiade,’’ December 3. 


1 t { rt pertormance 


ds fair to become 

f | tan productior 
y work 1s un 

‘ f f from that d 
! mp apparently, oO 
with the misconceptior 
modern times, it was 

ly and make the music subordi 
selle Cavalieri, mn the 
me nds an admirable 

her powers Her por 

| y, blandine ind delicacy 
1] I er singin 
ry | ther members 
re with Duffault as 
Gerville-Reache as Herodiade 


Arco 


“Le Jongleur de Notre Dame,"’ December 4 
(Matinee). 
1 r M enet’s opera 


of whether the Man 


Certainly 
blind 
effect 


{ htted to the role, and a 


intended by the composer is entirely impaired by the in- 
trusion of Mary Garden. It becomes inartistic. The men 
sang splendidly and the second act in the cloister was 


delightful. M. de la Fuente conducted discreetly, but failed 
to make as much of the work as his predecessor, Campanini, 


did 


ot many repetitions 


However, “Le Jongleur de Notre Dame” is worthy 
ORIOLE. 


“The Chimes of Normandy,’ December 4. 


lo enter into a descriptive treatise on Planquette’s de 
lightful comic opera, “The Chimes of Normandy,” would 


mean a task of practically a useless nature, because it may 


easily be assumed that the majority of opera and music 


lovers are thoroughly versed om the subject. The charm- 


ing lyrics of “The Chimes 


f Normandy” have, it may be 


1 our musical fabric, as, for instance, 


said, become a part 


the celebrated “Ding, dong” scene and chorus; “I May Be 











I t yrig Mishk St New York 
SAMMARCO AS TONTO IN I PAGLIACCI.” 
‘rincess”; “Just Look At That, Just Look At This,” not 
mention the popular barcarole sung by Grenicheux upon 
his first entrance in the opera; then who has not sung, 
hummed, played, or whistled Henri’s waltz song wherein 
tells of rescuing Germaine from a watery grave? 
D 
i in S mber 
I e is t rock 
Ar there is the wa t 
Mhat the Manhattan Opera House was filled last Satur 


day evening with an appreciative audience is not at all to 


be wondered at when “The Chimes of Normandy,” given 
for the first time in this house, was the bill. Amateur 

cieties galore all over the civilized world have been guilty 
of producing this light opera, which, owing to the super- 
abundance of its melody and witty dialogue, has long been 


established favorite with the masses. The first notes of 


the overture on Saturday evenit x evoked smiles, nods and 
the big 


he large audience settled back in 


nudges of sat throughout Thirty-fourth 


Staction 
street opera house, and t 


Mr. Hammerstein's comfortable brass capped chairs to en- 





oy three hours of musical reminiscences The beloved 
music was ere, but the cast, on the whole, did not do 
Sstice to the opera. It was done in French, and naturally 


he audience unfamiliar with that language missed 


the clever lines, while the dialogue, of which there is con- 
siderable, was entirely lost to the non-Francaise element. 
tact 


However, the that the production was in French did 





not militate against the performers; it was the poor singing 
that proved disappointing and unsatisfactory in the main. 
The cast follows: 


Serpolette, the Good for Nothing .............+5++ Mile. Delormes 
Germaine, the Lost Marchioness ...............-...--Mlle. Nolba 
Henri, Marquis of Corneville..............-+s++e++e++-M. Crabbe 
Jean Grenicheux, a Fisherman ..........6..02see0e08: M. Leroux 
ES Oe ro .. alc abccudhibateues sobs dca bites M. Blonde! 
TRO TAM ose sce cies cet ncekebeces cenesdans bebbads M. Dambrine 


Musical conductor, Alfred Haakman 

Mademoiselle Delormes, as the vivacious scandal monger, 
Serpolette, filled this role in a highly pleasing manner, and 
she elicited rounds of applause and hearty laughter. She 
has just the proper voice for this character, while her act- 
ing was really excellent. The part of Henri was well taken 
care of by M. Crabbe, who possesses a baritone voice of 
pleasing quality, and, histrionically, he met the demands 
of the returned Marquis of Corneville in a satisfactory way. 
Mademoiselle Nolba appeared ill at ease as Germaine; she 
did not seem to catch the spirit of this role, nor did she 
prove vocally equal to it, either. Her voice is not of that 
lyric quality which is necessary to make Germaine effective. 
It is rasping, and lacks warmth and color. The imper 
sonation of the frivolous fisherman, Jean Grenicheux, Was 
entrusted to M. Leroux, who acted well, but sang poorly 
In the upper register he produces a falsetto, while 
His is a most peculiar 


his 
lower register is quite unmusical. 
The old miuser, 


called tenor voice Gaspard, was well 


Blondel, and the amusing Bailli was capi 


su 
portrayed by M 
tally done by M. Dambrine,-who extracted from the curly- 
wigged official a fund of humor 

The work of the Manhattan Opera Comique chorus in 


“The Chimes of Normandy” left much to be desired. The 
singing was below. par, the effect being that of worn out 
voices, the sopranos being especially harsh and reedy. The 


rance and ballet in the third act was a feature that pleased 
the audience. The three notaries, in spite of the program 
failing to announce or icentify them, were a trio of mirth 
creators, who did their triple part toward infusing a lot of 
life the The 
cognito f no little praise for their 


and merriment into first and last acts in 


notaries deserving 


are 
comedy performance 

Relative to the Hammerstein production of the opera 
under it ¢ truthfully be that New 
Yorkers have seen it put on much better by regular light 


discussion, an averred 


opera companies. The Manhattan manager knows how to 
produce grand, opera on a splendid scale; he is doing this 
right along, and his ability is unquestioned when it comes to 
the carrying out of his gigantic plans in the opera and theatri 
cal business. Viewing things from these standpoints, then 
surely Oscar Hammerstein is cognizant of the fact that his 
Opera comique arrangement, carried on under the present 
ruling of inadequate artists, chorus, etc., is not in line with 
the sort of results that the people have become accustomed 
to expect from this operatic impresario. In order to com- 
pare favorably with the grand opera productions at the 


Manhattan, the opera comique company must be materially 


improved and strengthened, or it will fail to make the 
proper appeal to the opera-going public of the metropolis 
SAN 





“* Tosca,"" December 6. 


More royalties for Puccini! His “Tosca” was repeated 


at the Manhattan Opera House Monday night of this 
week with the beautiful Carmen Melis as the Roman 
singer. This was the cast: 

FIOUGR DOOM cdcacisaciec Carmen Melis 
Cavaradossi ‘ M. Zenatello 
NG TA sa on ck ARR awed k 60 6kbs i awtead ee ee nde Maurice Renaud 
Angelotti M. De Grazia 
SHEE OL. o's pAwee beds ded Chou euakes .M. Gilibert 
DE Sa hdd eecusevstowkntanWeade M. Venturini 


M 
Mme 
de la Fuente 


Fossetta 
Severina 


sciarrone 

\ Shepherd . 
Musical director, 
Melis of 
that she would appear to advantage in any role, even if she 
As it 18s, 
has a voice 


Henriquez 


Madame is such a vision feminine loveliness 
could not sing nor act half as well as she does. 


she is greatly gifted along these lines. She 


with the true dramatic timbre, a genuine dramatic so 
prano, not a mezzo forced up beyond the natural range 
Her skill on the histrionic side is striking, and she in 
temperament At 
The Cavara 
Tosca’s 


fuses the whole opera by her Latin 
this hour, there is hardly time to say more. 
of Signor Zenatello was not convincing. 
lover is a painter, a man of rather gentle manners, whereas 
Zenatello played and sang the role as if he were going 
through the part of Canio in “Pagliacci,” where rude and 


elemental passions govern the man’s standards. Renaud’s 


dossi 


The voice of this 
in a Gilibert 
made the part of the Sacristan “too weepy.” The other 
artists require no special mention. There were numerous 
for Madame Melis. In fact, she received several 
ovations after each act. “Tosca” is a woman's opera. No 
wonder all the fair singers with the top notes are deter- 


Scarpia is not one of his best roles 


artist, too, is condition this season. 


sorry 


recalls 


mined to have an opportunity to enact the character 
Ione. 





Heinrich Noren, composer of the “Kaleidoscope” varia- 


tions for orchestra, has just published seven new songs, 
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BOSTON OPERA HOUSE. stead of Madame Ida, who had it in the opening pertorn dame Bronskaja 1 le r \ 
“Aida.” November 29 ance Again the graceful inpersonation which we have true intonation and fin loratura w f I 
° learned to look for in every portrayal of this charming lt the closing act parti , y N 

Again Boston has had the scenically beautiful perform- {je singer. It must be something in the Slavic t mperament in the broken, partly decla - 
ance of this opera to which we have become so well a which colors her tones with a gentle melancholy in m the tragic close of t ' é ife M 
customed, and which we greet with renewed pleasure at ments of deep fecling, which we have learned to associat virile and manly lover who rose full ‘ 
each performance. There were some important changes in with her singing. In the one great test song, the “Car eath scene with M me Brons! 
the cast, however, in the appearance of Rosa Olitzka a’ Nome,” which gives Gilda the great opportunity of her rol 
Amneris, a role which she has made so entirely her own Madame Lipkowska awakened enthusiasm by the ease, put RRR 
both in this city and elsewhere that it were useless to dilate ity and aplomb with which she took the added high not : « fe 
upon it, except to say that vocally and dramatically she was at the close of the aria. Mr. Constantino sang as always ‘Cavalleria Rusticana and “ Pagliacci” Decem- 
at her very best. Florencio Constantino gave a fine perform- artistically, even though in this performance he did n ber 4. 
ance of Radames, even though the ofttimes declamatory pas- reach the high level to which he has accustomed us fron the closing perfor \ 
sages of the role did not lend themselves so happily to the his previous impersonation of the role of the duke Mr lL with whic \ ‘ 
particularly lyric quality of his voice. He made a dignified [jaklaroff has to grow to his own standard in the role of '™ casts: 
figure of the soldier hero, however. Madame Boninsegna the jester, but he is too intellectually clever not to mak CAN , . | CANA 
as Aida, Miss Freeman as the priestess, Archambault as the this as fine a test of his powers as are some of his othe: tate , 
king, Mardones and Giaccone as Ramfis and the messenger, jmpersonations. Mr. Nivette was again the approved 
respectively, gave their accustomed performance The sin of the melodrama Ma 
Amonasro of Mr. Baklanoff, always an artistic treat, grows nae ; 
with each performance ; excellent as it was originally. Such ' 
fine dignity and distinction, combined with the splendid “Faust,” December 3. : 
vocal art which is his, is indeed very rare There were two newcomers in the cast of the first per re 

nur formance of “Faust Madame Noria, who gave wh a ‘ | 
telling impersonation recently of Santuzza, was the Mar 
“La Traviata,” December I. eustite. and Wallace Goodrich. the aneociate sadiigies ‘ 

Che first new opera of the week with Madame Lipkowska gaye an unusually brilliant reading of t re of 1 es eee : 
as the ill fated heroine, Violetta Valery, and Monsieur pera, a reading which betokened the breadt f culture : 
Bourrillon as the unhappy lover, | ht a large and en 1 sansh Saints ja I . | ‘ om P , 7Re HewconK - , 

ppy | ; a g and musicianship which is is is al é ate sy it MA 
thusiastic audience to ne the 1 this city of the pathy with and for the artists, both under his baton ar As " “ 
charming little soprano, who has won her persuasive way those on the stage Mada Nor who bitut ws 65 . 
into the hears of the Boston publx [he story, which short notice for Alice Nielsen in this role tw easot ir rere & 
follows closely that of Dumas’ play, “La Dame aux ame to this performance a riper, more artistically : > eee 1 ‘ 
Camellias,” is too familiar to need repetition, although in Marguerite than her previous a ipti of the part ae vet ; - 
its musical guise the end is changed to allow for the part played But Madame Nor 1 t as happily suited in the } rh hy 
ing death bed scene between the lovers, after Alfredo role of Marguerite as she is in t parts whi ull for a - “r 
learns from his father of the great sac ce Violetta has a vehement. instantaneously telling d splay of the « forces OF ! ity it } 
made in his behalf Musically this is considered one of ry ay ais re “ t ry P 
é . : further the dra 
Verdi's masterpieces, even t t unds rather worn t] t t < t 2 
und thin after repeated hearings But. as a vehicle for ee F iad ( g Ww re } 

] tura sopranos, the several grateful arias (among f p ‘ “ 
which “Ah Fors e lu ranks supreme) will always keep scene and in the closing tri where ' rang ‘ yt : a : 
it alive Madame Lipkowska made a charming and for superbly. Mr. Bourrillon mad eff nt if not as : : 
the most part a vocally enjoyable Violetta. But the heroine figure of his Faust j rything was done — = oo 

. . In “Pa the A } 
of this role is a world worn woman, who has been dragged cally that e prayed for ‘ g t pp , | ‘ , 
through the mire of life in its worst phases. It is true break the crust of conventior | bring more vit ers “in 
that the love she feels for Alfredo rege rat her in part, into a role whicl lemands the m t 
but Madame Lipkowska 1 ut of the picture in a measure a singer can possibly bring to it Mr. Nivette y Pe : . 
because of the extreme naivete of her physical appearance tinct CCeESS Mey , 1; ; : ' : a2 ; 
just that factor whi her s ' ful in the roles carried each 1 an at ¢ ° ‘ : ‘ 
of Lakme and Giida. She d not rise to any great tragic with the a te and artist ert ft nat 4 , 
height in her acting, but all she did was well rounded and = ing, well trained musici Histrior 1 ‘ owt . sos 5 , 
in good taste, the lighter, n playt scenes being par < tent f ly 
ticularly effective Mr Bourritllon made a manly and in t the pening t the ma rously ne tive l¢ ' ; . ; 
telligent appeal in the role which less capable close Miss Free ing role f ele . 
might make both weak and insipid. It is true he has not promise with which this y y girl invests all she ‘ "og " : : “- 
the liquidity of tone which Verdi's music demands, but he vhile the Mart f Miss Roger irried th convent = ros 
has the power to make everything he haracter it along the usual lines Mr. Boulogne w P ‘ , : 
therefore much may be forgiven him impetuous soldier brother, and Mr. Vanni made a capable zee 
the unsympathetic role of the hard-heart ’ fg Wagner. The mis-en-scéne again was a triumph, while the 
one usually associates witl that sort of character ard sang chorus was never heard to better advantage For solidits Sunday Evening Concert. 
his “Di Prover air with good taste The lesser parts of tone, brilliancy arid nuance s well as for the natural The { wie 
were all well taken and the mise-en-scene again was a tri- ness of the movements, while on the scene. t) nerat endian event 
umph for Boston's opera house chorus must on become second to none in Ameri nei 

RnR, nur Goeantans —_ 
s from La ¢ f 
“Rigoletto,” December 2. “La Traviata,” December 4 (Matinee). 

With the second performance of “Rigoletto” the cast was The second performance of Verdi's “Traviata” brought 
distributed as before with the important exception of the Madame Bronskaia as tl Violetta and Fr » Leliva ry , ut 
role of Gilda, which was taken by Madameé Lipkowska in Alfredo, otherwise the cast was the same as befor Ma ' y 
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4 Fifth Recital for Wullner in San Francisco. 
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BALTIMORE MUSICAL ACTIVITY. 


taLTimoRe, Md., December 4, 1909. 





Alan Haughton has resigned his position as 
tenor in the Madison Avenue Temple Choir, owing to an 
unusual pressure of other duties demanding his time and 
ita nergies 

ZRF 
Oscar H. Lehman, who has recently come to the city 
t tudy and reside, has been engaged to fill the position 


Haughton 
Rene 


Church Choir, under James E, In 





ife,” on the night of 


Clifton 


“Light of 
Andrews, 


Odell ; 


I 
[he soloists were Mrs 
McNally 
organ 
nenre 
Mannerchor 


rtainment November 29 


Felix and Grant 


Howard Thatcher at the 
gave an en- 
the Schiller 


pinging society 


for the benefit of 


Mii ment Fund he conductor, Theodore Hemberger, 
was in charge, and the evening was a very successful one. 
nme 

Ernest Hutcheson, of the Peabody staff, gave one of 
high illuminative talks upon modern opera, on the 
ifternoon of November 29, choosing “Elektra,” by Richard 
Su This gifted man has equal talents as solo pianist, 
pedagog or lecturer, and when his virtuosity is remem- 


may be regarded as praise, indeed, 


bered, this statement 


f high order 
nme 

un Hall wa led to the overflowing point o1 

nigl f November 30, by an interested and respon 
| gathered there to hear the first concert of 
he Music Lovers’ Association, under the directorship of 
britz G This orchestra is made up, for the most part, 
f men and womer ealous amateurs of more than 
pl ( i ity wh love musk for the sake ot 
1 S! nd give their tin ind talents in order that the art 
may be advanced, at least to the best of their ability. By 
sincere | unremitti ibor, con amore, and with all the 

urd rf temper nt, Mr. Gaul has succeeded in mold 
ing his forces into symmetrical body and the result is 

1 well proportioned and decidedly pleasing public perform 











ince It loubtless true that a large majority of those 
pre t t reg patrons of the visiting symphony 
est { the Mi | ers find a prepared 
1 t 1 Inte f Baltimore and supply a de 
n d which actually exists. Walter Charmbury, pianist, 1s 
highly gifted played delightful Helmuth Wilhelms 
Hayes os up it exceedingly difficult instrument, the 
Mt | ind did tl \ Wm, Edwin Mof 
fett play n | ‘ trabass, of which he 
ceeded i making the demonstration more than a 
1 ty ‘ t played works by Wagner, Men 
Gaul, Mascagni, Bral ul Rubinstein 
nnre 
| | Hopki University has added to its vast 
ke i etulness during ¢ { t eck | presenting Dr 
llinder, prof r extraordinar f the history 
in t | I 1 Berh n a course of three 
l ‘ ed t German language on German 
i Phe topt f the lectures were as fol 
ber IT, La deutsc! Volkslied” December 
» ubert December 2 Goethes Gedichte in Zeit 
{ en Kompositione Dr. Friedlander ‘illustrated 
( y sing? ippropnate songs 
zeRpeRE 
re il, which was to have been given by 
ly Koenen on December 3, was postponed owing to the 
Dut witralt When she is able to 
| t special date will be assigned her 
zReR, 
I t 1 St. Paul Churel der the direction 
) \. Madely | t rganist and choirmaster 
> I t | nt the 5th The solos 
l y M s Milby | Barratt, George Hard 
(] And A re Rertran Peacock 
a ed 
vhich filled \ it and u 
tl it TY { Lyric t 
\ t \ sung, Was an unmistak 
F M Ul the abl indore 
ful ix g p 1 the date of thi 
to tr No ( til su time as ever 
t ti ild obtain. It w 
ping itic to find a flaw in the 
} s wors noments THe Musical 
es] lent is t in this class. Farrar, Martin 
S well as thos nging minor roles, sang and act 
S ! 1, th stra under Tango played su 
\ rt, Balti s heard an ideal performance 
t ks to Mr. Ulrich, the guarantors, and th 


(ipera ( mMmpaANny M H 


A Concert Announced by Bruchhausen Trio. 
Il} Chamber Music Hall 
the Carl Bruch 


given at Carnegie 


ning, December 15, by 


. Brodsky, allowed his protégé to appear at a 









hausen Trio, comprised of Carl Bruchhausen, pianist; 
William Dongeas, violinist, and William Ebann, cellist. 
Francesco Daddi, formerly tenor at the Manhattan Opera 
House, is to be the assisting vocalist. 





A New Violinist of Note. 


In these days of child prodigies, it is refreshing to 
meet with a young violinist of the greatest promise, whose 
self 


forego the profits and notoriety of juvenile exploitation 


parents displayed wisdom and restraint enough to 


and allowed their child to spend his boyhood years im the 
quiet and tranquillity of a studious atmosphere, close to 


the influence of one of the greatest violin teachers and 
most serious artists of the present day. Anton Maaskoff 
is the name of the young man who now is developing 


Pri fesse Tr 
Halle 


direction of 


into man’s estate, and the fact that his teacher, 
recent 
England), under the 


Hans Richter, shows that the youthful Maaskoff now 


Concert (Manchester, 
Dr 
is considered to be musically ripe, and ready for a solo 
significance. Added to en 
reports Tae Musicat Courter’s 
Manchester representative, these press notices, taken from 
the leading papers of that city, corroborate a real suc- 
cess: 


violin career of uncommon 


thusiastic received from 


Dr. Brodsky’s pupil, Anton Maaskoff, played for the first time at 
these concerts and won fresh laurels, both for himself and his 
teacher. His solos, Bruch’s concerto in G minor and Bee- 


Max 


thoven’s romance in F are so well known that in them he challenged 


comparison with the most renowned players. The soloist’s playing 


was finely melodic in its expression, and lyrical rather than dra 
matic It was best as it neared the close of the slow movement, 
where the expression was both warm and intimate In its techni 


cal features, the playing throughout was masterly. The warmth of 





ANTON MAASKOFF 


sty was mo fully felt in Beethoven's romance, a feature which 








was probably due only to the accession of ease and confidence whic! 

came when success was assured.—Manchester Guardian 
Anton Maaskoff, the young Russian pupil of Dr. Brodsky, dis- 
yed ¢t ad the marvelous technic of which he is the 
8s All the elaborate embellishments were given with a re 
kable clearness and vigor, and in the quieter passages his play 

x vealed a rich vein of fancy Daily Mail 
I harac f his playing is virile and masterful, and we hav« 
foubt that, when with more public playing he has gained 
t confidence, he will win his way to a worthy place among 
t-day violinists His reception last night was enthusiastic, 
\ violinist being compelled to bow his acknowledgments 
Manchester Courier 

\nton Maaskoff’s playing of Bruch’s concerto was extremely 
ng TI uniformly dark and sombre colors of the opening 
t require a steady and reposeful style, and Mr. Maaskoff 
t lacking in that respect In the adagio his tone was smooth 








w he gave some touches of very tender feeling to tl 
i subject Reethoven’s romance in F was given with the same 
wing tone, and here it made its due effect Mr. Maaskof is 
ily free from the mannerisms that are often acquired by young 
ists who are conscious of possessing unusual technical ability 
Manchest City News 
Anton Maaskoff achiewed a decided success at his first appear 


Hall 


foll f vigor 


concert. He has a fine round tone, and his playing 


and independence.—Manchester Evening News 


Young Wife—“This dish, dearest, is an original com- 
position of my own.” 

Hushand—“Well, I should rather, my pet, that you could 
cook after the“old masters.”—Meggendorfer Blaetter. 





THE MUSICAL COUR 


IER 
































A PIANO QUEEN IN RECITAL. 


TERESA CARRENO CONQUERS AT THE KEYBOARD. 














l Saturday ite De « 4, was a red letter 
aay t il pi od tor i esa Carren the ds 

Carnegie Hall, and there disc se cally t i 
ouseful of enthusiasts seemingly ide md t igh th 
things they had been privileged to hear. Madame Carren 
stately, dignified, queenly, as of yore, presided over the in 
rument of strings and ivory 1 is titanically imposing 
program 

a Oo} ss 4 

‘ ta, o 22 « 
Sonata (Keltic) , Mac ‘ 
Sonetto Del Petrarca I 
Irrlichter ee ‘ ] 
Rhapsod Hongroise No. ¢ Lis 

lhe very nature of the works she chose for performance 


artistic transformation that has taken place in 


revealed the 


Madame Carrefio since her former tour in America. No 
longer is she an exponent of the purple passions only, and 
of surface musical impressions. Her love for the mere glow 
ind glitter of virtuosity has softened into deep reverence 
for the highest ideals of the pianistic art. Intellect ha 
leavened physical expression and her once unbridled emo 
tionalism now travels in paths hedged al y the tenets 
of good taste and artistic moderation. 

The foregoing does not mean that Madame Carrefio has 
fallen into purely pedantic ways or that her readings 
warmth and the thoroughly hut “ lway N 
a welcome part of her mt ] { He laying of 
the Ch pin mata at once de ated he nued p 
session of rhythmic animat [ f y ant t 
ind power to illustrate the romantic element f sica 
picture The vigorous utter e of introductor 
ment, with its entrar gly st r ibject as 
trast, could not possibly hav a finer presentati 
Madame Carrefio gave | Sa lay ry Ww \ 
ment was replete with deeply felt sentimen Phe ‘ 
had all the demoniac ring ived by ¢ Phe ale 
ended the sonata in a rst of brilliant impetuosity 











Now Compiling! 


American Musical Directory 
1910-11 


ARTISTS, TEACHERS, CONSERVA- 
TORIES, MANAGERS, MUSICAL 
CLUBS, SOCIETIES, Etc., wishing 
to be included should communi- 
cate at once. 


AMERICAN MUSICAL DIRECTORY 


.! S BLUMEN + 
Ne ae” «437 Fifth Ave., New York 


































( 
wo co aw ts ‘ i} An 
Myrtle Elvyn, prettiest America 1 
wo gir D Bisy 
es, appeared at \ ‘ fall 
Madame Bloomfield Zeisler w ‘ g 
whi was bot x Mi 
B ‘ wel \ 
roug! the pertormer va degree as she 5 ‘ 
st have considered unus lL even 1 er | g and ity ! M 
star ries of triun iph ver the world IV) ccring 
In Schumann, the spirit of nce was i y 8s ed that s An y W 
pre minant, but lever degenerated into timentality ally, 1 “ 
Desp 1¢ temptation toward vehemenc: erpreta that , 
ive lawlessness offered by the music of t G minor sonata twa In | N 
Madame Carrefio kept the rhythmic line well marked . 
ned the dignity of the melody at all times, and while . 
eX1 in her phrasing cated the formal ele s of nee aske I N » 
work with as much puncti egard tf ¢ i e Da Wa 
f legitimate expression as igh e were setting fort vas astically armung y 
by ve any other of the classicists Che andantin rts eadily resj d \ > & 
sa ve le tone poem on the piat in Madame Car mong 
s tende ind soulful handling Che real Schumann David Bispham ght ¢ , is mast 
tress and rge characterized the tempestuou last move ding f “Wota vel ’ . 
ent, and again the audience broke into applause of the S \ tistt a 
st resounding kind part of the prog t } ' 
Those conversant with music lore need not be told tha ( f > um 
MacDowell at one time was a pupil of Madame Carrefio I e's \ He s ‘ finely and } ren 
nd that for many years she has been a great admirer and uN f “Edw W f the 
frequent performer of his piano compositions both the alternoon 
iller and the larger forms. Naturally she played the eae 
Keltic” ta with an intimate charm not lly hear Mad 
Ma well interpretations ind made the t } ‘ 
hic n with it directness I SI] t 
subtly ed harmonic characterization { 
I he entially romantx f Mad ( J S, 
rogram was emphasized by the concludi | Lt 
pu $ rt} is Petr s Ww 
det t eive ers ! ‘ play t 
Irrlichter idy and sp d th r 
from he ny é 1 ed Alway Y 
f he fan s show p ixt { ly wa | ig 
lelivered by Madame Carre wi juite i np ible ela | - 
| verve, and succeeded in creating its usual compelling | WANTED 
fect he tave he the pure were | 
“ x arating ve ind res V | | YOUNG MAN, American born, not over twenty-four 
i climax that t $ wl had ¢ blood years of age, pianist of attainments, college or univer 
1 his veins and { inderstanding of e Magyar m sity graduate preferred, has opportunity of a thorough 
Madame Carre wa accorde grandiose vati | pianistic and musical, as well as art, education in 
it the afte nd in all the tumult of admir Europe under the best masters One selection will be 
t pat t lence, the wa made from among the applicants All expenses will be 
der f ‘ ff xtend paid The object is to test American temperamental 
ind d of this public and artistic capacity All applicants address, in writing 
with study and family pedigree, “L. C. D.” care of Tae 
ALBANY Musicat Courter, 437 Fifth avenue, New York 
TO CONSERVATORIES AN OPPORTUNITY.—Dis 
| tinguished European violinist can be secured as pro 
fessor. Highest credentials Also soloist and chamber 


music. Address “X Y. Z..” Musica Courier 


DALTON BAKER 


BASS BARITONE 
Available tor Oratorio, Concert, 


The Brilliant Young 
English Violinist 


P Available for Recitals and 
Concerts 


OLE DIRECTION; 


J. E. FRANCKE 


24 West ist Street, New York etc. 








Now Starring in 


Hunter De Bovier -...., 
315-316 Gaiety Theatre Building 


Maoame VARGUERITA FAUST : 


Prima Donna Mezzo-Soprano 
Classic and Modern Readings with Musical Accompaniments 
CONCERTS and RECITALS 
** MIDNIGHT ”’ 


From February 15, 1910 
Apply now to CONCERT DIRECTION A. J. BERNHARDT 
102 and 104 West J&th Street, New York 
SOLO or 


L. 
ACCOMPANIMENT 


Pe ANTONIA SAWYER MUSICAL AGENCY 
251 West 88th Street. Corner Breadway 





PIANIST 


Management: 


New York 





New York City 





HEL N GAUNTLETT 


Pianist-Contralto 


SYRENA SCOTT 


WILLIAMS PARMELEE 


Dramatic Reader 


Soprano 


STUDIO ; 


186 West 96th St, 
WEW TORK CITY 





wcll 





| CONCERTS, RECITALS, READINGS WITH MUSIC | 








Persona! Address — 134 Carnegie Hall, New York City. Management—). 8. Pood Bureau, Metropolitan Life ins. Bide. 4.1 









Per Terms and Dates Address J. E. FRANCKE, 24 West 3 ist St. 


TOLLEFSEN TRIO 


CONCERT TOUR BOOKING 








in SPALDING 


SEASON 1909-10 
EUROPE SO Concerts Arranged 
Nevember and December in Prance and Engiand. 
January in Athens, Constantinople and Egypt. 
February and March in Austria and Germany 
April in Italy end Spain. 

Addr t 

Tour Concert Direction, 4 Rue Tronchet, Paris, France 


MME. SCHNABEL TOLLEFSEN 
CARL TOLLEFSEN 
VLADIMIR DUBINSKY 


Personal Adéress: 1166 45th Street, Breetiys | 4- de la 


ess care Kuropean Kepresentative 
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VOLPE SYMPHONY CONCERT. 













BLANCHE ARRAL SCORES A TRIUMPH AS SOLOIST. 










































introduced 





irlist aimicnsions 

Carnegie Hall the first subserip 
f+ ft Volpe Symphony Orches 
‘ n excellent system of bal 

I I WwW 
Bach 
' : Gluch 
Jeethover 
( see . Weber 
Weber 
Berlioz 
id n the technic il 
( 1 Ww demonstrated in the sym 
{ f Weber and Berlioz, whet 
wen enabled to prove that his in- 
i car nd attention to detail 
effect the spirit of the players and upon 
ng it fhe young men show evi- 
! I 1 concentration on the 
i to do their utmost to follow their 

I ) 

ir. V i demonstrat vhat he can do 
Beethovet nphony, beside im the ense of 
| ik t nd in hi evidence ot 
‘ 1; tron t } I ind ubstance and an 
itter thi 1 dynamic and other ef- 
point to | work as another proof of what 
lished by ime int labor with an impetus 
ition, and it uuld be known and told here 
Volpe has be doing tl work for half a dozen 
omg it t with any remuneration, not 
ndirect: Ww iccruing to him; it has actually 


been a labor of love with him. People will hereafter be 
anxious to hear the Volpe Symphony concerts simply on 
a basis of a well defined theory in symphonic work in this 
city being carried to a definite conclusion through united 
efforts of players and conductor to bring about proper 
productions 

The Blanche Arral, 


from Gluck and Weber represent, the first, broad, dynamic 


soloist was whose two numbers 


style of singing, the latter, the florid and figured system. 


It was a pleasure to follow Madame Arral’s authoritative 
manner of handling a beautiful voice and of coloring it 
and giving it nuances, which can only be accomplished in 
the treatment of the vocal system by an artist of great at- 


tainments, much experience and thorough musical capacity 


and a musical soul. With a voice of unusual flexibility, 
unusual compass, unusual musical quality, controlled by an 
unusually intelligent mind, Madame Arral can succeed, as 
she did on Sunday last, in arousing the enthusiasm of any 
From the very first notes 
the last of the 


of Weber, the audience heard 


intelligent or musical audience 
of the “Divinites des Styx” 
Leise, Weise’ 


a demonstration of vocal elocution and of interpretation ot 


until note 


leise fromme 


. i 
classical and romantic music which must have convinced 


it that a remarkable singer was exhibiting her abilities. 

Madame Arral is a representative of a great school of 
singing, which is gradually disappearing and which has 
faded from our concert platforms and from the oper- 
atic stage. What a tremendous acquisition she would be 
to one of the opera houses here; but the conditions seem 
to be such that, when there is really a great artist to be 
had, the intrigues are sufficient to give the benefit of her 
irt to any kind of public except the operatic 





















































rd at the ninety-ninth 
by Profe t 


French 


Baldwin at City 
Ambassador 
lu | rand, was tl guest of the college Some of 
occasion aré 
none the less 
tavorite first 


Rhapsodie on Breton Melodies,” by Saint-Saens ; 
ll i hy Debu 5 
Widor’s huge 


work, 


works by the rep 


wet performed, in 
Etude Sym 
Widor’s 


ndine in difficult 


Goon © fueue. Bossi 
hith sym 
almost anything 


imucl A 


lif tic ie f tl istonishing 


he w S Baldwin sails 


thing 
t recital stirred the audienc 
he imtroduction to 
while the well known 
general pub 
Night's 
| ] effec 


Lose tf utmost musica 


manner ¢ alc ul ite d 


J 
me 
2 


uch as a Handel con 
nd modern pieces by 


Lohet rspiel), Hor 


i raumerie” gained 


man, Guimant, 


Guilmant’s “Ser 
funeral march, was 
r the 


tion Programs f 


MON ECEMBER 8 4 OCLOCK 





D’Evry 














REAPPEARANCE OF THE MISSES SASSARD. 


Last Saturday afternoon Virginie and Eugenie Sassard 


made their first appearance in New York this season at 
the second Newhaus chamber musicale, which was held in 
the Waldorf-Astoria The Misses Sassard arrived from 
London about a fortnight since and are busy preparing 
for their tour of this country which has been arranged 
for them this winter Che past spring and summer they 
were in London and on the Continent giving many re- 
citals, singing at many private musicales, and very much 


occupied In preparing programs for the long and arduous 


The program of the Saturday mu- 
their 
soloist, the 


both 
these talented young women to the 


season just beginning 


was largely in hands, Sydney Biden 


the other 


numbers 


sicale appear 


ing as whole program being of 


As 
e singing ol 
Their 
periect, so that 


vocal usual duets and solos served to 


show th 


best advantage knowledge of modern languages 1s 


unusually German and French come 


Many 


such 


equally easily to them for singing as English 


ocalists sing in foéreign languages, but few with 


knowledge and understanding as the Misses Sassard 

The first 
Henschel] 
| 


of duets was by Schumann, Brahms, 


the 


group 


anz duet” from “Han 
1 he 


solos 


and Humperdinck, 
numbers 


Wolf's 


sel und Gretel” being capitally done four 
Sassard for her 
“Die Allmacht,” Dell’ Acqua’s “Les 
Del Riego’s “Happy De 
bussy, Bemberg, Campra and Zay were the composers re- 
d’ Azael,” 
and “I've Roaming,” 
contributed as her part of the 
Two duets, “Ah! My Beloved,” by 
ma 


selected by | ugenie 


“Er 
Eterles 


were 
Schubert's 


ists, 


Filantes” and Song.” 


spectively of “Recit et air “Chanson des Bai- 


sers,” “Charmant Papillon” Been 
Sassard 
solos on the program 
Zay, “Le 
their share of 
Of the 


peated what 


which Virginie 


ind ceeur de mie,” by Dalcroze, completed 


the afternoon's entertainment 
f the Misses Sassard it can only be re- 


acl 


singing « 


has 


been said, that «¢ 


art 
their 


so otten 


year sees 
marked advancement in their they are two extremely 
musical, artistr 


j } 
was een 


singers, and 


gained by 


reputation in Europe 


Each 
after- 


their intelligent, serious work 


year their voices gain in power, and on Saturday 


1i0on they sang with even a finish than 
In spite of the position they hold in the front ranks 
f world-wide they 
satisfied with standing still in their profession, but 
study They 
constantly increasing, and 
they and know the 
music of that country, so it is not to be wondered at that 


greater artistic 


ever 


known and = successful artists, are 


never 


always to gam a still higher place have a 


large repertory which they are 


whatever country they visit study 


they have programs of great interest te present 
The 


personality of these sisters is individual and dis 
tinct, each a complemert to the other Abroad thev have 
ot only made a success with their music, but enjoy an 


extraordinary social success. Going to London a few 
years since, young and quite unknown, it was but a short 
time before their singing brought them to the notice of 
the best people, and in the past two or three years their 
work has been principally in private drawing rooms. In 
fact, the Misses Sassard are always booked ahead from 
year to year for the London season and now spend about 
an equal length of time in America and Europe. 

It is pleasant to know that they are known and appre- 
ciated in their own country, for their art appeals to the 
critical and cultivated musician; their whole aim is for 
perfection in whatever they do, an aim that has brought 
and must continue to bring them appreciation and fame. 


A. T. KING. 





PEPITO ARRIOLA’S SECOND RECITAL. 


That marvelous musical wonder, little Pepito Arriola, 
gave his second New York recital at Carnegie Hall last 
Friday afternoon, December 3, and again amazed and’ de- 
lighted a vast audience which showered applause on the 
tiny virtuoso ard made his triumph as potent as any that 
Paderewski ever celebrated here in regard to recalls and 
insistently demanded encores. Men and women who had 
not heard Pepito before, gasped in sheer, mute surprise 
when the lad stepped onto the stage for his opening num- 
bers, but the feeling of startled astonishment soon changed 
to admiration when they noted the young master’s per- 
fect control of the keyboard and of himself. He truly 
is a phenomenon more remarkable by far than any other 
child prodigy ever heard in New York, for none of them 
even approached him in tone, technic, temperament, virtu- 
osity, knowledge of the pedal, of color nuance, and of 
the higher musical requirements. 

To hear Pepito in a Bach-Liszt organ fantasie and 
fugue lay clear the thematic matter of the composition, 
differentiate the voices, and give a perfect exposition of 
the fugal development and the play and counter play of 
the polyphonic treatment, is to experience one of the seven 
musical wonders of the world. After the conclusion of 
the task—it was the opening number of the program 
the audience literally jumped to its feet and shook the 
very house with cheers and deafening applause. 

In the group of Chopin preludes which followed (those 
in D flat, B flat minor, B minor, and A major) Pepito re 
peated his decidedly uncanny exhibition of artistic maturity 
as displayed at his previous appearances in our town; his 
tone had the same emotional sophistication, the moods of 
the music were exposed with the same keen insight, and 
the application of rubato effects revealed the same spon 
taneity and naturalness. The B minor scherzo, after the 
preludes, was literally a stunning performance 

And what shall of the Schumann “Ara- 
beske,” voiced with delicious tenderness and really mov 
ing tone quality; the daintily accented and rhythmically 
prickling Gluck-Brahms the etude by 
Leschetizky, executed in virtuoso tempo, manner and idea; 
and the Paganini-Liszt 


one say 


gavotte; octave 


“Campanella,” an entrancing 
shower of delicate staccati, skips, chromatic passages and 
right hand 


cadenzas? this “Campanella” 
stood out above everything else Pepito has done here 
including his sensational delivery of the Liszt E flat con- 
certo at the Metropolitan on Sunday night, a week ago. 
Mere written description is utterly unable to do justice 
to the sublimity of the boy's grand gifts, nor is cold blooded 
analysis or explanation of them much more than empty 
guesswork. 


Technically, 


Such phenomena occur once in a century or 
so, and must be accepted as one of the mysteriously rare 
instances where Nature seems to go out of its customary 
course just to prove that the faculty for great reproduc- 
tive art is a gift from above and not a mechanical achieve- 
ment to be acquired by rote or rule or digital training. No 
genuine music lover or piano connoisseur should miss hear- 
ing Pepito Arriola play at least a part of his immense 
repertory; the experience is a thorough musical and pi 
anistic treat, and bound to 
peated at every possible further opportunity. It would 
have been almost a managerial crime if this glorious child 


once encountered, is be re 


had not been brought to this country now for a revela 


tion of his musical message—a real musical message, and 
one of far greater significance than is dreamed of by thos« 
persons who are prejudiced on principle against child 
prodigies and imagine this one to be like the rest. To 


hear him is to become his sincere and enthusiaste admirer 





Emma Roderich’s Method. 


“Rapid development and complete education of the voice 
by natural or modern method as discovered and applied by 
Emilio Belari” is the aim of Emma Roderick, the scope 
of which she sets forth in a comprehensive pamphlet 
Madame Roderick was a pupil of Mr. Belari in Paris and 
for many years his associate teacher. The latter portion 
of the pamphlet is devoted press notices covering 
appearances of several of her pupils, bespeaking the care- 
ful and thorough training they have received. 
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WILLIAM C. CARL AS A MUSICAL DIRECTOR. 








IMPRESSIVE A CAPELLA SINGING BY THE CHOIR OF THE “OLD FIRST” 
PRESBYTERIAN CHURCH. 








About the first of July each year, William C. Carl says 
\ut Wiedersehen,’ as he sails away Ww t s Ameri 
in friends fancy is a three months’ holiday in Europe He 

takes the “cure” at Carlsbad for a period of three weeks 
und then he begins to work almost as hard as he does dur 
ing the season in New York. Publishers are visited, mu 
sicians interviewed, and musical productions at churches 
and the operas, as well as th isical festivals, are at 
tended by this progressive American artist. Nothing es 
apes him that is worth while When he gets throug 
with his wanderings in the Fatherland, he makes a tour 
either of Switzerland, or It ly ind ther tly, he goes t 
France for his annual visit with his beloved master, Ales 
dre Guilmant 

lo return Germany It was whi \ir Carl w 

isiting Leipsic some years ago that he attended 


t the St. Thomas Church in that city, the historic edifice 
where the great Johann Sebastian Bach play he orga 
nd directed the music tw ire i ge Call 
the Motten Choir,” the singers of this church seem t 
ome under the inspiratior illow p 
hus the music today continues to attract 1 y strange 
who visit Leipsi After gre ‘ i ig is 
nore impressive than a capella singing whe us 
is made up of singers with traimed v ( Ait Mr. Carl 
ird thi 1 lecide i t i 
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| OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, formerly o! 
the Conried ra Co.; Mme. Marie Ra id, so- 
prams. ay ae Opera Co.; Mme. Bernice de uall, 
Metropolitan Opera Co.; Henri G. Scott, 80 
Manhatten Opera House; Alien C. Hinckicy, Basso, Met- 
item Opera Co.; Léon Rains, basso, Royal Opera House, 
Dresden, eeu Rudolf Berger, tenor, Royal Opera, Berlin; 
Mme. Sara Anderson, soprano, Grand Opera, Australia and Ger 
many; Kathleen Howard, contralto, Darmstadt; Mme. Carolyn Ort 
man, engrene, Grand Opera, Dessau; Irvin Myers, baritone, Grand 
Opera, Italy; Joseph Baernstcin- Regneas, Grand Opera, Germany; 
Bessie Bowman-Estey, contralto; arie Stoddart-Gayler, soprano; 
Alice Merritt-Cochran, soprano; Elizabeth Blamere-Turney, soprano; 
Laura Combs, soprano; ildred Potter, contralto; Katherine Han 
ford, contralto; John mee y tenor: George Murp hy, tenor; Alfred 
B. Dickson, tenor; Walden Laskey, baritone; Edwin Evans, baritone 


Telephone 662: Plaza. Studio 51 East 64th Street, New York 
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GEORGIA “HALL ~ard 


Address HAENSEL & JONES, New York. 


vioLeT ELLIOTT 


The Great Australian Contralto 
First American Engagement 


Remarkable success at first ORPHEUS CONCERT in Buffelo, Nov. | 
1S. Re-engaged for next season. 


Concert Direction, A. J. BERNHARDT, | 
102 and 104 W. 38th St.. ~ New York | 


Management: 















< 1dea whic 
ve al “ \ 
y Gava z 
eV ly 
Reg { 
\ kR 
An 
M ( 
(ys 
| FE . = “4 
: Prima Donna Sopraro 
o Metropolitan Opera House 
c NEW YORK 
ss For Concerts and Recitais Address 


NEW YORK 


ra 
i 4 


ncert Separtment Metropolitan Opera Co 
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PERSONAL ADDRESS: 150 West 59th Street 
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have met with flattering appreciation among professional 
singers, by whom they were sung while yet in manuscript 
form. “My Choice” and “An April Shower” are bright 
and tuneful melodies, sparkling with a dainty, irresistible 
humor most happily emphasized in the graceful accompani- 
ment by the composer. Perhaps one of her most pre- 
tentious compositions especially adapted to mezza voce is 
Che Awakening,” embellished with a beautiful harplike 
iccompaniment, including a violin obligato. The verses 
abound with a wealth of poetic imagery and overflow with 
melody and buoyant rhythm independent of any musical 
setting At the same time it makes large demands upon 
vocal and emotional equipment of the singer in order 

tely to express the mysterious charm and exalted 
ie of the poet’s vision as revealed in the opening lines 
of the poem, and ending with thrilling effect in the joyous 
limax of “sunny shine” at the close of the song Se 


yw is given the poem in full: 


“THE AWAKENING.” 








Ol ine, hears’t thou not the croor 

Of r ght skies to ftly sleeping earth 

r) ‘ voiced moon, the singing 

I l th mirth and sil shir 

Ot of mir ees't thou not the East 

With ruddy blush await the kits of sun? 

The moon's love feast, the sweet expectant hush 
Of all and on then, laughing, shine! 

Oh, heart of mine, feel’st thou not the throb, 
Feel’st thou not the throb of living light? 


Pulsations of the morn—the long drawn sob 
Of dying night—then laugh of day new born and sunny shine! 
nme 
Doré Lyon, illustrating Mrs. John F. Trow’s lectures 
on “Inception and Development of Opera,” sang arias by 
Meyerbeer, Verdi, Gounod and others at the second lec 
ture, Waldorf-Astoria Hotel. Her daughter was at the 


piano, and the wide range of vocalization, covering the 

coloratura and the dramatic, was well done by Mrs. Lyon, 

who the well known president of the Eclectic Club 
nnre 


Beethoven’s C minor string quartet, the theme and varia- 
tions from opus 18, No. 5, and the piano quartet in E 
flat, Carl Deis at the piano, were the instrumental features 
of the first subscription concert given by Bernard Sins- 
heimer They played with excellent ensemble Hugh 
Schussler, a Saenger pupil, with a voice much like Hinck 
ley’s,.sang four Beethoven songs in splendid style, high 

of round quality, and low tones suggesting yet lower 
ones. The next concert is set for January 25 
eRe, 

December 1 Frank J. Benedict, dramatic tenor and 
teacher, gave the first of a series of five lecture recitals at 
his studio, this one devoted to songs by Schubert. Schu 
mann, Brahms, Strauss and Debussy will follow. A series 
if artist pupils’ recitals is also planned, the first by Eliza 


beth Cullen, soprano, December 10 


nee 
Hallett Gilberté and Mrs. Gilberté resumed their Thurs 
dav afternoon musicales on December 2, at their new 
apartment, Hotel Flander Songs composed by Gilberté 
were ung by hims« lf, these being “Adrift,” “The Rain 








TOWNSEND H, FELLOWS 


"CONCERT DIRECTION 
Artists for 
Opera, Concert, Oratorio, Church. 
We make a specialty of locating first class 
Singers and Organists in CHURCH CHOIRS 
1205 Century Building 
1 West 34th St., New York 


Telephone—691 Murray Hil! 














drop” and “The Sandman”; Nicola Thomas, violinist, 
played pieces by Tschaikowsky, Massenet, Cui and Nova- 
cek; Lucille LeVerne told some darkey stories; Mr. Gil- 
berté sang two songs by Caro Roma. Guests met Thomas 
E. Shea and Mrs. Shea, and there were many stage people 
and singers there. Pleasant social converse and the cup 
that cheers served to make the occasion bright, and the 
Gilbertés as usual met old friends of many years’ stand- 
ing, as well as new ones. 
nee 
“The Soudan” was the subject of Dwight L. Elmen- 
dorf’s third lecture at Carnegie Hall, and the ex-organist 
interested the large audience with fine views taken by 
himself, as well as realistic descriptions of what he saw 
and heard. A so called musical instrument made of a 
cocoanut with horse hairs strung across, played with a 
bow, produced not unmusical tones. Next Sunday evening 
and Monday afternoon Dalmatia will be exploited, closing 
the course. 
nme 
George H. Downing, baritone, was recently invited to 
sing for the Rubinstein Club, William R. Chapman, di- 
rector, in the course of the rehearsal in the Astor Gal- 
lery. He sang two songs, giving pleasure to such extent 
that he is wanted for one of the concerts. With fre- 
quent local and out of town engagements, Mr. Downing 
keeps up a good sized class of vocal pupils, attending also 
to his duties as baritone soloist of a prominent Newark 
church. 
zRR 
Anna Jewell played “Valse Aerienne,” by Lack; “Hu 
moresque” and “Norwegian Wedding Procession,” Grieg, 
and “‘Madrielena,” by Wachs, at the last concert of the 
International Art Society, Mrs. J. Christopher Marks, 
president. She also played the accompaniments for Mrs 
Murray’s songs wery sympathetically Miss Jewell was 
elected chairman of the program committee, and expects 
to present some novelties this season 
Ree 
Columbia University, through Dr. Cornelius Riibner, is 
planning the establishment of a University Orchestra, 
which would have, among other objects, the duty of play 
ing compositions by American composers not otherwise 
likely to be heard, new foreign: music and classics. It is 
expected that the body making up such an orchestra will 
he composed of music loving amateurs who play orchestral 
instruments. It is further planned to utilize the univer 
sity chorus, 150 voices, under the direction of Walter 
Henry Hall and Dr. Riibner. 
nre 
Felix Lamond, organist of Trinity Chapel, is announced 
to give a lecture on Bach, Mendelssohn and Rheinberger 
at St. Paul’s Chapel, Columbia University, Thursday even 
ing, December 9 
nRe*e 
Isidore Fieldman, the young Brooklyn pianist, found 
upon arriving at the Berlin Hochschule that no pupils 
were usually accepted for the term begun some months 





before. 1} Nothing daunted with this news, he went to the 
CONTRALTO 
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THE MASTER SCHOOL OF MUSIC 


VOCAL DEPARTMENT 


MADAME AURELIA JAGER and Eminent Faculty 


SEND FOR CATALOGUE 


96 Clinton Street. Brookiya, N. Y. 
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Trans-American Tour of the World-Famous 


FLONZALEY QUARTET 


(Founded by Mr. E. J. de Coppet, of N. Y.) 

Booked solid to May ist. Season 1910-1911 now booking 
“The Flonzaley Quartet meed fear no rival in this country today."—Phihp Hale, in 
1909. 

LOUDON CHARLTON, Carnegie Ball, New York 




















Professor 


He asked him to play, was much pleased, asked 


director, Dr. Kretschmar, who referred him to 


farth 
ytci 


for another piece, then tried his quality of absolute 


and ended with sending him word that an exception in his 


case would be made to the rule 
RRR 


George Rogovoy, the cellist, now of Philade 





the solo artists at the Dudley Buck memorial musical ser- 


vice at the Central Baptist Church Sunday evening. He 
played Goltermann’s ] nd “Autumn 
Flowers,” by Popper, it was most 


effective choir well known 




















, The late William Mason and Safonoff recommend 
Cecile M. Behrens, pianist and teacher, who has issued 
! r containing their indorsement 
RRR 
Geraldine Morgan ar mees two Sund evening string 
juartet concerts, Stuyvesant theater Su 
January 9 and February 6, when standard class« 
nd modern novelties w played At t Josep 
Joachim school the young violinists forming nsemb 
lasses are making good progress 
nn eR 
Madame von Elsner announces rt sic f 
ternoon, Sunda December 1 t I le tudi 
Singers of re or less pror Georg Bor yt 
ellist, will take part ( ite prog l 
expect guests are Lo. d rite Sylv 
Walter Bentley Ball er, W given voc 
ecital re, has originated very interesting lecture re 
tals Folksongs of Europe, Gr Britain, the America 
Indian and Negro,” and “Th d He ‘giv 
f tal at Powers’ Hotel, Dec« wit! reading 
rf The Raven,” with t He i nusical accompani 
ment Every Saturday afternoon from November 20 to 
\pril 16 he and his pupils give recitals at his studio, sing 
ng a variety of songs, ranging from the Shakespeare plays 
to Wolf and Debussy; May Foley at the piano He is 
rv busy as a teacher, the result of good work covering 
the past ears 


Mark 


ers of the Beaux Arts C 


Cross-Newhaus gave ar it ome to the mem 





esting music was given by Willy Lamping, cellist 


Carl Schulz, pianist 





Paul T. Morenzo is a tenor w ought to get on, for 
e not only sings with temperament, but he speak S€\ 
eral languages perfectly Eng is that of a cosm« 
politan, his German that of nativ Tr) iria from 
Paglhiacei”’ he ings wit pie i ver 
nRnRre 
Abbie Clarkson Totter I | x 
1 concert tonight, Wednes Decembert8, at the Astor 
Galler sisted Mari Lel 1,1 ( \ Palmer 
pianist; Helen Jacobs, violinis | ! J bs 
companist 
nRre 
Leonor Maria Evar | r mother ent cards 
to triends for ar it home I ember 1 music at four 
o'clock, 35 West Thirty-ninth street It is her r meets 
people from various parts of the world, the Spanish-Amer 
contingent being we p ted 
Rane 
Evangeline M. Lent has issued rds “To meet Laur 
Sedgwick Collins,” Sunday, December 12, four o'clock, 225 


West Seventy-first street 


music ¢ certs, Saturd w begin g D ndber 1 
t Edwin 7 Rice's; J tat 5s. at George ( Pennell’s 
nd February 5, at Frank S. H stings’ The vocal rtists 
ssisting will be Sidney B iritone; ¢ tine Mille 
contralto, and Edith C. G sopra 


Tr. Scott Buhrman, 


recital and chorus concert in Adams Memorial ( 
East Thirtieth street, Mond evering, December 13 
program will include Bach's prelud nd fugue in A 


Wagner's “Rienzi” vorspiel, Guilmant’s allegro in B minor, 


lumen 


Sturdevant Dixon's 
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MUSICAL CLUBS ACTIVE IN UTICA. 


November 27, 


1909 
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the concert stage, having appeared in oratorio, 


and concert in al] the principal cities of England and the 


on 








Music in Wooster, Ohio. 


Wooster, Ohio, December 1, 1909 


(he choirs of the city have begun their usual round of 














United States 
Sn 8 special services. The first was that of the Lutheran 
[he Masonic Fraternity of this city is organizing a Church, Prof. H. G. Hutchens, of the vocal department 
chorus among its fraternity. of the conservatory, director. It is a vested choir of 
eee about thirty voices, and does good work. The program 
A notable book by Edward B. Fleck, entitled “The “8? of 3 miscellaneous nature, built about Gounod’s 
Comat ana Piano Techeiic.” has been published by “Gallia, with several excerpts from minecgenden hn, Stainer 
Breitkopf & Hartel of Leipsic, Mr. Fleck is the mu- #%¢ others. A large en we we. sepa for 
ical director of the Utica Conservatory of Musk Hi, VRE om. oF 8 ess ag 
new book has received the endorsement of Xaver Schar " : : dats : , 
wenka of Berlin For the first time in more than a year, Professor Erb, 
eee director of the conservatory, appeared in an organ re 
* cital on November 11. This was the second of the series 
The Utica Maennerchor Singing Society was repre- 1+ the Ohio Chapter of the American Guild of Organists, 
sented at the golden jubilee of the Beethoven Maenner- 214 was attended by large and enthusiastic audience, 
hor of New York during its recent celebration Phe which almost filled the University Chapel and showed 
delegation took with them a magnificent golden _Jubile “its appreciation by demanding several encores, ‘The pro- 
gift from the Utica Maennerchor in the shape of a de gram included the Bach prelude in B minor (Book II, 
canter, made of solid silver, heavily gold plated and Peters Ed.); Dudley Buck’s “At Twilight.” played in 
richly ornamented. One side contains a suitable iSCTIp- memory of that widely mourned composer ; Gigout’s bril 
tion and on the other a lyre and the ngures 1859-190) liant ~scherzo in E; a manuscript allegretto scherzando 
Nicholas Zarth, who is the director of the t tica Maen- i, F minor by the performer; the popular barcarolle from 
nerchor, has announced that that organization has en the “Tales of Hoffmann” in Shelley's arrangement, and the 
gaged the Manhattan Ladies’ Quartet of New York to 6.45 sonata in D minor, opus 42, of Guilmant. The suc 
sing at a future concert cess of this recital was so pronounced that Professor Erb 
eas wil] give two more later in the season | Sey See 
he Philharmonic Society recently gave a fine concert 
in the Presbyterian Church at Oneida, N. Y There Beatrice Bowman to Open the Rose Ball Room. 
were one hundred trained ewes and the jain geste nan Beatrice Bowman, the soprano, will open the new Rose 
made up of choruses by the Utica Male Chorus and the 41) Room at the Hotel Astor with a concert, Friday even 
Cecilian Ladies’ Ch Tus, John G Phomas, director Solos ing, December 17. She is to be assisted by Georges Bar 
were given by Lelia Ryan Schilz, Elliot H. Stewart, Lu rere, flutist; Arkady Bourstein, Russia “violinist, both 
cille Hungerford and J. Berwyn Daniel members of the New York Symphony Orchestra; and Wil 
ees liam C. Carl, organist. Miss Bowman is to be heard in a 
The choir of the Dutch Reformed Church has an excel- very attractive program. Among other numbers, she will 
ent quartet, and last week gave the cantata “Seed Time sing “Lo, the Gentle Lark,” by Bishop, and the florid aria, 
ind Harvest” in a very artistic manner It was a great “Ah, fors e lui,” from “Traviata”’” Among the patrons of 
treat to Uticans again to hear Mrs. G. Ray Hoff, who the concert are Mr. and Mrs. Isaac Seligman, Mrs. Henry 
ow resides in Chicago Villard, Mrs. John R. MacArthur, presidert of the Thurs 
nee day Evening Musical Club; Benjamin Prince, president of 
It is announced that arrangements are being made for the Mendelssohn Glee Club of New York; Emil Boas, Mrs 
a concert at the Auditorium early next month by Tom Henry Black, and Mrs. George McAneny. 
Karl and Henry Clay Barnabee, two of the famous trio 
Karl, MacDonald and Barnabee, who used to appear here Oscar Hammerstein has been made the American 
ears ago with the Boston Ideals and the Bostonians hairman for the Richard Strauss festival to be held in 
WittiamM L, Bowes Munich during th las t week i in June, gio. 
S William 
r. 
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Scientific a. Placing and Repertoire Building 
862-863 Carnegie Hall 
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The American Pianist hailed 
in Europe asa Great Virtuoso 





Mr 
ica during the season 
be available 
limited number of recitals and 


Becker will be in Amer 
1909- 1k 
for a 


and will 


Orchestral engagements. For 
terms, dates and particulars, 
address 


WM. P. MARSH 
494 Boylston Street, Boston 





The Mason & Hamlin Piano 





JOHN C. DEMPSEY 


CHOIRMASTER AND BASS 


MUSICAL DIRECTOR - - 
MANAGER AND DIRECTOR od 
TEACHING STUDIO ° Ad 


SOLOIST - 


St. Mark's P. E. Church, New York City 
- Sit. Cecilia Society of Flushing 

- Johan C. Dempsey Opera Co. 

S West 38th St... New York 








Concert, 


Concert Direction: M. H. HANSON ~ 


MINNA KAUFMANN 


COLORATURE SOPRANO 
Oratorio and Song Recitals 


437 Fifth Avenue, New York 








TEnor 
307 West 98th Street Tel., 3964 River 
magement: THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 








“Her performance ot the arrangement of Bach's 
Organ Concerto reminded one of Carreno, so 
virlle, so strong and so decisive was it.” (London 


egrap! 


Seldom indeed do we find a pianist in whom are 
combined so many qualities that make for GREATNESS."’ 
a Telegrap 
Her playing is refined, and she is plainly a musician 


i rare accomplishment. Loo to rDa..y Graphic 
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DISTINGUISHED HUNGARIAN PIANIST 


THE HENRY WOLFSOHN MUSICAL 
BUREAU 
1 West 34th Street, New York 
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Che coming of Dr. Ludwig Wiillner was an epoch in the 
history of music in Des Moines. It was indeed gratifying 
to Dean Frank Nagel, of Highland Park College of Music, 
under whose directi m Dr. Willner appeared her SY, that the 
cultured people, 1s well as the musicians, of Des Moines 
so heartily responded to the performance of this distin 
guished artist. Foster's Opera House, where he appeared 
was sold out, and it has never heen the experience of the 
writer to witness a more appre ve i enthusiastic audi 
ence than was present. It exceedingly gratifying that 
an artist of this caliber can be gl Des Moines and 
be satisfied with the financial as well as the artistic dem 
onstration 
nee 
rhe Iowa Ladies’ Quartet gav [wilight Concert at 
the Unitarian Church, Sunday afternoon, November 28 
Chis organization has existed for the past year, and is com 
posed of Grace Clark-De Graff, Mabelle Wagner-Shank 
Genevieve Wheat-Baal, and Frederika Gerheart-Downing, 
ll concert singers who have before the public for 
ber of years heir performance of last Sunday wa 
usual interest and was well attended and fully ap 
preciated 
Rane 
Dean Frank Nagel, of Highland Park College of Music 
gave a delightful and ve jllustrated lecture 
lschaikowsky’s symphony “P: que” before the W 
man’s Club of this city on Decem I 
RRR 
Creorge Frederic k Ogden gives a pia ital nm Le 
cember 8. Mr. Ogden is a sincere and intelligent musi 
a good critic, as well as pert ‘ 
See 8 
rhe Womat Club ¢ \ Ss arranged a 
series of lectures vering the operas to be given by High 
land Park Ci llege {™M James | 
Roach, who has charge of the Vocal Department of thi 
college and also the Sct t One 4 A a lecture 
December 8, 1 ited by De I Nagel, upon “The 
Bohemian Girl,” wt ype pr ed 
a 
The Central ( istian ( hirecti 
f James F. Roach, will give { isn ry} 
Story of Bethleh« \\ '. we ga l 
choir of fifty voices did quart i will 
accompanied by twenty yeces as well 
as the rean 
zene 
Ihe First Methodist Churcl ir, under the direction 
of Frederick Vance Evans, wil ve e Messiah.” This 
is also a well organized « r of fty es with 
mpetent soloists 
nme 
\ great deal of interest is now being inifested in the 
Y. M. C. A. of this city The sum of $160,000 nas just 
heen raised for a new building They have a splendid or 
hestra, whicl n the ¢ nt hands of Eugene Hahnel 
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Werrenrath, 


music and since then he 
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Maine appearances 
baritone, 
at Mendelssohr 


anner 


ing 
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use In his m 
ality, of 


York 


quite sufficient rar 
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he 


has the voice It is a 
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GUSTAV HINRICHS 


(PFermerty Conductor Metropolitan Opera Neuse) 


GRAND OPERA SCHOOL 
and VOCAL STUDIOS 


KATHERINE FLEMING-HINRICHS 
Director Associate 
Season 1909-1910 Opens October ist, 1909 
AT THE NEW QUARTERS 
2255 Broadway, Near 7°th Street Station, Subway 
SEND FOR CIRCULARS 


GUSTAV HINRICHS 








Por terms end dates 


868 Carnegic Hall 


The Famous English Prima 
} Donna Contralto will be in 
America Feb. Ist to Apr. 15th 


Oratorio, Recital, Concert 


immediate 


application sheuld be made to 


LOUDON CHARLTON 


New York 





rom HAINES-KUESTER 


CONCERT ACCOMPANIST 


COACHING 





Studio: 203 W. 108th Street 





Phone: 


10127 Riverside 





ALICE MERRITT-COCHRAN seorrano 


Telephone: 2305 J Bediore Management: W. S. BIGELOW, Jr., 85 Broad St. Boston 113 Macon St., Brooklyn, N.Y 











Tetephone ; 3701-38th Street 


VAN Wok 


STUDIO: 434 Fifth Avenue, Corner 39th Street 
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pam. F. GOODRICE 
2 West 39th Street 





EUGENIE wezz0 





Now Booking Season 1909-1919 
Concert. Direction: M. 





VIRGINIE sorzano 


SASSARD 


THE FAMOUS DUETTI 
Concert and Private 


Reattels 
CONCER 
H. HANSON, 437 Fitth Avenue, City 
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Beatrice BOWMAN 


COLORATURA SOPRANO 
Management: ANTONIA SAWYER 
WEST 88th STREET NEW YORK 
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Boston Grand Opera 
and Concerts 


Management 


R. E. JOHNSTON 


Personal representative 


Wm. FENTON CHAUNCEY 


DN. J. GLSENAGIM 


Composer of the Cantatas, “Consecration of Arts’’ 
ADVANCED PIANO INSTRUCTION 


Address: 544 West 136th Street . New York 


Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction im Piano, Singing, Viclin, ‘Celle and 
branches of music, by « faculty unsurpassed for its cxcellence 


SPECIAL DEPARTMENT POR BEGINNERS 








a! 


All instrumental and vocal students receive free instruction 
barmony, counterpoint, vocal sight reading, eusemble playing and 
free to concerts, lectures, etc., etc 


Students received daily Cateteg seat ea agplicatior 








Heurork caesae Gribune 


Vil Ki yenen dis played 


enka vedas. ii 


orchestra 


‘iclightf ally responsive 

in Ht ited wish ot 
“The Mill io Sun. | 
q iller 1iower 


mitatl nn in the 


he wis Sun. 


the 


duct t an ceaeiiathin 


by the tremendous px 
if wyested rather than 
ed m the text of the 
Romat ritual cannot be 
ned, and that Bee 
{ en in composing it de 
inded of the yoices, as 
idl | choral n 
1 p | nu cal if 
It pl ned not as pat 
ars thrown out in high 
{ f | is deta falling 
their polyphont places 
as part f a majestic whole, 
i iredly true. The solo 
example, are 
a lo parts in a 
instrumental core 
‘ ind without 
ct ot attaining 
ts through the personal 
ition t tine solo 
‘ The choral voice 
iy planned in the 
l vein rhe 
ir nd float im 
é ton f their 
le where nly viol 
nat vithout evi 
I bor 7.9 The 
i e depth of 
| ' i emotion 
ke the pening of the 
ry ( ! One cannot 
thi ore merely 
i f a master 
yet alone as 
( nmumcation of an 
tel al giant It come 
with the prostrating 
| f a prophet, the 
f a tremende 
by the con 
I thing ul 
y € ot 


Oratorio Society, December 1. 


The efits Sun. 


She sang rather ponder- 
ously the passages in which 
her voice was placed in the 
foreground. 


The elif Sun. 
Che orchestra was not al 


Ways precise in its delivery 


or at measures, 
e:. Bere. 
at J 
He ing with luscious 
quality 


The Evening Post. 


\lIthough the Oratorio 


Society has been in exist 
en thirty-seven years, it 
has only twice ung Bee- 
thoven’s Mass in D. Why 


this neglect? Partly, no 


doubt, owing to its extreme 
difficulty, but chiefly because 
of its dulnes [he mass 
has never appealed to the 
public ro be sure, Bee 
thoven himself referred to 
it once as das gelungenste 
seime?r Geistesprodukte 

“the most successful prod 
uct of his mind”; but that 
was in a circular that was 
sent by him to the ambas 
sadors residing in Vienna, 
asking them to induce their 
governments to subscribe 
hifty florins each for advance 
copies ot the score Hle 
needed the money badly at 
that time (1823), as his 
spendthrift nephew had 
just cost him 2,000 florins 
* * * The Mass, on the 
other hand, is not only al- 


most devoid of that kind of 


inspired melody, it is also 
written inartistically; that 
is, the choral voices are 
used orchestrally without 


regard to their natural func 


tions, either musical or po 
eti ind the sopranos are 
kept singing loud and high 
tones with such amazing 
persistence that the emo 
tional advantages of dynam 
ic shading are lost If 
you ttalicize every word in 
a sentence you emphasize 


Olive Mead Quartet, December 1. 


¢ gies Sun. 


The Evening Post. 


But those who were there 
enjoyed a pertormance 
whi » chamber-music or 
ganization America, ex 

ept the Knetsels, could 
ive equalled 


The New York Times 
Haydn's quartet was play 
ed in exactly the right spirit 


THE NEW YORK HERALD 


\ large idience lister ned 


quoted below are 


The eifke Sun. 


Mr. Gilly made a dramatic 
figure of the Count. 


The Fvening Post. 
Dinh Gilly showed a ten- 
dency to sing with a trem- 


olo. 


THE MUSICAL COURIER 


always to be 


— - —— Be oe = ————___—— nn 








“* Trovatore,"’ December I. 


ce Ge 


Gilly made a stiff Count. 


The eit Sun. 


He sang acceptably. 


“Czar and Zimmermann,” November 30. 


Yew ork, scars Cribune, 


\ very laudable purpose 
to which the New Theater 
may be put was demon 
strated last night, when 
“Czar und Zimmermann” 
was performed by the Met- 
ropolitan Opera Company. 


New scauisee dibune 


Lortzing’s. operetta is a 


classic—bewitchingly | Mo- 
zartian in respect of its 
music and altogether de- 
lightful in respect of its 
comedy. 


New York American 


fourth opera—this time 
a work of the kind known 
in Germany as “spiecloper” 
and in France as opera 
comique was produced last 
night at the New Theater 


Hew ork sceess. Gribune 


The music came home 
compellingly to every lover 
of graceful and _= spirited 
melody and exquisite or 
chestration., 


Now Woe geSmenican 


It has not been heard 
here its performance 
about years ago, at 
the old Theater. 


since 
twenty 
Thalia 


ewok sxaesoess (ribune, 


Mr. Jorn sang and acted 
as if he thought that the 
opera was beneath his dig 
nity 


The eile Sun. 

It was performed last 
night at the New Theater, 
and this production was cer 
tainly in accordance with 
the purposes for which this 
built 


house 


THE 


The work 1s of go al 
ae three score and ten 


~The eis Sun. 


It was produced in this 
town at Nibdlo’s Garden in 
the winter of 1854-55 

The New York Preas 
little distinction 
originality in its 


was 


There Is 
and no 


melodies 


rican 


Nor was the music either 
brilliant enough or of such 
beauty as to account for 
the appearance of the opera 
in the New Theater reper 
tory. 


Now Uoriepeme 


It belongs to a group of 
lyric comedies, imitated 
partly from Mozart and 
partly fom the earlier Ital- 
1ans. * * * Even the more 
sprightly spoken dialogues 
had a depressing influence 
on many present. 


The New York Times. 


This opera of Lortzing’s 
belongs to a genre known 
in Germany as “singspiel,” 
a sort of Teutonic equiva 
lent for the most naive 
kind of Feench opera com 
1p Ue 
The New York Times. 

not likely 


somewhat 


\mericans are 
to understand the 


faded music, which is not 
light enough to be operetta 
music and not heavy 
enough to carry the work 


into the class of opera with 
which this public is more 
familiar 


The New ork Times 


At Booth’s Theater, in 
i882, the Boston Ideals, af- 
terward known as the Bos- 
tonians, gave the work one 
petformance in English, 


The New York Times. 


Jorn’s voice made the part 
of the French Ambassador 
stand out. 


The New York Times. 

In spite of all these fa- 
vorable conditions “Czar 
und Zimmermann” is not a 
work for the New Theater 


The New York Times. 


It was written and pro 
duced in 1837 


Cre AS anor. 


Its first American produc 
tion was at Niblo’s Garden 
in 1850. 


The Foening Post. 


_ The influence of Mozart 
is often apparent in the 
music, vet it has a character 
of its own, and some of it 
does not seem seventy years 


old 


“Lohengrin,” November 29, 


The Foening Post 
Gadski's 


signs of 


voice 
fatigue 


showe d 


New Yer 
{ radski 


voice, 


CTican. 


was in admirable 











found on file at the respective newspaper offices. 





Che Foening Post. 


Jérn was in good form. 
Cre Eo) wor. 


“Lohengrin” was sung last 
night by the same well bal- 
anced and efficient cast as 
when previously heard, e 
cept that Muhlmann ial 
Witherspoon's place as the 
Herald. 







‘New erican 


Jorn was indisposed. 


The eiiifie Sun. 


There were, however, two 
changes in the cast. Mr. 
Goritz instead of Mr. For- 
sell sang Telramund, and 
Mr. Muhlmann instead ot 
Mr. Witherspoon sang the 
Herald, 


Russian Symphony Concert, December 2. 


Tschaikowsky's fifth sym- 
phony was played with ex- 
cellent effect 


The New Pork Times. 
Madame Mariska-Ald 


rich’s method of tone pro- 
duction and her faulty in 


tonation were not calcu 
lated to give pleasure to 
her hearers. 


The aif Sun. 


Three of the dainty, 
graceful dances (“Nut 
Cracker” suite) had to be 


repeated. 


The eis Sun. 

The “Pique Dame” aria 
sung last mght by Madame 
Mariska-Aldrich did not 
make any pronounced im 
pression on its hearers, 


The New York Times 

The symphony requires 
better treatment than it re 
ceived at the hands of the 
Russian last night or else 
it becomes somewhat banal 


New erican 

She added very much te 
the enthusiasm of the even 
ing. 


She Moro 


Mr. Altschuler repeated 
four of the movements 


THE NEW YORK HERALD 


Madame Marisxa-Ald 
rich sang in Russtan an 
air from “Pique Dame,” 
sufficiently well to be re 


called many times 


“Boheme,"’ December 2. 


VewsBork sacs Cribune. 


Alda played the not over- 
exacting role with a sim- 
plicity that harmonized with 
some finished singing, 


Che eats Sun. 
Sella Alten filled the 


stage with communicative 
animation, 


The New York Preas 


New Yorkers have heard 
a long succession of Mimis, 


but it is doubtful whether 
they have ever heard a 
more charming one. (Mad- 
ame Alda.) 


The New York Times. 


Madame Alda’s Mimi was 
not an inspiring perform- 
ance either in song or in 
action, and did very little 
to raise her in the estima 
tion in which she has been 


held here. 
se 


Che 
Alda’s voice last night 


sounded both flat and luster- 
and in her hands Mimi 
became a somewhat tame 
and colorless person, 


ess, 


The ais Sun 


Her delivery of the music 
breathed itself away in thin 
treble pipings and lulled the 
blest repose 


wack casa Gribune 


Carefulness appeared to 
be the watchword, and even 
Bella Alten failed to cross 
it out and substitute hilarity 
with the | capital fe Bg 


New Yorke erican 

The tendency to get off 
the key was particularly no 
ticeable. 


senses to 


The New York Press 


Throughtout the evening 


Miss Alda’s work was 
characterized by artistic in 
telligence, dignity and _ re- 


finement Her Mimi must 
be ranked as one of het 
best operatic efforts. 


THE NEW YORK HERALD 


She sang brilliantly and 
acted the part sympathet 
ically. 


“Tristan and Isolde,’ November 27. 


The Evening Post. 


Many a time Toscanini 
permitted his men to play 
so boisterously that the 
huge voices of * * * were 
almost inaudible. 


The Foening Post. 


Homer’s Brangaene was 
admirable ; but why tint the 
like an Ethiopian 


face 


Aida? 





Ohe Boric. 

While he reached superb 
climaxes he never over’ ook 
ed the limitations of the 
human voice 


Che | Biorid. 

Perhaps it was the ship 
scene which suggested to 
Homer her Amneris-like 
makeup. 








eoreck eaetaeses Ibu 


Amato amazed us no less 
yesterday by his perform 
ance of the part of Kur- 
wenal, showing fine appreci- 
ation from both a dramatic 
as well as a musical point 
of view of its mixture of 
ruggedness and gentleness 


The artist may have con 
ceived the ship as a British 


ship. of any or no particular 
time in the Middle Ages. 


i 
Keuwork -caese. Oribune 
The orchestra was, as 
Wagner designed it should 
be, only a splendid support 
and subordinate commen- 
tary on the melodious speech 
ot the actors, 


The New York Times 

Amato evidently did not 
move freely and flexibly in 
the part 


{ 


sometimes difficult 
by the ear alone whether 
or not tl 
sing 


tra 





The Evening Post. 


Amato was not. sure 


enough of the part of Kin 
venal to do it or himself 


tite justice There is too 





iuch of the Latin mobility 


S : loes 
; } 

t suff iV the 

Wilk eve 1 ‘ 1s mas 


ter 


The Evening Post 


Fortuny (the artist) got 


his idea of Isolde’s bridal 


hip from the old Irish 


nedal of the eighth cen 


She New ork Times 
Loscanini s re ading ot the 
re was a cruel one for 
ri voices it Was 
ult to tell 
re was a singer 
g behind the orches 





The Evening Bost. 
o much of the 
atin mobility in his ac 


Chere is 





ion. 


New York Symphony Concert, November 28. 


Few Mork ass tribune 


\ “property” scene in 
closed the stage, and did so 
more completely than the 
pretentious set prepared 
pecially for the purpose, and 
the voice of the ‘ 
ut fuller and more 
homogeneity than before 


came 





Nie Work erican 

he orchestra gave a 
most interesting and ex 
quisite reading of Mozart's 
Jupiter” symphony 


eve GE mor, 


(Rachmaninoff’s concer 


to.) The piano is brought 
forward as a solo instru 
} 


ment against a more sub 
dued orchestral background, 


, = 
The afte Sun. 
The concerto was too long 

and it lacked rhythmic and 
harmonic contrast betwee 
the two themes of the first 
movement and between this 
opening allegro and the se« 
nd movement. 


Now ock cause. (rib 


The incessant employ 
ment of tht solo instrument 
militates against the notion 
that a concerto should in a 
way represent a contest b 
tween the solo instrument 
and the band. 


now dead, flat, and lack 


He ee BWigrid, 


I must that amid 
he enpropitious acoustic 
undings of the New 


! I 
Theater I almost fail to 


recognize the Damroscl 
Sy! phony Orchestra Its 
former noble sonority has 


dwindled almost to the van 


g pomt, as the tone 


neg in cohesion, 


Cie hye Riorid, 





Che Mozart symphony 
inded thin, dry, and spir 
he 
1} t 
m ¢ ru 
n t | ol 
the r¢ tra 


Che Hy Bieri 


Following in the main the 


accepted form of such com 
positions, the first movement 
ailegro ma =non_ tropp 


hich opens without intr 
luction with a fascinatingly 
rhthymic theme in the mit 
followed by a quick se« 
nd subject full of poetry, 
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The New York Cimes. 


rt ne audience was 


large 
¢ eifke Sun. 
As for Madame di Pas 
quali she was “sempre lib 
era” with every phase sh« 
attacked (generally by as 
sault) and she strewed the 
stage with the shattered 
fragments of Verdi's uav 
melodies She was the 
iddest Violetta of them all, 


anc ] 
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she encour ged the 
ype that her “Addio del 
passato” might be her for 
mal farewell t the role 


The New York Preas 

After the first act th 
house was filled 

wie Acw York Preas 

Pasquali’s Violetta is a 
quettish, sweet and alto 


gether charming woman of 


grace and ease, and she 
cts so el hat he arr 

t well that r ger 
formance always Ids to 





f Ir ita” a 
moving and grip 
ping tabloid tragedy of life 


Her peritormance is almost 
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such an original way that 
one almost forgets how well 
e also sings it, with that 
subtle dramatic suggestion 
that marks the finished 
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artist 


The ake Sun. 


acting was c 
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largely of stramed facia 


express 
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“Tosca,” 


The akties Sun. 


Carmen Melis’ voice as 


lyric organ did not seer 


while the upper middle 
tones were rich and well 
placed, from time to time, 
in 
vaded all parts of her sca 


dity and _ shrillness 


The Foening Post. 


Her range of facia e 


pression «is limited, and 


was a mistake on her part 


to assume a fherce look 


stead of one of triumphant 
joy when she sees and 
grasps the knife on th 


“ Otello,” enniaiiiie 26. 
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The New York & Times. 
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thing when she brought 


the various chapters of 
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Wolschke, Klengel. Accompaniments to the 
songs were played by Max, Winsche 
nner 
Mrs. Arthur Nikisch’s operetta, “Meine Tante, Deine 
which will have its first production the first week 


Hermann, 


lante, 


in May at the Neues Cperetten Theater, in Berlin, is re 


ceiving a Russian translation which will be completed soon 


after Christmas. The operetta is published by the firm 
“Harmonie,” in Berlin. The piano score is about ready 
for distributior Ars. Nikisch’s first stage piece was a 
Christmas operetta, called “Prinz Adolar,” first given in 


1906 and still receiving a few European performances at 


each Christmas season. The present operetta is the au 


hor’s third work, the second having never been produced 


It is thought to be well made and may come to production 


ater Arthur Nikisch has consented to conduct the first 
performance of “Meine Tante, Deine Tante.” The title, 
which does not bear translation, is that of a society card 
game well known in Europe 
nRre 
The annual benefit concert of the Vincentius Verein, 


irranged for the Hugo Zander, was given in 


Kaufhat 


society by 
under Hugo Lébmann, 


\ children’s chorus, 





KAKL STRAUB! 


Leader of the Bach Verei 
elections by Lachmann, Lébmann and Zander. Josef 
Pembaur played both of the Liszt piano legendes. ‘Tenor 


Jacques Urlus, of the City Opera, gave songs by Brahms, 
Jensen and Erich Wolff The gifted violinist, Katharina 
Bosch, played a movement from a Mozart D major con- 
erto, and soprano Mizzi Marx, of the Leipsic Opera, ‘sang 


ieder by Brahms. The beautiful actress, Anna Nolewska, 


also of the Leipsic City Theater, read small poems by 
Liliencron and Metz. Each of these artists is well at home 
on the concert stage, and a most delightful evening was 
the result. The benefits are always largely attended. 
eRe 

The motet service by the Thomaner Chor, Saturday 
afternoon, November 13, at 1:30, had Max Reger’s organ 
choral vorspiel, “Jesu meine Freude,” Reger’s new motet, 
“Mein Odem ist schwach” (dedicated to the 
Chor), and Mozart's “Ave verum corpus.” The Sunday 
music in the Thomas Kirche was Gustav Schreck’s “Herr, 


Tl homaner 


Offne mir die Herzenstir,” for chorus, solo and orchestra 
nnre 

[he combined choral forces of the Leipsic Singakademie 
and the Leipsic Mannerchor gave their recent Brahms pro- 
gram for the third time, November 16, to a full house 
\s the 
sold-out houses on a so called dry program argues well 
for the public interest in choral music. 


Albert Halle holds upward of 2,500 people, three 


The question arises, 
“How dry is a program that will draw some thousands of 
pay auditors at a third hearing?” 

RRR, 

The “Neue Bachgesellschaft,” with its home in Leipsic, 
Dr. Oskar von Hase, chairman, requests an announcement 
hat the fifth 
} to 7, 1910. 
burg, has charge of the festival for the year. 

RRR, 


Che third Philharmonic concert was under Winderstein’s 


3ach festival will be held at Duisburg, June 
Music Director Walther Josephson, of Duis 


own direction. The gifted soprano, Margarete Preuse 
Matzenauer, gave a Beethoven “Fidelio” aria, and songs 


»y Strauss and Brahms. 


} 


The orchestra brought a Haydn 
B flat symphony, the new Scheinpflug overture, recently 
given in the Gewandhaus, and the Bach double concerto 
for orchestra and two solo violins. The first and second 
concertmasters, Ruinen and Szanto, were the soloists. The 
young men play agreeably, and as they are highly esteemed 
personally, they were most cordially recognized 
nReR 

[he Leipsic pianist, Georg Zcherneck, gave his annual 
recital in the Kaufhaus, with a program to include the 
Beethoven E flat variations and fugue, op. 35, on a “Pro 
metheus” ballet theme; Rheinberger’s C minor toccata, two 
Mendelssohn songs without words, the Raff “Rigaudon,” 
ind the Brahms-Paganini variations. Though a very young 
man, Zcherneck has been known some seasons for eminent 
technical attainments, ac:4 not even the Brahms-Paganini 
variations of this program could disturb the impression of 
absolute command, in fact, playful command over his task 
He is gradually coming into his musical endowment, and 
though his work is not yet marked by deep feeling his 
readings are so clear and direct as to give pleasure never 
theless. He has been for nearly a decade a pupil of Robert 
Teichmiiller, and he is already playing frequently in neigh- 
He has recently had a fine reception at 
Zwickau for his playing: of the Sinding concerto. 


\t the autumn concert of the Lehrengesangverein, un 


boring cities 
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der Hans Sitt, the chorus sang numbers by Cornelius, November 14, a number of his gifted pupils played for him, 
Vincenz, Lachner, Hegar, Kempfer, Siegert, Kirchl, Ront- then challenged him to play, He improvised for a few 





Pioneer Music in America. 








































































































gen, Othegraven and Grell Schul: There was a perform- minutes on “Lohengrin” and other Wagnerian themes, so aa ne pes a ar a : - t psalms was 
ance of Othegraven’s entire insage,” which was a prize that there was no doubt as to who was boss pianist around , o r After rt ot $ 
winner at the recent festival at Frankfurt-am-Mam, the camp. He has an exceptionally beautiful touch. Erika ae pee ’ boas id salt We on 
wherein Sitt was one of the judges. It is a beautiful com- Woskobojnikoff, who leaves soon for concert engagements wate i fr se aa ee a i ; " 
position, written in great detail and requiring ten minutes in Russia, played a Chopin polonaise, a prelude and the - a pe. x : x . 7 
for rendition. The chorus sang splendidly as usual. The Liszt “Campanella.” Her playing was recently favorably tes <ei =: we * 
gifted young Polish pianist-composer, Helena Lopuska, of reported here. On closer inspection it proves finer thar (Ge aa Washi ; se a of e f 
Warsaw, for a couple of years resident in Leipsic, played was first supposed. Vera Eggenberg played solo pieces an ea va : . anes My M Rids Me 
a Chopin nocturne and A flat ballade, a Paderewski legende, and Helena Lopuska contributed largely to the afterno My Hair. Where’ \ Walk.” | Romy 
i Liszt etude, and a rather striking gavotte by Baumann pleasure by playing numbers rendered for the Lehrerge D , . : . be 
. Rosy Nellie”; sonati ya I t part 
f the Vienna Conservatory. The young artist was most sangverein the evening before, and adding a Chopi AP ere abet a ' ‘ \ 
i the concert Sec S lave ‘ \ 
ordially received The other soloist of the evening was _ polonaise. , : 
7 witia reei, 1 tatne ly 
soprano Hafgren-Hoag, of the Mannheim Opera. She gave nar then called % a “p 
5 ; . : grin” at Moscow, November 14, was nearly $8,000, but all pianist from the lips of 
a8 : “Gnadig und barmbes ey tag nian peneeacing: 2 who have heard the opera under his direction know that it visite d is « try i rN 
ners te eee cays aie ‘ is worth the money. The performance was for the benefit some Boston girls play 
mg RRR ot the orchestra there womlel { Bost may ik 
the Sevcik Quartet’s first concert brought the Glazounow dine Me: ns d a3 . : » mm 
uurth quartet, in A minor; the Beethoven B flat, op. 18 In two programs to be played by Josef Hofn ¥ : 
and the Mozart E flat piano quartet, with Paul Aron play Moscow, December 6th and &th, the artist w , 
ng the piaro part. Aron also played solo pieces to include Beethoven sonatas in A fiz 26, and | ». 109 : seal , 
i Mendelssohn gondellied, Grieg’s “Kobold” and “Wedding Glazounow's sonata in B minor, op. 74 d § nes e : 
Procession at Troldhaug.” The Quartet has reached a very bine’s sonata in F sharp minor, op. 23, also solo pieces by \hy = iis 3 . 
high stage of accomplishment, and on this evening was Bach, Glick, Brahms, Weber, Schubert, Chopin, R on ; ' 
superbly disposed. The Glazounow quartet cannot be Hofmann, Rachmaninoff, Balakirew, Liapounow, Paderew . 
classed a strong work, and the truth seems t e that one ski and Stojowski At a recent symphony neert M . 
has to search diligently to find a strong composition by ww Hofmann was ist in the Liapounow é 
Glazounow. Though that composer is not an old man, he Rubinstein D. minor concertos Eucene FE. Sim Thanksgiving at the Lamperti-Valda School. 
has completed eight symphonies, and that argues badly for Giulia Valda. < 
their content. Nikisch gave the xth in the Gewandhau we ; 
in 1906, and Leonid Kreutzer is conducting the eighth Kirkby-Lunn as a Beauty. ey oa re 
1 Leipsic concert, November 26. The sixth has good mov: Louise Kirkby-Lunn, who comes to America for a t 7 
nents, but is uneven in quality through the several move months’ concert tour, beginning early in February : 
ments However, it is said that Glazounow has better autiful woman as well as a brilliant singer R's . 
juartets than the fourth of the above program Aron has ture of the English contralto in the role of Delilah, whi gif { i y , 
been heard often in Leipsic within the last two seasons is proven one of the striking successes of wi \ 
ippearing as a fine feeling young artist of good school, season at Covent Garden, has been widely copied lel ate 
and especially well place i in W rks by Mi irt ecause of it high irtistic merit M rdame Kirkby | . 
mere success of the past year has een f a decisive . , writ M 
The English pianist, Ethel Leginska, played a recital with ter, so much so, in fact, that she is firmly entrenched as i ne ll 
the Schumann G minor sonat is principal work She England’s foremost prima donna In concert and or \ ot 
ad the assistance of cellist Hans Bottermund, wh played toro, as well as in opera, fadame Lunn’s artisti rrowt \ , 
the Boellmann variatior und pieces by Fauré and Popper. has been steady and certan She 1s featured each year par dr At \ 
Miss Leginska is strong enough in her art to command at the most important of the great English festivals, and iain ‘. seen 
attention from beginning to end of program. She plays jt is because of engagements of this character that 
with great intensity, employing nervous vitality far above American tour is limited to two months Her tour 
the ordinary. Her public was immensely pleased and r this country is under the managerial direction of Loudon Kathrin Hilke Back. 
quired additional numbers. The cellist of the concert came (Chariton 
= é t 


in on a hurry-up call to substitute for one who had fallen aii 


tation was better than 





ill. The probability is that the in 
Aish eg rate as Rachmaninoff to Play at Metropolitan. rope, where she ha g the past t 
the original, for the young artist kept the interest of his 





auditors just as the principal concert giver did. He is still Rachmaninoff, who is now in the West, is to play at tl Miss Hilke re new 
1 pupil of Julius Klengel at the conversatory, but he can Metropolitan Opera House, Sunday evening, January She bad . — 
play now 1910. He is to make his debut in Boston with the Bostor Mi = rade “: : 
zRe Symphony Orchestra, December 17, and will appear agaim yer Musical Agency 
At a birthday celebration for Prof. Carl Wendling, on with the orchestra the next day | —— 
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Ma December 5, 1909 House, was the hostess at a farewell tea given at the Hotel 
Jordan Hall the He Schroeder Lenox, before her de parture for Europe on December 1 
QO gave t post ed second concert of the series, A number of the artists were present, besides many promi- 
Gietzen as viola player in place of Mr. Ferir, who nent people of Boston, and all enjoyed thoroughly the im 
li é here were two novelties on the pro- promptu musical program given by the different members 
ly, t uite in minor for cello and piano by of her company, which affair was brought to a delightful 
W ind the Ippolitoff-Ivanoff string quartet climax by Mrs. Russell’s own interpretation of a charming 
Br wa uite is interesting in those little French song. All present regretted exceedingly the 
expression to such reverie as may necessity for Mrs, Russell's departure for Paris, where she 
dered by quiet self-communior He has yet to is superintending the education of her sons, as those who 
rt of well rounded musical expres have met her, have learned to love the gentle womanly 
pl t the composition is full of promise charm which is all her own 
y hin i Mr. Schroeder in a way to nue 
point The unique point in the Many members and guests attended the meeting of the 
{f tet that if " f the time of Haydn and Chromatic Club, which was held at the Tuileries on Tues- 
its melodic content in form and outline. day morning. 
mally in these days of modern cacophany nme 
rmingly original composition, which was all \n enterprising young manager who is bound to rise to 
teresting because so unusual. The quintet by the top, if great ability, hard work, and faithful attention 
larinet | which was the third con- to business will bring him there, is W. S. Bigelow, Jr., of 
ribution to t program, gave Mr. Gri the opportunity Boston. He has just completed negotiations through his 
is beautifully finished performance on the clarinet personal representative, Evelyn Beatrice Page, with Oscar 
e ensemble Hammerstein, whereby he becomes his accredited agent for 
a A the New England States. The first results of this deal 
fternoon November 28. Mrs. Henry Russell, Will be the presentation of Madame Cavalieri in Boston, 
fT) eis enry R l, of the Boston Opera January 4; Springfield, January 5; and Montreal, January 


7. Other well known artists of the Manhattan Opera 
House will follow in due course. In addition to this Mr. 
Bigelow has opened a branch office at 11 Rue de Magde 
bourg, Paris, and one at 846 Carnegie Hall, New York, 
where he has set aside one day of each week to meet his 
clients. The Paris office will very shortly be in charge of 


FIFTY SONGS Miss Page, who has studied both piano and voice in that 

Edited By ERNEST NEWMAN 

ISSUED IN TWO EDITIONS FOR ] 
HIGH VOICE. FOR LOW VOICE low's interests. 

BOUNG IN PAPER, CLOTH BACK, EACH RRR, 


ath etree. FULL CLOTH, Tuesday evening, Mirko Belinski, cellist of the Boston 


city for several years, and is therefore thoroughly equipped 


musically and in all other ways to take charge of Mr. Bige 


hestra, gave an interesting recital at Jordan 
Hall before a large and friendly audience. This is the 


Symphony Orc 


second time this admirable artist has made his home in 
Boston. The first time after a stay of three years, when 
the Philadelphia Symphony Orchestra claimed him for sev 
eral seasons, and now making his public re-entry on this 
The Musician’ 2 Library mages + poten: his occasion with the assistance of Alfred de Voto, pianist. His 
W! phat — program containing the Bach suite 6, Beethoven sonata No 
greatest among 3 for piano and cello, Lalo concerto in D major, Schumann 
re, <maes “Abendlied,” Saint-Saéns’ “Le Cygne,” Davidoff’s “Am 
invention com Springbrunnen,” and closing with the dramatically exciting 
Mase: Beans Boellman “Variations,” proved Mr. Belinski a thoroughly 
ms of famous equipped musician, well qualified to interpret the different 
»pportunities 


schools which comprised his program. He was at his best, 


h musical 


though, in the Lalo concerto, wherein he displayed com- 
privilege to mendable breadth, power, and ease of bowing. Mr. De 


f price, which will ; ‘ p 
satisfactory Voto proved a musically discreet accompanist, playing the 


OLIV ER DY TSON COMPANY, Boston ensemble number with a fine sense of value and proportion 
CHAS. H. DITSON & CO J. E. DITSON & CO 2 a 8 
Naw ie mp PUILADELPHIA The same evening the thirty-first meeting of the Ameri 


your home deaier or any of the above ouses 





can Music Society, Boston Centre, was held at the Garo 


a! TTT _ TTT BARYTONE SOLOIST and 
6 Newbury St., Boston 








Studio, on Boylston street, the musical offerings being a 
group of songs by Helen Hopekirk, sung by Anna Miller 
Wood, and two songs by Henry F. Gilbert, one by John 
Beach, ore by Percy Lee Atherton, and one by H. Clough 
Leighter, sung by Edith Bullard. The unannounced num- 
bers were the previously mentioned suite in E minor for 
cello and piano, and several short piano pieces by Howard 
Brockway, played by the composer. There was a goodly 
attendance, with refreshments for the “inner man” after 
the close of the artistic part. This movement, which is yet 
in its infancy all over the country, must ultimately grow 
into the power which will help awaken the American people 
to the fact that here is a sturdy youngster bred of condi- 
tions right here at home, who will and must be heard be- 
cause he can best express the ideas which have g-own with 
his brawn and sinew. Art must be catholic, but American 
art must have every encouragement in this country, even 
though we recognize courteously the composers and inter- 
preters of other lands. 
eRe 

Wednesday evening, at Jordan Hall, the Boston Singing 
Club, H. G. Tucker, conductor, gave the opening concert 
of its ninth season, with the following program: Bach 
cantata, “Thou Guide of Israel,” and Chadwick’s Christmas 
pastoral, “Noél,” which had its initial hearing (with the 
composer conducting) at the Norfolk Festival, Norfolk, 
Conn., last June, where it was given a sumptuous per- 
formance at the “Music Shed,” Carl Stoeckel’s quaintly 
named auditorium on his beautiful Norfolk estate. The 
work as performed on Wednesday certainly did not lose 
by the repetition. Again it proved a modern composition 
unusual interest, 


full of melodic charm of invention anc 
because of the intimacy with which the musical contents 
and text are interwoven. The vivid vocal and instrumental 
coloring, too, with which it abounds, lends it the piquant in- 
terest which is very seldom present in a work of this sort. 
The quartet of soloists, composed of Madame Sundelius, 
soprano; Miss Daly, contralto; Mr. Daniels, tenor, and Mr. 
Cartwright, bass, acquitted themselves better individually 
than in their ensemble numbers, which seemed to lack the 
unity necessary for the best choral effect. Madame Sun- 
delius scored a great personal success in the soprano solo 
of the second part of Mr, Chadwick's work. Her voice 
lending itself beautifully to the call, “Hark! a voice from 
yonder manger.” The chorus gave evidence of painstak- 
ing drill on Mr. Tucker's part, although that fact was more 
evident in the “Noél” than in the Bach cantata, which 
lacked smoothress. Mr. Whelpley lent his usually able sup- 
port at the organ 
zRme, 

Thursday evening, at Symphony Hall, the Cecilia So 
ciety, Wallace Goodrich, conductor, gave a concert in the 
form of a memorial to the late B. J. Lang. To quote the 
words of the program: “As some recognition, inadequate 
though it be of the debt which musical Boston and the 
Cecilia Society in particular owe to him for his tireless 
labors in behalf of music in this city.” The chorus of the 
society was augmented on this occasion by many singers 
who were at one time or another associated with Mr. Lang. 
An orchestra of sixty-five players from the Boston Sym 
phony Orchestra, with Edith Chapman Goold, soprano; 
Katherine Ricker, contralto; Berrick von Norden, tenor, 
and Leverett B. Merrill, bass, assisted in the performance 
of Mozart's “Requiem Mass” and the “Grail Scene” from 
the first act of “Parsifal.” For an occasion of this sort a 
better choice of program cculd hardly have been made. 
While Mr. Lang was a musician in the truest sense of the 
word in that he used the best in all schools of music, both 
for himself and his pupils, Boston had no stauncher cham- 
pion of the new and modern than he—as witness Laura 
Hawkins, one of his most devoted friends and pupils, who 
has made a life study of compositions of the modern French 
and Russian schools, introducing them successfully at con- 
certs in this city and elsewhere. It was therefore most 
tting that the Grail music, which he first introduced here 
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at different concert performances, and Mozart's “Requiem 
Mass,” than which 
pathetically beautiful has ever been written, should have 


nothing more intimately, naively, or 


Its performance, too, left nothing to be desired 
all 
Lang al 


been used 
beth by the 
united in that loving 


and soloists It was as though 


Mr 


with 


chorus 
beautiful loyalty wh*ch 
ways called forth, particularly m connection this pet 
And Mr 


acquitted himself in his usual 


Goodrich, as the guiding hght 


organization of -his 


of the occasion, musicianly 


mazmer, with the addition, however, of the reverential mood 


naturally called forth by such an oceasion 
mnReR 


Chere was a successful performance of Dubois’ “Paradise 


Lost” at Worcester last 





rhursday evening, urder the direc 





tion of J. Vernon Butler, at which thre Hub 
bard Studios carried off the musical wer 
Annie Cambridge, soprano, whom the unani 
mously for her modesty of appearance, as well as for the 
purity and sweetness of her voice Chis combined with 


the intelligent interpretation she gave to the role, made her 





performance one of the emphatic successes of tl 
Charles Hackett, the tenor, 
“Elijah” performance in that 


evening 





has improved notably since his 


city a year ago, and Arthur 
Hackett, his brother, also a tenor, who sings at the Pied- 
mont Church in that city, has already won a warm place 


for himself in the musical community by his fine voice and 


true musical insight. Mr. Butler, who 1s a great admirer 











f the work done in the Hubbard Studios, also wished 1 
engage Wadsworth Provandie, another pupil of Arthur J] 
Hubbard, for the baritone role of Satan in the perfor 
ance, but could not get him, owing t n important br ess 
engagement which called him out of town ab that time 
Yolando Méro gave her second piat ital in this city 
at Jordan. Hall on Saturday afternoon, fore a large and 
enthusiastic audience The program which follows omitted 
the Chopin barcarolle, but gave the rest 
(on a theme by | ( D ‘ 
D flat 
Ch 
Heyma 
re @ . 
Ballet music from Ros s ibe 
Etincelles M kowsk 
Liebestod W ag I 


Again Miss Méro proved herself a pianist of brilhant 
technic, solid ‘musical attainment and persoral charm of 
manner, which must win friends wherever she play Her 
temperamental qualities were most evidence in the Doh 
nanvi “Variations,” which were first played here by the com 
poser in 1900, and in the Liszt rhapsodi whi S re 
peated the profound impression created originally by het 


playing of that composer. It would be interesting to hear 
Miss Méro Boston 


of the Liszt 


with the 


concertos 


given by the Worcester 
n the Know 
on Friday afternoon, brot 


\ song recital, 


Everett, at her studio 


idance and many 


words of praise for the fir vocal art and interpreta 


rendered by all of the 


») parti ularly signalized themselves 


tion as displayed in the selections 





pupils. Those wl were 


Miss 
and 


hurston, in her exacting Schubert sor 
Der las Madchen,” as well as in the 


songs, “Morning Dew Autumnal Gale, 


“Ungeduld” 
Todt und Grieg 


and 





the three Gypsy songs by Karel Bendl Mrs. Sullivan, 
too, roused much enthusiasm by the truly rich timbre of 
} 


her dramatic mezzo-soprano voice in the Cavatine from 


‘The Queen of Sheba” by Gounod, and in the closing duet 





with Miss Mogé, from Verdi's “Requiem Mass.” 
mRRe 

Rosa Olitzka, the eminent contralto, now charmingly 
domiciled at the Hemenway Chambers, on Westland ave 
nue, during her engagement with the Boston Opera Com 
pany, spoke most enthusiastically of the busy season ahead 
of her which will keep her occupied until late in the spring 
While in the East she is to appear ten times with the 
Boston Opera Company, both here and on tour, between 
whiles giving two dates, December 17 and 18, to the Pitts 


burgh 


Sympl ony 
will be a soloist in “The 
the Philadelphia Choral 


nas 


sine 





restral concert 


an engagement as soloist in 
in New York 
with the Philharmonic Society of Chicago, her he 
Manager 


recital in Jordan Hall 


January 16 she appearance 


me city, 
ind early in February 


gaged for a 


d engant 
together with her appearances with the Boston Opera Com 


pany, will fill her time until the middle of February, wher 
having refused a splendid offer for tour of the Pacif 
Coast in order to rest, she will take tl pportunity to 


recuperate for her spring festival tour, which is now being 


rapidly booked. Madame Olitzka, w was well know 





as one of the most prominent of the 


THE MUSICAL COURIER 









politan Opera Company some seasons ago, has 


Covent Garden, La Scala, the Berlin Opera House, as well 


as in Russia, Spain, and, in fact, wherever operatx 


formances are given the most artistically brilliant and 


setting. With such a record it was 1 ot surprising th 


rector Russell should have secured her as his first cont 
when he brought the San Carlo Oper 


ountry two seasons ag 


galaxy, of which the immediate results have be« 








tablishment of our own Boston Opera House, M 
Olitzka not alone distinguishe | herself protes 1 y 
following the promptings of the true stic te 

fell in love with and was soon happily married t 
Sinai, a most cultured gentlema f Chicag S! 
she has made her home in that city while « t 
tensively in the West. Her wide reputati howe 
gradually bringing her to the foref t all over the « 

i er flattering notices and the invariable dem f 
urn engagements indicate Madan Uhtzka has 
nteresting experiences with royalty during her oj 





career, but none which she values more highly t 
appearance before the Crown Princess of Ger V 
sh: was compelled to repeat the “Pieta Signora” ari 
old Italian composer, Alexander Stradella, four t 
fore she was allowed to continue r prozran 
ward at tl time was an exquisite brooch in the 
her initials, surmounted by the crown and coat-of 


Princess 
medal by the Kaiser for her participatior 


it Wagner 











sung 





But despite the gre nors heaped upon Mad oO 
the world er she feels happiest the home f her 
tu and more ‘particularly s her future eer in 
country promises to equal in brilliancy the artist 
lavished upon her in other land 
At a meeting of th ature d art department of 
Woman's Literary | f Portland, Me Mr (9 
F. Gould, of that cit me of the advanced pupils of ¢ 
lippett, of the Pierce Building, Boston, gave sever 
tions which were most enthusiastically received by the 
nd cultured audience present Another pupil of Mr 
' , 
pett to score great cece in the same city wa thely 
> vester Smit Ww gw at the annt il mecting 
ne ak te Oe S € Mayflower De 
t Rivert Pa Casi ds npr ed 
hat several res were demanded and giv 
zn ne 
s week's Boston Symy certs brought 
juested rep f Y Indy 1 symy y for 
st part the prog ‘ W agner H rr 
Pe 
marsch” as a close ! ve came the ‘ f Mad 
Schumann-Heink. tl itat , r from M4 
litus andl =sithe (» no« S 
id sol t ! eS gw lx mx ‘st ge I gy 
Handel « é for i yg est , 
glorious en rasament of rit t coming as it 
the forn § thie ¢ treat 1 were gratef i! 
Gertruve FF. Cows 
ammy vesting J Mar A wat -? 
posite stage wen t ‘ performance of “Saph 
the Manhattan Opera 


t 
al 


per 
lavist 


b> 
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CONCERT RECORD OF WORKS BY 
SOME OF OUR BEST AMERICAN 
COMPOSERS. 
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Mrs. H. H. A. Beach. 
\ Love, but a Day Mme. Schumann-H a k 
\h, Lev but a Day Mrs < S. Tewkst y, Gra KK 
\ Love, but a Day Mrs. Lafayette WU ba 
\h, Love ta Da Mrs. 1 M Gra Ra 
Ah, Love, but a Day Mime. Rosa Olitzk \ 
\ Love, t a Day Miss M gw 
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Margaret R. Lang. 


Arcadic , kK 


Lynes. 


! K W I lug 
Rose M W , « 
{ M } | ( 
Ihe S f P \ Hug I 
weet art ‘ N M | M. I W : 
john W. Metcalf. 
ore 1 Miller W 
The ¢ { Ve { { ( 
W it ’ M i] } 


SOME PRACTICAL THINGS IN 
PIANO PLAYING 


BY 
ARTHUR FOOTE 


JUST ISSUED PRICE 50 CENTS 


ar 
Valuable hints on many technical and artistic fea 


tures in piano playing he appendix contains so 


technical exercises 


PUBLISHED BY 


ARTHUR P. SCHMIDT 


BOSTON 
120 Boylston Street i 


NEW YORK 
West 36th Street 












46 


WAS] 


e 


INGTON 











Ded 











( il, No 
VV ( l 1710 
{ { Mr 
nmeRR 
oup ot 
( 1) oO I} 
e Lie 
oa lége 
nRR 
Wa 
dir 
y Decembe 
ane 
( McFal wa 
Hall, Soldic 
| | prano; | ‘ 
| nd Mayn 
rs H 
M. Zin 
nme 
\ Sacer 
He | isted by 
Le Schu cellist, and 
bh (Orchestra, give it fit 
National Theater 
M la | utor ] Frederick 
he wor Germananzug,” 
the program 
( lina M Schul 
vy ty and Davidoff 
] 1 sit “Santa 
y Va le Stucken 
1 t Pannhauset 
plaved the verture 
| 1 serenack 
mR, 
| R 
y ri | 
j W i 
ALFRED WINBURN B. 
HUNTER ADAMS 
CLARK Boston 
New York cn ee Pepresentative 
presentative 509 Pierce Bidg 
W, 86th Street pacar 
_ THe MRS, BERTHA 
SUMMER SCHOO! FISCHER 
WATERLOO, 8. 4 
GARDNER- BARTLET Representative 
ondon Address in — 
gogo STUDIOS Springfield, Mass 
MAPLESON STUDIO 
a co 


VOICE CULTURE” """"" 





< 

~ SEBASTIAN 

= PRIMO TENORE 
GRAND OPERA 

oO 


Address: MUSICAL COURIER CO 
437 Fifth Avenue, New York 


PE bY SYMPHONY CONCERTS 
FRANZ ARENS, Musical Director 
FOUR OncnesTaA CONCERTS, ng] Hail, yy m. 
Nov 26, Jan » Feb oe March 18, 8.15 P. M. 

ets ‘- 25, 35 and 50 cts 
Concerts, Coo )per Union 

Jan 24, Fe t 22, March 20, 
t cert, Dee. 13, 8.15 P 











The Kneise *‘Quartet Soloist, Stojowski, 
Pianist Vickets, 12% cts Course Ticket, 
2 t 1 concert Mall and 





. : Square 
A ‘LENALIE, Mae 


WRIGHT D, HOLMES “2 cneaniey ams 


ACCOMPANIST 
2027-7th Avenue . 








Piano Instruction 
New York 





MUSICAL COURIER 


THE 














group of old songs and ending with the tiateieaa from 
* Pagliacci.’ 


nre 
At the special Thanksgiving service of the First Church 
of Christ, Scientist, the anthem, “O Give Thanks Unto 
the Lord,” by Fisher, was sung by Clara Drew. 


nRe 
The Heinrich Hammer Symphony Orchestra played the 


ond and seventh symphonies of Beethoven at the last 


I’ riday December 3 


Ermo M 


Signor Isidore Braggiotti. 


afternoon, 


cor. cert, 


MINEHART 


lo THe Musicat Courter 

Knowing from my own life in Italy how many hundreds 
f students go there each year, to study singing, I feel 
that a suggestion from me at this time, may be helpful 

») many in their choice of a teacher 

The knowledge that there is at least one teacher in 
Italy who can be relied upon to give the student what 

or she needs, should be received gratefully by those 
who have made up their minds to pursue their studies 
in the land of vocal resonance and bel canto 

\ statement regarding Signor Braggiotti, the teacher 
[ have in mind, should be of interest 

Signor Braggiotti was born in Paris, and was educated 
there from early youtth. His father was from Smyrna, 
of Italian origin, and his mother was an American from 
Boston, Mass. He demonstrated great musical talent at 

very early age and came much in contact musically with 
such men as Gounod, Bizet and the great tenor, Brignoli 
When a little boy of twelve, he was the aecompanist for 
Brignoli, when he studied “Faust,” under Gounod him 
* self. 

Signor Braggiotti has been surrounded from his early 
youth by all the great singers of the day, who flocked 
to has father’s house, as they now do to his beautiful villa 
on the hills of Florence 

Signor Braggiotti teaches in four languages, English, 
French, Italian and German. The first three he speaks 


they being practically his native tongues. His 
Lily Brag- 
a most beautiful mezzo so 
the 
She has sung with the greatest success, in France, 
Italy and America, and taken part in 
the most important those various 
countries. She pupil of Mathilde Marchesi for three 
and at the fiftieth anniversary of Madame Marchesi’s 
selected her best pupils’ to sing, 
Melba, Krauss, etc., and on that memorable oc 
Braggiotti sang the “Fiancée du Timbalier” 
with the master himself playing her ac 


ike a native, 


most valuable aid-in his teaching, is his wife, 


giotti, who is the possessor of 


rano voice, and is one of great lieder singers of 


he day 

ingland, Germany, 
mne ot concerts in 
was a 
years, 
career as a teacher, she 
Mesdames 
Lily 


of Saint-Saéns, 


casion 


companiment 

Madame Braggiotti teaches repertory in French, Italian, 
nd especially German lieder, Schubert, Schumann, Brahms, 
Franz, ete. 
the center of 


Sigror Braggiotti’s salon in Florence is 





all the music there. Nearly all the great artist: who go 
to Florence stay with him as his guests. They never pass 
through the city without paying him their respects. He 
has a superb music room in the center of his vast villa, 
having a seating capacity of 500 people, and where he 
is continuously giving pupils’ recitals, or helping some 
poor striving artist to be heard by the public at large 

Signor Braggiotti’s father-in-law is the well known 
American composer and Bach singer, Sebastian B. Schle- 
singer. 

Signor Braggiotti is the possessor of a magnificent tenor 
and was fitting himself for the Paris opera some 
twenty years ago, when owing to sickness in his family, 
he was obliged to abandon the operatic career. 

The pupils of the Braggiotti school have entrée to his 
and attend all the musicales and receptions and are 
treated with the homelike tenderness and thoughtfulness 
that go so much toward making a pupil's life happy and 
interesting. 

Owing to his knowledge of the voice and of music and 
his influence in Europe, he has been made an honorary di 
the Boston Opera Company, and through his 
influence and vast connections he can place at once good 
pupils in important places in Europe and America. 

It is my intention, as well as that of my wife, who is prima 
donna soprano with the Boston Opera Company, 


voice, 


house 


rector of 


to con- 
coming 

PAUL 
leacher of Singing, Carnegie Hall, New York City 


Signor Braggiotti during the summer 


SAVAGE 


sult 





MUSIC IN HARTFORD. 

HARTFORD, 

Wednesday evening, December 1, an audience of fair size 
assembled to hear the faculty concert of the Hartford Con 
servatory of Music. The concert centered 
chiefly in Dr. N. J. Elsenheimer, recently engaged as head 
of the department in piano instruction, and the impression 


Conn., December 3, 1909 


interest of the 


created was that he will prove a valuable addition to the 
staff, 
hibiting the possession of ample technic, 


Dr. Elsenheimer played a number of selections, ex- 
great power and 
The audience was most responsive 
and accorded the player a warm reception. Davol Saunders, 
Ruth Darrow, soprano, and Arthur Wilde, cellist, 
Dr 
heimer will give the first of a series of interpretation piano 
recitals at the conservatory studios 1 xt Wednesday, De 


interpretative ability. 


violinist ; 


also gave selections that were much enjoyed. Elsen 


cember 8. 


Friday, December 10, The Choral Club of Hartford gives 
its first concert of the season, with Mary Hissem de Moss 
and Claude Cunningham as soloists. 

A. DeuTsCHBERGER. 





Being asked one day what one should do in order to be 
come an efficient piano player, Liszt replied laconically: 
“One must eat well and walk much.”—Freeport, Ill, Daily 
Journal 
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BLANCHE MARCHESI’S FAREWELL RECITAL. 


THE SINGER AGAIN PROVES HER MARVELOUS ABILITY AS AN INTERPRE- . : “Ph 
TER—MAKES A SPEECH—SAILED FOR EUROPE SATURDAY— ¢ singer was : 
A BOSTON OPINION OF HER ART. iss with the D , 

















sput I . 4 
Micha \ : $ M 
| ' A 
Singers compelled to rely onlv upon their voices to wm two tragic words that close the poem, “War todt,” wer os 3 rig F 
public recognition rarely reach the top ranks in their pro- given with the hush of impenetrable grief, and not shouted... 7 - ‘Nie 
tession Intellect, soul, imagination, magnetism and sin n melodramatic style t will be noted that one of t H t N 
cerity, these are the higher qualities that make an artist songs in the German group was | d | d sis 
great, and among the few song interpreters of the day who Madame Marchesi sang in Norwegia It was one of t Mad Be Morel fa 





possess these qualities the name of Blanche Marchesi must most impressive numbers it the night sung thr ig! 


be enrolled. She is a great artist, a very great one. It was mezza voce, and such beautiful soft tones 
} 
‘ 


a rare privilege to hear her again, this time at her farewell Che French songs on the program were sung so w = a5 

recital in Mendelssohn Hall Friday night of last week. many came to the conclusion that the singer reached apie 

Madame Marchesi sailed on the Baltic Saturday morning highest art, but it was hard to make a decision, for it w “ as : minke c 
for her home in England. The several varieties of American all so compelling, captivating and moving. The group : . 

climate played havoc with her vocal chords and her dis iren’s songs added more joys to the night Madam 

position. ‘To meet the snows and frosts in the Northwest hesi was rapturously applauded, and had time I te nail 

one day; the raw winds of Boston another time; the ener ance permitted she might have repeated more that . : 

vating atmosphere in other localities a few hours hence, her numbers As it was, she gave a second time the B 

was more than this gifted lady could endure, so with the arietta,“* Soft Footed Snow,” by Lie, and “Mandoline ; 

sweetest of feminine inconstancy she made up her mind to Debuss) As encores s ‘ he Lass with the De ‘ 


sail away at a moment when the heaviest demands were 


oming in from cities that wanted to hear her In Bos 


n, where she achieved one of her greatest triumphs week 


OPERA AND CONCERTS IN NEW ORLEANS. 


before last, they wanted her to give another recital Monday 

















night of this week (December 6) The New York audi 
ence that went to learn from her last Iriday was not as ‘ 
ge as it should have been, but:this w lue to the short 
tice In opera mad New York, with the social whirl at 
ts height, and Christmas only three weeks off, people are 
ipt to have engagements Had Marchesi given her New 
York recital earlier in the season, or later, Carnegie Hall Q I 
ld not have accommodated all the art lovers eager t 
hear her. As it was, more than five hundred were in Met ' 
ssohn Hall last week, and that i i very good audience bt 
for a song recital, particularly when the high quality of t nur 
semblage is considered Many notable persons wet 
present ; ‘ 
e he 
rhe program w Madame Marchesi gave follows fF 
Il Re Past 
With v re Ma W a 
\ Dido and Ainea { 
f the ra, I m : Pa Ra ; 
s Has Such Charming G ld Englist Anthony ' 
The Keys of Heaven (old Engli nre 
In Ireibhaus The Hothouse W ag 
\uftrage (Messages) S 
Niemand at’s ges I 
ft I S ‘ I re ng Nor gia 
Sigurd mmm 
Wit S Brel 
I Eriking t juest Schult 
Modern |! noch Com P 
La Processi César | 
Les Pied ¢ B Feet ' t 
‘ of } ‘ uf 
A pea g, ti I RK ‘ \ we ' : 
. rch fortunat 
f Claude Dx larche was f - 
nF 
Le Bosh ‘ E ant Saint-Sed Andre Benoist, w : 
i ‘ Ire ~ ‘ 
‘ ' & ng with genuine sh t Vil 
e Little Tin Soldic Holla el a Ne eae 
S Slumber Song Feubert —s vane é 
Phe | f Nod np te f the gifts g ‘ t 
G lia gt Liza mat t his and her he , y ‘ { t 
‘ Liza Lehma Amy Fay, presides , : : 
‘ j as rv ‘ ‘ P 
ihere was not a number on the above varied list that did ety; Fl m Patte ) 
5 a ; . hes MV en eunthas { ens ‘ . C 
t receive the ! ighest art that the singer had t give dame \i is ‘ v i Bouton s Concert Dates. 
Even before she began each song her features and posture Thursby 1 Thursby, R ¢ BD Low, M tf 
ggested the “atmosphere.” It was all so masterly, that McKelway were among t pr ent p 
no wonder an artist like Madame Ternina, who sat in one eats in the center of the reds of ' WW ot 
} ‘ } , ! lent . ‘ e1 ' 
f the front rows, seemed under a spell Althoug! rt teachers 1 students , 
her best voice, Madame Marchesj sang the Mozart air wit! After the recital many friends went be t gt oo 
the correct classic repose and legat Her coloratura was ite Madame Marche nd 1 \ ¢ vag net Pe 
fective. But it was in the air by Purcell and in the ariett While there, several Bostor ‘ te N y 
from Bach's opera of “Phoebus and Pan” that evervbod < that Madame M . 
the hall began to realize t night of artistic treats t her recital B ‘ 
vas in store for all First grave, then gay, then mock “ ‘ feeling Go BO W N f j 
ng, as it were, in her portrayal of the Bach number, “Was What in art; it’s the ht the e1 
} } ; . re rring ¢ P meg et , ‘ ’ 
macht der Wind,” the emotions of the audiences became as feyring the B " ‘ J 
ntense as if witnessing a wonderful play. Lighter, but just Ye™er 17, 1 y be inter t 
” 1 ‘ . tr f. Pt} ' mi ’ ; 
as wonderful, were the touches in the old English songs ts from Philip , 
In the humorous song, “The Keys of Heaven,” the char . 
ters of both the man and woman were depicted with mar . 
velous fidelity The entire ‘audience 1ughed heartily ver ' : ‘ 
the pair, which ended, as usual, in the woman consenting t 
inything when she finds the man’s intentions to be “hor . 


rable 


Very beautiful and moving were the German lieder in the lor t W 


sieaiadl den n : Denison University Engages Kellermann. 


i “Im Treibhaus’ 





nd closing witl Der Erl-Koenig F ‘ 

Much has been written about this and the other artist’s in : FP elas . oe 
terpretation of Schubert’s music to Goethe's great poem i é f 

ut this writer prefers the: Marchesi, Lilli Lehman: d 
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ARTISTIC TRIUMPH OF ALICE NIELS 


At the Metropolitan Opera House and Boston Opera House. 
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ess criticisms 
of Alice Nielsen 


N York, 
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be of sufhcs 


concerning 
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nt value to reprint. 


“ What 1 
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K most 


new Boston 


and are deemed by Tue 


The 


She as Alice Niel 

1, W t ha ed 

t ght he inging of 
for she ng exceed 
Herald, N mber 2 

‘ night It will 

Ist of acareer asa 

than brilliantly Her 

to do as Melba, Patti 
f sk endured the 
iful discipline to a new 

reputation and profit 

g “fortune tellers” 

e covery ratic singer 

f the Metropolitan 
York 1 aph, No 
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more to 
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ght eva 
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is consider 


rests, in a 


very 


liers was 
Miss Niel 


) nd case 


Phat she pos 


ig presence 


opera 
It undoubt 
sing 
her an ex 


skill 





powerful than 


ell She has 


voice 15 





singing of Puccini’s music was the natural expression of Mimi's 
happiness and we Her happiness was that of the grisette ador 
ing her man, not understanding his poetry, but believing that he 
was great and some day would be famous Her woe was not 
that of a | 1al heroine; it was that of hundreds who die 

tietly, unobtrusively as Mimi died as Mimi dies today. Miss 





Nielsen has |} the inestimable advantage of experience in of 
eretta, which sl graced for some years by her singing and acting. 
In this school she learned fleetness and naturalness im, recitative, 
lightne in movement, ease in action and in repose, variety of 
facial and bodily expression Miss Nielsen did not make the mis 
take of alizing the character, nor did she play the part with 
the realism that does not pass over the footlights There were 
charming bits of detail in the performance; they enhanced th 
beauty of t impersonation by the quiet dexterity with which they 
were introduce The ice was the voice of Mimi, gentle, ar 





pealing, never iness, with a touch of melancholy as 





though the she first met her lover, saw as from a tower 
the end of n Herald (Philip Hale) 
“LA BOHEME.” 


If Italian singers wl come to America demanding recognition, 














or who induce others to demand it for them, would sing with as 
clear a fidelity to the traditions of their own school, in the emis 
sion of a musical tone, and of a series of tones which are meant 
to be woven smoothly into a musical phrase as Miss Nielsen ob- 
served throughout the evening, criticism would be a joyful pastime 
Not once through the course of the evening was a tone to be heard, 
not even in the long and treacherous mezzo voce passages in tie 
last act, where Mimi sinks deeper in weakness and then refines and 
efines into a mere silver thread—yet not once was there a tone 
to be heard which had lost its velvet lining More completely 
than any other soprano voice now upon our stage or concert plat 
form, which approaches the brilliancy of Miss Nielsen’s tone, has 
this artist found the happy alloy of glowing and broadening reso 
nance to mellow and enrich its beauty At last Miss Nielsen ha 
come into her own Despite the persistent and often because of 
circumstance the well nigh overpowering inducements to return 
to light opera, whose managers and public still clamored for her. 
this artist has persevered to the goal Last night she reached it 
ind proved herself abundantly worthy of it and its dearest reward 
Boston Globe (Arthur Wilson) 
“DON PASQUALE.” 

Miss Nielsen was in excellent voice Her voice was of crys 
taline purity, always true to the pitch, admirable in the nuance 
nd of a fine evenness in the florid phrases The role of Norina 
well discloses her versatility Here is exacting vocalization, which 
demands beauty f voice and method, a facility in fiortura and 
graceful embe!tlishment Miss Nielsen was successively convincing 
us the vivacious, mischievous girl ready for Maletesta’s plot upon 
the Don, as the demure and alluringly coy maiden who would whet 
his eager zest in wooing her, and the suddenly pert and saucy 
hrew when once the bond makes her his heir Boston Globe. 

“DON PASQUALE.” 

Ali Nielsen sang and played Norina to perfection The reso 
ANCE f her pure voice was so excellent that the most pianissinn 
notes were heard throughout the house, and the coloratura pas- 
sages were delightful to hear: the delicacy and accuracy of the 
soft scale und arpewgi were exquisitely done Boston American 

The role of Mimi was surely conceived for a soprano with the 

< and the temperament and the personality of Miss Nielsen 
There have been passionate Mimis, simpering and sophisticated 
Mimis, but we do not know of a Mimi more truly the impersona 
tior f Murger’s character than Miss Nielsen's That is Mimi's 
oirce, those are her innocent ways S} has nev sung better 

thie ty. her voi seemed to gair freshness and beauty 
with every act Roston has never seer » Mimi equal to Miss 
Nielsen Her delicacy of touch is o velous Miss Nielsen is 

t on 1 great ac ss, but her vocal artistry in this is be 

yond w Is f s The Boston Post (Olin Downes) 


The following criticisms refer to Miss Nielsen's appear- 








ances at the Sunday evening concerts in the Boston Opera 
House 
Attce Nietson, Saintnc Star tw Orera Concert, Stncs ix Ds 
Lientrun Manner Tosti’s “Goopsye” anp Gers Encores 
Tosti did not write his plaintively beautiful song “Goodbye” far 
Alice Nielsen i particular, but one might well imagine that he 
did Miss Nielsen knows how to sing it Tosti has heard her. 
ind he says no one can it better. He should know Cer 
tainly her voice has just the quality to make it appeal One can 
see the dying seasor an feel hore fly is she voices it And 
Miss Nielsen sang it last night at the Roston Opera House when 
she appeared ' 2 Sunday concert rogram there for the first 
ti sang it as y she a I ‘ encore she gave in con 
trast a merry littl song about a Dutch garden and the Gretchen 
n it vas pot enough, so the audience got just whet 
ts “ reliminary aprlaus with the pening bars that 
t wante re River.’ One is tempted to say it is ore 
f that has ched the first rank of prima donr 
when ¢t) demand that she sing the familiar bome sones 
I te these songs Miss Nielsen gave th ria “Ah fors e lui 
from “La Traviata.” trilling beautifully a serenad of Richard 
St s* and Hahn’ Si mes vers avaient des ailes.” And in 
the f $ sextet from “Lucia di Lammermoor” she showed the 
power of her voice and its range without sacrificing any of its 
rity nv of its sweetness Altogether she was the delight of the 
neert.—Roston Traveler (Mr. Bryant) 
Mi Niel : h frst appearance at these concerts and 
1 vas te with an enthusiasm that ircreased after she had 
2 Her voice with its distinctive quality of virginal freshness 
ind charm and her use of that voice in opera, are familiar 


here, 














buf she is not so well known as a singer of songs. She showed 


that she appreciated the wide difference between the requirements 


ef the two arts. She not only sang, she interpreted with intelli 
gence, and she was effective without the aid of tricks and man 
ners to which a stage training often tempts. She was brilliant 


without exaggeration and eloquent in mezza voce. She often sang 


so softly that in a theater of less good acoustic properties her 
tones would have been lost Her interpretations had individual 
flavor, they were her own and not traditional It is a pleasure 


to add that as one of her encore pieces she sang “Swanee River,” 
thereby not only giving manifest delight to the audience, but hon 
oring a beautiful folksong that is too much neglected by American 
She was also in her subsequent numbers an adroit ard 


of their subtler 


singers. 


accomplished singer of songs with thought moods 


and of the quality of tone and the finesse of phrase that would 
best express not only their substance, but their spirit Joston 
Herald » 


The phrase is somewhat stereotyped, and it is quite inadequat« 


to describe the manner in which the entire house rose at the ex 
quisite singing of Alice Nielsen Miss Nielsen gave an admirable 
rendering of “Ah fors e lui” from “La Traviata” (Verdi) The 
limpid beauty of her voice and excellence of coloratura was never 
finer The cadenza with its final trill and pianissimo note was 
perfect For encore Miss Nielson sang “A toi” (Bemberg) with 
charming grace and earnestness. Of the group of these songs 


I much preferred the interpretation of “Si mes vers avaient des 





ailes” (Hahn); the exquisite delicacy inherent in this composer's 
writing was well rendered by Miss Nielsen As an encore st 
sang “Dutch Garden” (Loomis) with such excellent diction that a 
second encore was obligatory “Way Down Upon the Swan 
River” sung with beautiful expression, each word receiving i's 
proper value, aroused enthusiastic applause from the audience, low) 
to let the artist go The sextet from “Lucia” had its inevitab! 
encore also, although I have heard it sung much better It was 
Miss Nielsen who kept the singers together, fortunately Bosto 
American. 
MUSIC IN PROVIDENCE. 
Provipenge, R. L., December 2, 1909 
Arthur Foote, with the assistance of Frances Dunton 


Wood and Anna Millar Wood, gave an exceptionally well 
rendered program entitled “A Morning with a Composer 
and His Music.” The affair took place at the Churchill 
House on Thursday morning, November 11. The musi 
cale was given by the Chaminade Club, of this city, to its 
members and friends. All of “the compositions were by 
Mr. Foote, and it certainly was a delight to hear them 
rendered as the composer intended them to be 


RRR 


[he Boston Symphony Orchestra gave its first concert 
of the season in Infantry Hall on Tuesday evening, No 
vember to 
“The Sold Bride,” Smetana; symphony No. 5, in E minor, 
aria, “Softly Sighing,’ from 


22 Overture 


The program was as follows: 


Tschaikowsky; scena and 


“Der Freischiitz,” Weber; orchestral suite, from the music 


to “Peer Gynt,” Grieg; recitative and aria, “Flown For 
ever,” from “The Marriage of Figaro,” Mozart; over 
ture, “Leonora,” Beethoven. The assisting soloist was 
Corinne Rider-Kelsey, the noted American concert so 


prano, who was greeted with enthusiastic applause 
nrnre 


Grace Fobes Smith, of Philadelphia, gave a choice pro 
! 





gram of songs before a good sized audience in Memori 





Hall, December 1. 
nRne 
Albert T. Foster, violinist, has completed a series of 
three recitals in Billings Hall, Wellesley College, under 


the direction of Dr. Hamilton C. Macdougall. The series 


was given in connection with the college course, and 
sonatas only, the earliest forms, classic examples and 
some of the modern productions were played. 

Che 108th piano recital of the Hans Schneider Piano 


School was given last Wednesday evening 
nRre 
lhe ever popular five o'clock vesper services at the First 
Universalist Church have been for the season 
he interest of both the churchgoing people and local mu 


resumed 


sicians is widely manifested by the increasing attendance 
at each service. The program of the opening service was 
Organ prelude, Wagner; anthem, “Awake 
Thou That Sleepeth,” Foote; “Bonum Est,” Handel: ves- 
responses, Tallis; 


follows 


as 
per organ offertory, Guilmant; anthem, 
“I Will Mention,” Sullivan; contralto solo, “Pilgrims of 
the Night,” Hanscom; organ postlude, Bach. The chorus 
of forty voices is under the direction of William D 
Stone. The soloists are Clara Hicks Stone, soprano; Alice 
Louise Ward, contralto: William <A. Saywell, tenor, and 
Butler L. Church, basso, Myron C, Ballou is the or- 
ganist, B. A, H, 
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Sarah Suttel’s Debut. 


Among the pianistic debuts of the season, that made by 


Sarah Suttel on the evening of November 17 at the 
Chicago Music Hall has thus far in ever way been t 
most successful. Miss Suttel, despite tl ct that she ts 


only fifteen years of age, was treated by the public and 
" 


the critics of Chicago as a mature artist, and in every 
respect she seems to have justified the very high estimates 
of her talents and attainments which are herewith ap 


pended 


Miss Suttel presented a program which in almost every 





particular made demands that could only be satisfied by 
the possession of a technical equipment that approaches 
virtuosity. She played the A minor prelude from the se 
md English suite of Bach; the sonata of Beethoven, op 
54; a Chopin group that luded etudes ». 10, Nos. 8 
3 and 4; the F major nocturne, E flat n s t thre 
compositions of her own, the “Dance of the Gr es d 
the “Play of the Waters,” of Liszt 
Mr. Borowski writes in the Re Herald 
\ piano recital given by Sarah Sutt t ening at M H 
ight forward a youthful artist w 
such an exception; natur that t y st 
gering, even to a hardened t-g A g t 
s ses of 
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Cecil Fanning Sings Before 2,500. 
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sate 7 : De Rigaud Pupil Singing in Harlem. 
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ind he was heard to advantage in Campana’s “From the 


Depth,” and one other sacred selection, 
ene 
Ethel Newcomb gave an artistic piano recital at the 
lwentieth Century Club Saturday afternoon under the 


auspices of the “Chromatic Club,” the first of two repre- 


sentative programs, arranged primarily for students of the 


piano lhe numbers played were by Bach, Beethoven, 
Weber, Mendelssohn, Gluck, Saint-Saéns and Schubert. 
iss Newcomb’s abundant temperament enables her to 
eveal the characteristics of each composition and it is a 
delight to listen to so fine an interpreter. During Miss 


3 stay in Buffalo she is the guest of Mrs. George 
of St. Paul’s Cathedral 
nre 


National Grand Opera Company is playing a week’s 


weomb’s 
eae ' 


el olo contralto 


I he 
ment at the Teck Theater The local press praises 


all of the operas thus far presented, which include 
“Rigoletto” and 


igag 
ighly 
Aida,” 


lraviata 


“Trovatore,” “Lucia,” “Carmen,’ 


An audience composed mostly of Italians 
was wildly enthusiastic over the presentation of “Traviata” 
on Wedn« sday night Zavachi, 
prano, as Violetta, acted splendidly and sang well. 
is Alfredo and 


praise 





coloratura so 
Amida 


elder Germont deserve 


Madame 


Alessandrino as the 
as the doctor, understands so wel! 


epecia Utero, 


that he bore absolutely no resem 


he art of “making up” ; 
lance to his original self, a handsome young Italian, who 
and courteous to members of the press 
On Saturday 


and “Pa 


iS very generous 


Che orchestra is unusually good one. 


an 


Cavalleria” 


night the double bill will be given, 
gliacci,” 
mre 
Teresa Carrefio wil] be the attraction at Conventior 
Tall this Friday evening VIRGINIA KEEN! 
The Prima Donna Who Failed. 
) yo remember that little trick of Henrietta Cros 
ins voice that gives such piquant flavor to some of her 
iedy lines? It occurs generally in her upper register, 
1 the bit of inflection has been called “charming” and 
fascinating” by critics and friends. Playgoers may well be 


thankful for this slight peculiarity of tone, for were it not 


for that the present generation may not have enjoyed th 
ng of the most delightful comedienne on the stage 
Miss Crosman, at a very early age, was studying fo 
d ope Her voice promised to make of her one « 
i¢ great prima donnas of the day. She studied at home 
nd then went to Paris. But the girl’s ambition carried her 
eyond the strength of her tender years, and one day, 
while taking a very high note, her master noticed a little 
ik in the voice—the penalty of demanding too much ot 
e vocal cord rhroat specialists were visited, but the 
little break in the upper register always remained, and the 
young singer knew that her ambition to be a great prima 
lonna would never be realized. That is why Miss Cros 
man is now one of the brightest luminaries of the dramati 
tage instead of singer in grand opera But when this 
harming comedienne receives notes from silly matinee 


girls or foolish youths in which they refer to her “fascinat 


ing” little trick in moments of anger or emotion, she only 
smiles that smile of one who has fought the battle of life 
and, by pluck and courage, has overcome the difficulties on 
the road to success.—Akron, Ohio, Times. 


Madame Gardner-Bartlett’s Method. 





It was only last year that Madame Gardner-Bartlett’'s 
method of singing was represented in New York by a 
thoroughly qualified and certificated representative, but it 
immediately attracted so much attention that this year 
In Boston the 
work of this teacher is well known, while much has been 
written and said upon the subject. 
Gardner-Bartlett is spending several days each week in 
York, in fact is finding it difficult to meet all her 
engagements here, but continues her supervision of her 


larger studios have become a necessity 


This winter Madame 
New 


other representatives in New England when necessary 
Last spring when in London, Madame Gardner-Bartlett 
gave a recital that created an unusual amount of interest 
and it was hoped by many that she would be able to make 
further appearances there this autumn, in fact it has been 
a matter of constant inquiry as to when she would re- 
turn to the English city 
found impression as a singer, but all the time. that it 


Not only did she make a pro 


was possible for her to devote to teaching was fully oc 


upied, even until the very last day of her stay. Offers 
were made to her from various musical establishments, 
and from those who were anxious to retain the ser- 
vices of so valuable a teacher in London, but her many 


interests in this country had to be considered, for this 


year at least. 


While many Americans sing each year in London, it is 


not often that a stranger who goes there almost un 
heralded, achieves so immediate a success. That a teacher 
can sing and demonstrate her method, or that a singe 


can teach how and why she sings, was interesting and un 


usual. Whenever she wishes to visit London again pro 


fessionally, she will find a warm welcome 


One secret of the success of Madame Gardner-Bartlett 
is the thoroughness with which she works; her serious 
earnestness, her absolute sureness of thought and action 


are factors that have always impressed her friends whi 
have followed her career with profound interest and he 
lief in her accomplishing whatever she undertakes 

A. ‘1. KiInG 


Henry Holden Huss’ New Studio. 


Henry Holden Huss has given up his Carnegie Hall 


tudio and will hereafter, for many years to come, teach 
the studio at Steinway Hall next to the one occupied 
for years by the late Dr. William Mason. Mr. Huss wi 


Mondays, Wednesdays, 


He has other engagements 


he at his new studio Thursdays 


ind Saturdays for Tuesdays 
nd Fridays 

Mary box Savoy Theater 
week, to 


of Helen 


party at the 
“The 


visited 


Garden gave a 
witness a performance of 


the 


Awakening 


Mar 


last 


Ritchie.” Between acts she 


garet Anglin in her dressing room, 
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Rachmanino Toteninsel,” 
had its first hearing in Chicago this evening and was 
played under the directi f its composer at Orchestra 
Hall at the eighth concert of the Theodore Thomas Or- 
hestra This work was inspired by Arnold Boecklin’s 
famous painting, the “Isle of Death.” One can just sec 
that isle in hearing the music of this Russian musician 
The impressiveness of the music, the sorrow, the tears 
tl emptiness of the isle from which no one has ever 

me back, is painted in sad but beautiful accent At 

e conclusion of the work a demonstration of enthu 
Siast which has never been recorded before at Orchestra 
Hall burst forth, t mpestuous apy e was tribute of 
fered to this master As a cot tor, the tall, slender 

g Russian conduct W ignity a energy After 

the intermission, Rachmaninoff appeared as piano soloist, 
srroved himself well equipped technically. His playing 

is as the man himself, as well as the composition, sen 
mental and temperamental. At the keyboard the artist 

ip es by his dignified appearance, his modesty and 

rar quillity of manner. His playing is remarkable for its 
shading and its color To conclude, the appearance of 
Mir. Rachmarinoff in Chicago will be one to be long re 

r ered ne of the best offerings ever given at Or 

s Hal His success was immense and the soloist 
eappeared ma times to bow his acknowledgment, and 

ly played as an extfa number, his Cc sharp minor 
ucle The program in itself was essentially Russian 
Glazo Ww Overture Solennelle,” op. 73, opened the pro 

t and Tschaikowsky’s fantasia “Francesca da Rimini’ 

losed ost interesting program 


nne 
Olaf” will be pt duc he Marshall 


luced by t 
Choral S« n the near future at Or 


ciety 


ll be Herbert Witherspoon, 


chestral Hall The soloists 


sts wi 

iss ind Corinne Rider-Kelsey, soprano. The tenor role 
vill be essayed by an artist of equal repute The chorus 
gmented to over one hundred and fifty members, 


p ises in “King Olaf,” a very worthy production 
George W. Brewster, tenor, wl was announced in last 
Vee ( cag er t ppear if i re tal at tl 
{ Company nce I lay « ing, November 730 
arcelled his engagement on account of a cold id Frank 
Preisch, basso, substituted 
SIby Sammis MacDermid, dramatx pran will be 
eard again in recital the latter part of Februar 
. P 


announces a faculty 
Hall for next 


Marie Schade, pi 


School of Musi 


corcert at the Auditorium Recital 


day, December 9. The soloists will be 





und Lucille Tewksbury, soprano. Among the ngs 
rogram by Mrs. Tewksbury is Lola ( 

‘ ] sict ill be + femeniiite o 
Wi une which will be sung from manu 
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Cable: Musicman, 


Cyrus Bentley, Albert M. Day, Francis Farwell, Ira Nel- 
on Morris, Julius Rosenwald and Henry Franck. 
nRre 
Gustaf Holmquist, the popular basso, will be the soloist 


with the Liederkranz Club at St. Louis, on November 
18, when Volbach’s “Vom Pagen und der Kénigstochter” 
| be giv 

mRe 

Che final rehearsal of the Musical Art Society will be 

d next week and members of the society are await- 

g the first concert with much anticipation. The sale of 

ets is such that it is expected without a doubt the house 

will be sold out before the day of the concert, which fact 

is exceedingly gratifying both to Mr. Stock and the man- 

gement 

neRre 


Dr. Carver Williams has been engaged as basso soloist 





with the Kenwood Evangelical Church and has been com- 
pelled to give up his work at the Sunday Evening Club 
d at the First Baptist Church, where he has been soloist 
for the past six years 
mre 
The Walter Spry Piano School announces a recital for 
Sat ifternoon, December 18, in its studios. The 
vecial feature of this recital will be the appearance of 
e of Mr. Listemann’s pupils in ensemble playing 
Ree, 
he soloists engaged for the performance of “The Mes- 
iah” by the Apollo Musical Club in Orchestra Hall De- 
cember 27 and 29 are Mrs. Lucille Stevenson Tewksbury, 
prat ind Albert Borroff, basso, Both are well known 
ind tried singers and their work with the Apollo is looked 
forward to with much interest 
Rem ee 
lomorrow afternoon, Sunday, December 5, the Ball 
1 Orchestra will present a program of unusual in 
terest Those who will participate are Hazel Cook, girl 
baritone ind Maude Krimmer, soprano 
RENE Devries. 
MUSICAL GALESBURG. 
Garessurc, Ill., December 3, 1909 
\ very interesting course of artists’ and faculty recitals 
being offered to Galesburg music Ibvers by Knox Con 
ervatory of Must The opening number of the course 
ind of the musical season was the plano recital by James 
McConnell Weddell, who this year is a professor in the 
jiano department of Knox Conservatory Mr. Weddell 
vy ith a breadth of style rarely heard in so young a 
t and his technic is secure and accurate. His pro- 
ised dern works, such as the Grieg sonata, 
» 7; Scriabine prelude, and polonaise in E by MacDow 
Che next attraction in the course was given by Mary 
irner Salter, who appeared in a recital o* her own com 
She w assisted we her niece, Margaret Whit- 
no. Her ngs all charmed the unusually large 
nner 
| piano recital given by Mary Hallock, October 28, 
xceptional interest. It was preceded by an 
ture the afternoon, on “Pulse and Rhythm.” 
ade an ext ive study of this subject 
ique and valua lecture Vhis, to- 
her winning personalit idded very greatly to 
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HENRY WOLFSOHN MUSICAL BUREAU, 1,West 34th Street : 


NEW YORK 





the pleasure of the recital in the evening. Her program 

opened with the sonata in G minor by Schumann. 
nner 

John Winter Thompson gave a lecture 

organ recital in the Central Congregational Church. Mr. 

Thompson excels in registration and his recital was most 

interesting, 


November 


as this one fact enabled all to hear the theme 
and melodies in a clear and well defined way. 
Ree 
18, William F. Bentley gave the first 
series to be given by him from fields of song not com 
monly explored by musicians, The recital entitled 
“Songs for Children both Old and Young,” and was com 
posed entirely of songs written for or about children, in 
cluding a number of songs from Kipling’s “Jungle Book” 
and “Just So, Stories.” The program proved to be of un 
usual interest, although some of the composers were prac- 
tically unknown. Mr. Bentley's 
keenly felt in the various numbers and the evening was 
one -of delight for all who heard him. 
nere 
19, after an several 
years, Galesburg had an opportunity of hearing Sol Mar- 
violin recital. 


November of a 


was 


dramatic power was 


Again, on November interval of 


cosson in Mr. Marcosson was accompanied 





by his wife, who also gave a group of very interesting 
piano numbers. Mr. Marcosson is a satisfactory player 
and his wife an exceptionally good accompanist and 
clever soloist. 

nRrer 

Che Central Congregational Church choir gave on No 
vember 21 a memorial service for the late Dudley Buck. 
MUSIC IN COLUMBUS. 
Cotumaus, Ohio, December 4, 1909. 


rhe Fanning-Turpin song recital, the program of which 
was printed last week, brought out a large audience of the 
elect to the Parsons on Tuesday 
probably no the 


and 


evening. There is 


singer on concert stage today who can 


give a more thoroughly 


Mr. 


number of operatic and oratorio excerpts, 


artistic enjoyable program 
large 


lieder, 


than Fanning, whose repertory comprises a 
German 
French songs 
rarely Old 


Fan 


rare ancient Italian songs as well as modern, 
and of the 
Scotch, 


programs are 


and 
American 


many most 
Irish and 
built 


serious or dramatic 


interesting sung 


Mr 


music 


English, songs 


ning’s for all classes of lovers 
He never carries the 


to be 


style far enough 


wearisome; there song in lighter vein 


dra- 


is always the 


which he introduces with such felicity, literary and 


matic color, that one is again refreshed and primed, as it 
for the 


nobie 


were, following serious song. His art is sincere 


He get 
to sing a song unworthily 


and as well as exacting couldn't the con- 


sent of his conscience Every 


simple air has its fair and just working out, often surpris 


His 


his training and 


ing its Own creator by revealing new beauties voice 


and intelligent use of it dre gifts of God; 


guidance is due to Harry B. Turpin, who has been closely 


associated with him since he began to study, a lad of 
eighteen or thereabouts. This was the third concert 
Messrs. Fanning and Turpin have given in Columbus thus 
early in the season, and the enthusiasm waxed stronger at 
the last than ever before That is the true way for a 
singer to grow im grace and importance hese sincere 

| earnest musicians are busy as bees, flying hither and 
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thither, engagements and re-engagements all over the 


country. It is remarkable how often he returns to a place 


ifter he has been once heard, a statement few artists could 


. ' 
make who sing today on the concert stage The reasons ~~” Paloma and Karla Schramm, two ( gi 
obvious hese ambitious artists are constant], Poe : I . ad ow 
the lookout for novelties, though never omitting the s ' . ng W e two g s P 
ard classics The y know t puls und ip r€ ' Ww . ~ 
iudiences, and their sole ende:z r is to please without sac- P Schr ma 
rificing their art The ensemb! i nger and a mpa Orel kel ry at ti 
mist (Mr lurpin) is perfect When Mr. Fanning has a (the great i a | 1 
respiration, Mr. Turpin’s nsitive nger reathe also. cess I \ g t | 
lurpin and Fanning reflect Fanning and rpin, the re ma \ r 
sult—-concentrated extract of geniu B nd by Mr. Far m Ww x 
ing will go into grand opera ng t ly had a most urers W ve 
flattering offer Mr. Turpin give very interesting and young 
altogether charming descript g vi | t 2 I ( ) 
he value of the mt al rer Ss 
RnRe > i I ( 
Maria Kullak-Busse, sopra und J Peters 
ist, gave a delightful recita t Oo State University 


pian 
I afternoon. Mrs. K k granddaug 
lheodore Kullak, of Berlin, t t tingu 


teacher and aut f Mi K 

B e has a ligl opt \ | irefully 
trained by I 1 and Maria Le t | 

He number wer we 1 g } 
rend red Emma t cling tur shed spi hd a ipa 
ments, and Frank Zi violinist, played ex itely 
bligatos in the Bach- G Ave M it 


lree,” fron é pop y known as Han 
Miss Peters p é t phenomena 


My Plane 


del Lares 


ung pianist of fifteen, w 1 
the very near tuture sne 3 i pu now t Grac 
r umilton Morrey, having 
paratory work with Elena Peab R issista 
Mrs. Morrey, and the past th \ wi Irs. M 
erseil Mis Peter concept big tom < 
1] ind het wer \ i 
k la ttle Chr { 
ecorTalit mn he ve ( 
mes (Corne Ke { \l 
! by Hands 
nRAR 
: nad “Tt ty he) 
Club w be give t I ] 
if 28 ih « once i 
\ true awake 2 
} he < ( 


each week It 3 I < i ew 
her tir fully pied Miss W I 

eV rea f t M W 

nde ands yisine " j 
q al t 1g 


The Rt Ambassador to the United State Bar 


issian 


von Rosen, accompanied by tl Baroness Rosen and 
their daughter, Mr. Kupinski retary of the Russia 
Embassy at Washingtor ind Baron von Schlippenbacl 


the Russian Consul General in New York, pied t Ml ’ 
guest box at the New Lheater emi { “Cza f 
and Zimmermann.” 
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December 4, 1909 one not know him as a devotee of the modern school 

t so far this That he is able to play the classics with such purity and 

with the St. Paui the modern things with such colorful warmth shows him 

ra ‘| nig Her success was al to be the broad musician, adherent of no school, but seek- 
taneou and enthu- ing always and only the best of all times. The Smetana 

the nclusion of her tone poem showed Mr. Rothwell and the orchestra at their 

urite,” from Gou- best It was the best thing they have done so far this 

She did sing the grand aria in vear. The work itself is a masterpiece of tone painting, 


f voice and and at times rises to heights of savagery that makes 
yeratic training. the blood boil and the fingers tingle with excitement. The 


udience burst into a Sibelius overture received its first American performance 
ing heard here in at this concert. It is not an epoch making work, but, then, 
recalls she w obliged to probably it was not meant to be. It has moments of con 
Madame Jomelli said iderable beauty in it, and is always interesting, though 
it song depended the color scheme is not as varied as one might wish. But 
nd e thought no one could be it sounds like Sibelius: it is a good piece of work, and 
hestral accompanist. it will undoubtedly find its way into the repertory of all 
hort numbers with piano large orchestras 

Chant de Bacchante’’; nRe 
) t die Ruhe”; one of Charles Wakefield lina Lerner was the soloist at the second popular con 
da ng of Hugo Wolf's cert of the Minneapolis Symphony Orchestra last Sunday 
before While she scored in This was her first appearance in the Northwest with or- 
Cadman also received an ovation of chestra, but it will surely not be her last, for she cap 
orance, for the audience was tured audience, orchestra and critics as completely as any 
r t Indian song than over an instrumental soloist that has appeared here this year. Her 
And the odd thing about only appearance on the program was with the Grieg con 
unced She wa certo, and this she delivered in no uncertain style. This 
tirely different and changed to concerto has not been heard here for a couple of years, 
moment, after the programs nd it sounded very fresh and lovely. It seemed, too, just 
knew that she was singing pure the right vehicle for this young woman to use in giving 
tal type (yet of the expression to her musical thoughts and feelings, for she 
based on an Omaha _ put into it a warmth and color that seemed her very own 
rrounded it with \fter repeated recalls she responded with Mendelssohn's 
{ t weird, harmonies, and has “Rondo Capriccioso.” This is the first time the writer 
American music. Madame has heard this piece performed as he has felt that it 
t this number, and she sang hould be—at such a rushing tempo and yet with such 
the entire group. Theorches- clarity But, then, this is the first time the writer has 
irt symphony in E flat, No een it on a concert program, and only an artist of the 
sarka”: Sibelius’ “Kare first rank could hope to play it at the pace set by Miss 
“Coronation March.” Mr. Lernet The orchestra played the “Moorish March” from 
I nd simple that Moszkowsk Boabdil”: Goldmark’s “Sakuntala”’ over 
ist of the classicists, did tur En Bateau,” “Cortege,” “Menuet,” “Ballet,” a petite 
WILLIAM H. PONTIUS, Director Department of Music. CHARLFS M, HOLT, Director Department Oratory and Dramatic Art 
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piano suite by Debussy orchestrated by Schlosser; 
Dvorak’s “Scherzo Capriccioso”; “Meditation” from Mas- 
senet’s “Thais,” played as a violin solo by Richard Szer- 
wonky, and Thomas’ “Mignon” overture. The entire pro- 
gram was well played, but the Goldmark overture seemed 
to have more life than any of the others. The Debussy 
numbers certainly lose nothing in being translated for the 
orchestra. They are very beautiful tone pictures of the 
modern French school. and Mr. Schlosser has done a good 
service to music is scoring them for orchestra. 
nner, 
The St. Paul Institute of Arts and Sciences announces 
a lecture recital on Mendelssohn’s “Scotch” symphony as 
preparation for the fourth concert of the Symphony Or 
chestra. The lecture will be given by Mrs. W. H. Briggs 
at the institute club rooms on East Fourth street, Monday 
afternoon, December 13. 
nner 
Mrs. Herman Scheffer, one of the great pianists of the 
Northwest, will give a concert at the Universalist Church, 
St. Paul, on the evening of December 8. Madame Hesse- 
Sprotte, one of the great singers of the West, the East, 
and all other parts of the country, will be the assisting 
artist. 
RRe 
The second season of the Minneapolis Chora! Club, Al- 
fred Wiley, conductor, was opened with a concert in the 
saptist Church last night. The soloists were May Wil- 
liams Gunther, soprano; Mrs, W. N. Porteous, contralto; 
Harry Phillips, baritone, and William MacPhail, violinist. 
he accompaniments were played by Mrs. John Dahl and 
Dr. William Rhys-Herbert. The program was as fol 
1OWS: 


Pee Dee sch aciucae daswansessh & ccd aves vid dhe us Benedict 


ROVUTE sk vncdantexewesses sane bear cocccccccoccee VICURCCMDS 


\y PEG ves sduee ives Ane awakeaseees srececovicses POtiae 
Mrs. Gunther. 
Swect and Low (a capella)...... seeetekeee yecut «see. Barnaby 
Choral Club 
What is Love rie erry y Cite ere Ti errr ae rr ++.e-Ganz 
Black Sheela of the Silver Eye .........-200: ccs covcensckeeety 
Prologue from Pagliacci roTt TTT Lrierer iret! 
Mr. Philliy 
ORME 5 oxox waveds nabedud eRikead walk wesceKie ..... Beethoven 
MOGE. nce cccineddncgsckabeheeneese Tere. Sr Drdla 
M: etat RT ee ee ee re eae Zarzycka 
M M: 1cPhail 
a Ries Se ads xen sawn kan T TTL Tee Tree 
DOTS THE He venice cc bin suet cokomane en sebetke > Hes ‘ Tensen 
oo eee ery TTI TILLY ATER TAT TET TTT Bar 
Mrs. Porteous 
ae Eet-ing’s Teme... osncdcswiwcnsacneciccce Gad 


Mmes. Gunther, Porteous, Mr. Phillips wd the Choral Club 

The chorus consists of forty-five singers, mostly young 
people, and all accompaniments are played on the piano 
It might be suggested, in the most kindly spirit, that works 
as large as Gade’s “Erl King’s Daughter,” which demands 
an orchestra in order to be effective, be eschewed until th« 
club can command the services of a large body of instru 
mentalists. Also that fewer soloists be presented in solo 
numbers. One soloist is sufficient for any program. Also 
that the programs never run over an hour and three 
quarters, or two hours at the very outside. Also that the 
words of the compositions be carefully studied in order 


} 


at the music may give full expression to the sentiment of 
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he poem. For instance, in 


stanza was sung exactly like the first. 


second stanza demand a much quieter readi 


words of the first, yet there was no difference 

















going to sleep on ist with a « 
its head off. Of « way it 1s us 
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lexibilit er vol 5 ge, pow 
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via l > 
i ( , 
! x W 
M I 
Wolfsaug 
Dahe 
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Seg a f ( 
n her first nu M ne H Sprot 
Khience t reat pit 
1 fell 
d fullness of he 1 the f ( 
which she interpreted t f é 
i 
wa recalled Sey i t < 1 1 { p 
is the progr “ 
er tw wT Ips t re N t 
tf the German lieder, giv nh interpret 
full of meaning as to 1 ‘ 
nd singing some new I i t d w 
cy that left uu believing t, that 
nown them Madame H Sprotte f 
f the program with the “Carmen” selection, 
possibly, the most effect ' f ¢ 
She entered completely int e spirit t 
er glorious voice was heard to its best nt 
this was the last number of the program t 
oth t leave d at s Madame He 
ponded with an encor the H er 
f “Carmer 1 pl ‘ w 
Mac n, critic of the Evening | 1 had 
Madame Sprotte showed fat ght 
Ly Her N A 
large, | ringing, deep d 
us e brought met 
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i The great body of the orchestra is 
) t in other walks of life who play for 
he orchestra is not a self supporting affair ; 
guarantee fund behind it, the same as has any 
ind its supporters expect to be called 
hare of the guarantes 
é ht is the thing of immediate 
| plendid affair, both from a musical 
ewpoint, and it was also a social 
importan The effects Mr. Ruggles 
t ) f amateut ire truly remarkable 
lati yracti flawl id the pirit of the 
to carry entht ism to. the tener, 
id ti The be thing was the finale 
f Beethoven nphony Here was life and 
f rit that rried the hearers by 
) left only the effect of the whole 
he larg from th New World” sym 
| d a throbbing rhythm, under th 
e ¢ oT it | ight tears to the eye 
DD unber was beautifully played, all 
melody being distinctly brought out 
¢ Wharr .: aul, who has 
t ed on her return trom 
M Vhar certainly sang well She captured 
5 r first ton and held them 
> howed a dramatic instinct 
£ ne would hardly suspect on 
cle ind it showed possibilities fo 
vil vy her far n the road to high 
rt gs it would be hard to say which 
n be hey were tremendously 
thie i if he 1 real artist no 
f who heard her sing the 
H nd ti he will make her way as a 
the Nor west w easily seen in her 
O. H. H 
Children’s Songs by Helen Waldo. 
tt recital studi 3 East Thirty-second 
) | W a ontralto, gave a pro 
ered from classi fairy tale 
ressed in a short vellow costume 
| 1e7 curly hair, she looked 
| rot ot lal aged about 
{ “ William J tone, garbed in small 
{ e littl rother in all except 
t | bi mis most fetching 
e fills the eye at once, preparing for the 
{ was preceded with 
dren present by a seeming child 
f the fairy tal ind who Mother 
it was interesting watch the en 
hildren in the audience, as each 
ne after the cle r pomts Mi Waldo 
for motifs in the piano accompani 
| not 1 Little M Muffet,” et 
i ld be eived f entertain 
t of children than this pro 
Waldo’s beautiful story of the Christ-child 
‘ with piat ccompaniment will 
‘ ) t \\ divided into these 
lother G Rhyme Soldier Songs,” “An 
Wor Song Songs of Nature ‘Bed 
1 ( olidwe bisher Bond 
\ H Carpenter and Scott 


\\ ( ) t piaved a rogram t moder 


rf Applied 


pupil of the 


attained 


hittenden, has 


her most 


rent of the Henselt 


history 


é to ft | it cons les those 
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December 6, 


RRooKkLYN 1909 


« heduled for performance 


role, ( yadski 


Lohengrim” 1s the ypera 


in Brooklyn this week, with Jorn in the tith 


as Elsa, Hinckley as the King, Goritz as Telramund, 
Mihlmann as the Herald, and Homer as Ortrud This 
opera h had two presentations at the Metropolitan 
Opera House this season, namely, at the first matinee, 
November 20, and Monday night of last week The 
Brooklyn performances take place at the Academy of 


Music Monday night of every week 
mre 
Madame Nordica and Joseph Malkin, the cellist, are to 
ippear jointly at a recital in Brooklyn, Thursday evening, 
December 9. The concert will be given at the Academy of 
Musi 
eRe 
Marie Rose Kenney, dramatic soprano, a scholarship 
pupil of the Master School of Music, was heard at a sub 
scription concert in Historical Hall Wednesday evening 
of last week Miss Kenney was assisted by Minnie 
Leavy, pianist; Max Jacobs, violinist; A. Campbell Wes 


ton and Ira Jacobs, accompanists The concert was wel 
attended, and the young singer of the evening showed 
that she had been well taught The program follows 
Fanta lhaloguce for t piar Bocilmant 
Mi Leavy and A, Campbell Westor 
P i (No i Vig Mozart 
Miss her 
i f n Thai Massen 
Dan Sarasat 
Mr lacol 
rhe Cuckoo Song Dr. Arne 
Where the Bee Suck Dr. Arne 
It Wa I r and this La Thomas Morley 
Miss Ken 
Gavott i } Rach-Saint-Saens 
Vals ‘ea Schutt 
Sextet fror Lucia Leschetizky 
eft hand al 
M l 
G \ Nachez 
Mr Jacol 
Ira Antwort I Haille 
Im Zitterncde Mondlicht-Wieger I Haille 
\ I Liel Brahms 
Miss Ken 
! N f two pianos Chopin 
Miss Lea ruil Mr. West 
Nightit Mac Dowell 
A Mai Sings Light Mac Dowell 
Miss Ken 
Phe meert was given under the patronage of Mrs 
John Anderson, Mrs, Charles M. Bull, Mrs. Arthur Ken 
nard Buxton, M. C. Corbett, Isaac Cary, Mrs. I. Sher 
wood Coffin, Mrs. Camden C, Dike, Mrs. Andrew Dough- 
erty, Ann Duffy, Mrs. Bertram Flint, Mrs. John Galleher, 
William J. Gallager, Mrs. Edward Jewell, Mrs, Henry | 
Judson, Mrs. Josephs, James Kane, Mrs. J. Blliott Lang 
staff, Miss Loins, Mrs. Henry Rogers Mallory, Frank 
Munson, Mary O'Brien, Mrs. William S. Packet, Mrs 
Willis Henri Philleo, Mrs, J. Hermann Rechnagel. Mrs 
Frank Reynolds, Dr. Henry N. Reid, Mrs. Hiram R 
Steele, M. Simons, Mrs. John Van Buren Thayer, Mrs 
Van Nostrand and Mrs. Zabriskie 
RRR 
Che program for the Tonktinstler meeting in Brooklyn 
(at The Assembly), Tuesday evening, December 7, was 


as follows 


Beethover 








id 
S 
J. Brahms 
.R. Schumann 
r R. Schumanr 
Freis 1 (Goeth of 2s, No 4 = R. Schumann 
Fruhlingslied (Pielitz), op, 26, N 1 A. v. Fielitz 
Marcus Kellermann, accompanied by Alex. Rihm 
Trio f violin and violoncello, G minor, op. 1, 
Hermann Goetz 
Alex. Rihm, pian Henry Schradicck, violin; 
Ernst Stoffregen, violoncello 
nner 
Dr, Nicholas J. Elsenheimer, whose work as composer, 
pranmist and pedagogue have made him known in two 
worlds, gave a recital at the Granberry Piano School in 


the Pouch Gallery, The 


Tuesday evening, December 7. 


program, which is appended, was one of those masterly 
arrangements that few students or pianists would care 
to miss: 


Prelude and fugue in C miaor (from Well-tempered Clavichord) . Bach 


Sonata in F minor, op. 57 (Appassionata)...........056. Beethoven 
CNR MER s ese wh os ce chee ty bewhs oe 68 . Schumann 
\eresserst Bewegt 
Schrinnig und Nicht zu Rasch 


Caprice on the Airs de Ballet (from Gluck’s Alceste) . Saint-Saén 

Reflets Dans Il'Eau (from Images) . . Debussy 

Third Scherzo in C sharp minor, op. 39..........+.055 .--Chopin 
RRe 

Ihe New York Philharmonic Society came over to 


Brooklyn last Friday night and gave its first concert on 
this side of the East The orchestral offerings in- 
cluded works played at previous concerts in Carnegie Hall. 
Mat hattan—Beethoven’s fifth the 
No, 3, and the prelude to “Die Meistersinger.” 
Maud Powell, the soloist, played the Mendelssohn concerto. 


River. 
symphony, “Leonora” 


overture, 


Unfortunately, another engagement prevented the writer 
from attending the concert, hence no extended review. 
RRR 

\ program of music from the French composers was 
given at the second in the series of Young People’s Sym- 
phony Concerts, Saturday afternoon, at the Academy of 
Music, Ra- 
meau, Lully, Berlioz, Thomas, Gounod, Debussy, and Saint 


Walter 


ductor, and he also appeared as piano soloist 


under the auspices of the Brooklyn Institute. 


Saens were represented. Damrosch was the con- 


Tina Lerner, 
the young Russian pianist, is announced as the soloist for 
the concert to be given on February 26. The soloist for 
the January concert will be announced later. 
nner 

Florence Hinkle, the soprano, as soloist with the Brook 
Ivn Sangerbund, Sunday night, was well received and 
highly praised by the critical for her singing of the aria 
“Tannhauser” and a group of songs in German and 
Miss Hinkle’s 
and she sings with taste and animation 


the 


from 


english voice is both sweet and brilliant, 
Her popularity 
THe Musicar 


Courter have shown that she has many engagements with 


is growing all time. The columns of 


clubs in all parts of the country and few festival artists are 
in greater demand 
nRe 


The following program, with Madame Samaroff as solo 


ist, will be played at the Boston Symphony concert, in 


Brookiyn, Friday evening. December 10: 
Egmont Beethoven 


Wedding, 


(overture, rer. ° eee ° 
Rustic symphony in E flat major, No. 1, op. 26, 


Goldmark 


Concerto for piano and orchestra in E flat major, No. 1....L*szt 
Prelude and Love Death from Tristan and Isolde .. Wagner 


The Fique Musical Institute will give a concert at Me- 
morial Hall, Wednesday evening, December 8 (tonight) 
nepee 
The Brooklyn Oratorio Society will give Gounod’s “Re- 
demption” at the Academy of Music, Wednesday evening, 
Marie Stoddart, Benedict, Edward 
Barrow and Reinald Werrenrath are to be the soloists. 


ag Pe 


December 22. Pearl 





American Academy School Matinee. 
The second performance of the twenty-sixth year of the 
students of the American Academy of Dramatic Arts and 
Empire Theater Dramatic School took place at the New 


Empire Theater December 2. These plays were given: 
The Hawk,” comedy by Englished by J. M 
Edgar Hart, and “The Shuttlecock,” comedy 
Anita Scott 


of their manifest prominence and good work, Jeannette 


Béniere, 
drama by 
Selecting a few actors for mention because 


McKee showed talent, is vivacious and pretty, having op 
Philip 
talent also, coupled with a very natural manner, and Ed- 
Herbert 


portunity to show this in both plays; Perry has 


ward Lindsley has easy stage presence. Delmore 


is promising and good looking, and Franklin S. kKov- 
bins deserves special mention. These five were, or made 
themselves, because of intrinsic power, the stars of the 


two plays, showing fine intelligence and powers of char 


acterization. While they excelled, it must not be forgotten 


that without their associated players the performance 
would have been impossible; in justice to them, and for 
the sake of record their names are given: Grace Ervin, 


Arthur LaRue, Frances C. Bilder, Eloise Murray, Clare 
Cassel, Louis Lewy, Frank P. Giles, Philip Barrison, Vir- 
West, Elsie Fuller. William Furst the 


music, a decided change for the better since last season 


ginia directed 





Janet Spencer at the Western College. 
rhe third number of the Concert Course at the Western 
Oxford, Ohio, was given Saturday 
This 
by her large audience of 
young women, and graciously responded with several en 


College for Women at 


evening, November 27, by Janet Spencer. favorite 


singer was warmly received 


cores. The recital was followed by an informal reception, 
and during the three days’ visit of Miss Spencer at the 
Western College her friendly interest in the music stu- 
dents was shown. by many helpful suggestions in their 
work 





















cries 











THE MUSICAL COURIER 


will and sympathy for all, it may be said without hurting 
the feelings of the classicists, 
moderns, that the Bach suite is a pure delight to listen a 


to, consisting of the old forms of overture, air, gavotte, The violin recital announced by Gisela Weber for De 
hourree and gigue Beethoven's mighty symphony cannot cember 7 at Witherspoon Hall has been postp 

be summed up 1 sentence and well you know it without January » owing to the illness { Madame Holme 
any description here Lohengrin vorspiel—the tenderest Lhomas, the pianist of the o , When the ‘ 
opening, the mightiest climax, the ethereal ending, the one is given in January, Le Schu cellist, w tak 
grandest crescendo and decrescendo are music Death part 

and Transfiguration—much that is of Strauss’ mighty RRR 

genius, littl of his nonsense and no watchmen’s rattles Che operas t given in Philadelphia this w 





he People’s Choral Union has been growing so rapidly 


57 









and string orchestra by Handel; stanzas from “Sappho 


he Wagnerites, or the ultra- by Gounod for contralto; and overtut Rienzi,” Wagn 


















tall, that it will surely not be 




















































~~ ng bhef t ttay t ; tablishin large ™ 
Z etore t attains $ ‘ establishing a targs Tosca hilad Opera H ~ 
: 1 th ¢ slar ipl y « } 1} } } } i ‘ 
For the fifteenth and sixteenth regular symphony con chorus, a the members f which have been trained in i acte I vcke ‘ 
j ER tadainttea Circhectt nroeran f ane 9 ; <q? 
certs of the Philadelphia Orches | gra st i Sig singing Since its first rehearsal held November 4 nee 
" } ] ¢ 1 r ‘ | 
ard works was given and it w warmiy welcomed alte the membership has been more than doubled, forty new r" Orvheus C1 etl ty 
nit ’ cu , Wavy it 
| ] t is disappointing } ’ er . 
several weeks of novelties such he nor , lisapp at 8 nembe raving be elected during the past week An eighth seas n esday evening tt \ i 
Dukas symphony, or even the fine, ‘ Rachmanmoft pro ctive canvass of the various sight singing s is and \ K Dr. Hor Par t ted 
: — , nducte mself last 
gram which the Russian composer ¢ tucted ei fa classes has been arranged for d tl peration of rie R vy Tosephine Me‘ | 
; ] r r 1 ; 1 . ‘ 
week The opening number was Svendsen s verture, twenty-five private teachers secured The support of th | ann. pianist a) ( t 
. - ’ ' il pia ' > 
“c | not . i by ti = . : : ‘ ; 
Carnaval in Paris,” wl . ee played public s ols has beet ssured t e new enterprise by the fey reani t ha ‘ 
orchestra for some six years Lhe name of th gene Ss 64 icceptance to the position of honorary vice president \merican composer f me distinct \t t 
] I it 1 1 gt yunding } 7 
almost all the description it needs—a bright, sounaing by Dr Enoch W. Pears director of ISK the p neert there were twelve song the progr 1 six 
1 1 rt + ‘ 1 ; 
overture with clever orchestration, and showy solo pat c schools. The other | rary vice presidents are Dr f these were by American Sor f the Viki ( 
¢ ] moho 1S schail , 1 — . 
for various instruments | symphony was | ikow }. Lewis Browne, George Burnham, Jr, Arthur L. Cl wick: “Nottingham Hunt.” F. F. Bullard ( | yong 
%s fourt} hich is in beauty at every hearing LO Dr Hueh lark I *ohli , 
sky’s fourth, which gains in | ity at ev ry ea £ | lugh A. Clarke, Mrs. Edwin Grice, Carl P: g, D MacDowell | Sea.” MacDowel Pippa’s Sorg 
be sure the “Pathetique is the acknowledged tavorit David Wood, Herbert Tily, Dr. Charles Turner, Dr. G Mrs H. H RBeacl i “Bed S y Art | \ 
} } ot th hi t ’ ’ ’ 1 " ‘ 
among the works of the great Russian, but the tourt! Walker, and Mrs. Charles Whelen The first neert wil +] “a : with on | : 
i r il sing Vv 1 ent is! n ex 
surpasses that symphony More restrained from an emo- pe given Thursday, January 27, at tl Academy of Musi ft ' P 
; 7 nce « € 1 ing ¢ 
tional standpoint, the fourth symphony has a strength and) when the chor will sing Haydn ( ition with t ‘ | 7 a , 
. ¢ wort Sel vicLu 1 
1 bon ' , 
quiet beauty of ench g loveliness Then it is so ¢ Ssistance f ge orchestr d well know st that must p " t 
tirely satisfying because of the manner of its infolding under the directi f new ey aw Selde Mill at ie : ; 
d | cert \ t ( t ‘ 
It constantly becomes more interesting as it advances \ work of the modes hool will be sung at - ‘ ! , { 
| | ; ' | ' Licethet . , 
The first movement claims ttention wit! ts 3 martia concert lo be gible for active member worn \ . Ws 
trumpet calls, hac Gaedh desiiet and % nder, arouses sym le eighteen years id and me wenty ' 
; , , 
pathy, while the third is electrifying and the last imspit mer a student of sight singing for at least on 
° 
' 4 1 " » ' nrel 1 . 
ing. And how the orchestra did play that scherzo! Surely dues of active members are three dolla —o r Florence Austin's Western Tour 
such pizzicato was never heard betore From the big, hearsals are held on Thursday ng it the O I ence Aust \ ‘ , 
clumsy basses on up to the high notes of the fiddk the lows’ Temple great ! , ‘ \ \ ‘ \ 
rapid picking of the strings rose and fell until it seemed a ed tour in Minneapolis, playing bet ‘ t 
‘ } | , > ‘ - ; ; 
that the music was pouring torth trom me great bell The Philadelphia Ofchestra will give tw n Jar t , wi 
toned instrument never heard betore And then for co certs tl week. The first will be given t Z \l t tl \ t 
trast the soft interlude f woodwind No wonder the iat Weightman Hall. | rsity f Pennsyl P ¢ j nor . ~~ 
cranks (pardon, the musical enthusiast vecame excited, tudent Joseph Schuecker, the popu rpist. w long ' 
demanded and finally had this movement repeated. Liszt's the soloist he program will be t of , ‘ ‘ fw 
Hungarian Rhapsody No, 1” was the closing number Ore 
the program In many respects it is tl best of the : N ‘ | New York, } 
hapsodies Pohlig seemed to get much enjoyment in ‘4 ! ! 
: I’ : x } 
putting the orchestra throug its pace in this number by wae , art 
It is trulv a “show’ pier nal the rchestra has the tecl elie MI W N A { i ] \] \ n ¢ 
nic and ensemble to do some astonishing things with a nee i recit Plainfield, N. J., w t 
umber of this kind. Harp and flute have some fine solo [he fourth popular concert of the S| | being t t | ' 
passages, while a few notes for solo violin drew all eve Wednesday evening a Academy f Musi ‘ A t Aust . 
to Thaddeus Rich, the concertmaster, who was in his a which Mr. Pohlig has arranged a Wagner | : | espond t ‘ ‘ 
customed place after an absen f several wecks Her numbers are verture Rienzi Le ngriv \ p ta | 
man Sandby, the Danish cellist, and for several bridal procession, and introducti to act Ill Tant Menuet 
cellist of the Philadelphia Orchestra, was the so ser” marc ind vorspiel, “Meistersingers sddeus R I 
was heard in the Dvorak B minor concerto will be the loist. slaving ti! Pp G ‘ ry 
r 
many beautiful airs in Dvorak’s own peculiar minor style Meistersinger N 
with brilliart amplifications t t give the llist nance = oes 
e to show the rang f his inst ent and the mplicated Phe Me waver { 
sic he can exe e on it. | iff tie e! lifh ; I 
te f rivet the f ¢ B St Song 
lt ~ & } ao thar : tent iy ; 
t andby tha ‘ ie c Ihe P Decen wit ' ~< ‘ 
expression and tone qualit Mi r made it ne : wit R ; ‘ ' Margaret Keyes Takes Schumann-Heink's Place. 
i im to play | > vit pa ' | rv Gur \ \ 
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Aside from his manifold duties in the studio, 


1ar is to appear with Joseph O'Meara, reader, in 
an evering of interpretations before the Teachers’ Club, 
December 12, the even- 
will give an informal recital before the Musicians’ 
York, of of the charter 
afternoon of December 13, he will appear 
inent auspices, and will play Han- 
The particular 


Odeon, December 10 in 


Club of New which he is one 
member Dhe 
in a musicale under pron 


del's onata, and Beethoven's trio, No. 4. 





feature, of local interest, however, will be his recital in 
Merdelssohn Hall, with Gisela L. Weber, violinist, for- 
merly of this city, and Leo Schulz, the well known cellist. 


[he Trio will perform Brahms’ B major trio, and Mr, Saar 


1 Mrs. Weber will play Mr. Saar’s own sonata for violin 
d pi 
nRe 
lhe Age of the Netherlanders” will be the subject of 
Ir. Gantvoort’s lecture in the History of Music course 
fore t tudents of the College of Music, Wednesday, 
op. m 
nner 
é f tl ies of informal recitals by students 
f the College of Music was given in the Odeon Saturday 
it the noor Pupils from the classes of Ottilie 
| |, Harry Rupert Caar and Joseph O'Meara, par- 
ipated in the program Mrs. L. J. Hittwouse. 


Bertha M. Stevens’ Piano Recital. 


\t the Auditorium Assembly Recital Hall in Chicago 
Tuesd evening, November 30, Bertha M. Stevens gave 
her an | piano recital ller program was interesting 

tl udience most enthusiast The program showed 

















I FN 
ng t t 1 program making, ar 
t " to show tl facilities of the player 
$! Stevens was born at Lexington, in Central Hlinois, 
but f eat hildhood = she resided in Chicagi 
She played tl M rt S when only nine years of 
i vo years later her lliant interpretation of the 





Mendelssohn G = minor meerto created a_ profound 
sensation in local music circles. When thirteen years of 

e she won the W. W. Kimball diamond medal in a 
competitive contest Tuesday evening the young artist 


was in the best mood and proved to be a brilliant player 
She opened her program with Bach’s “Prelude and 
Fugue,” in which she demonstrated her musicianship 


Then came Schumann's “Novelette,” .“Arabesque” and 





loceata,” in which the player demonstrated that she was 
thoroughly equipped technically and her interpretation was 
faultless. In Schumann's Sonata, op. 31, Miss Stevens 
ieved another success Her shadings and beauty of 
were displayed throughout her performance and won 
reca 
t tf | nal writes 
ibs ‘ ’ 
W t of powerf 
ge t evoke tonishing. Her inte 
Q ’ rf imag and = schola 
le , 
Glenn Dillar { rit — whor 
illard G writes i e Inter-Ocean 
I { : nd t group sufficed to prov 
| ~ ‘ 1. fac te« « 
R Yevries writes in the Chicago American 
Ml S " lerful techni I 








op. 31, No. 3, she achieved another success Her interpretation of 


the sonata was perfect. 

Charles E. Ninon writes in the Daily News: 

This demonstrated her dexterity, and 
temperamental traits in a prelude and fugue of Bach, three Schu- 

and unhesitatingly Beethoven 
No. 3- 


instrumentalist cleverness 


selections then 


31, 


mann essayed the 


sonata, op 

Maurice Rosenfeld writes in the Chicago Examiner: 

Miss Stevens has fleet fingers, she phrases musically and her in- 
terpretations of the modern pieces on her program were sane and 
tasteful. 

2 

Felix Borowski writes in the Record-Herald: 

Arensky’s etude was charmingly interpreted and the passage work 
in it was the most satisfactory feature of Miss Steven’s efforts. 

The critic of the Illinois Staats Zeitung writes: 

Miss Stevens knows how to do justice to Bach. 
ber Miss let her thrill, a longing 
speak out ballade, op 


In Chopin’s num 
innermost and 
of the 
by rising passion 
No. 1. With 


accomplishment and 


Stevens desire al 
and the 


the 


ardent demand, 


of 
nocturne, op. 48, 


I 4 


23, pathos 


love nourished passed through beautiful 


Liszt’s rhapsody, No. 12, she 


crowned her her esthetic and her 


artistic ripeness in its fullest, sense. 


sensibility 


The critic of the Abendpost writes: 


showed much musical intelli 


of 


tesides a remarkable technic, she 


gence, combined with great sentiment feeling. 





Germans Praise StoKovsKi. 

Leopold Stokovski’s recent debut as condctor of the Cin- 
cinnati Symphony Orchestra was perhaps sufficiertly de- 
scribed in the columns of THe Musicat Courier, both by 
our special staff representative and in the reprinting of 
press excerpts from Cincinnati papers. Tagliches Cincin 
Volksblatt devotes a column to the Stokovski debut, 
translated in part in the following: 


nati 














LEOPOLD STOKOVSKI AND HIS ARTISTS CONQUER BY 
STORM 
A Genia, Director—Tue Orcuestra Worrity Sucn Director 
Fiera Sympewnony Ipeatty Perrormep 

The w conductor, Leopold Stokovski, and his men have con 
triumy itly through th trial by fire, the first concert of ti 
newly organized symphony orchestra After the results of yest 
lay re certs, Cincinnati may call itself happy that it has wos 

h an excellent man * * * On the part of the public, whic! 
attended in unusually large imbers, this was acknowledged on all 
sides, through the enthusiastic ations tendered the new conduct 
s well as his men after every number sali Mr. Stokovski 

ved in yesterday's concert that he is a genial conductor, who is 
thoroughly en rapport with every single instrument and having 
his men so wel! in hand that his smallest desires are carried out 
He is, to judge from his manner of conducting, undoubtedly a very 
nergetic mat wl knows exactly what he wants and carries out 
his intentions Slender as a pine tree, with blond hair and youth 
ful face, marked features, he gives the impression of a Celt rather 
than a Slav \ pleasant smile lights up his face as he takes his 
stand, gracefully bowing, but the moment he faces the orchestra 
this disappears and he has the manner of the man who faces his 
duty and goes straight to that end He conducts with giganti 
fire, and lives entirely in the composition Marked, incisive 
calls for the attack, and at times this is so pronounced that on 
nearby may hear the baton cleave the air This youthful boist 
vusness and enthusiasm is of fairly electric effect on the orchest: 
which is for the time charmed into following his ideas with t 
greatest devotion and precision a Ms tesides many old face 
one sees many new ones, proving wise choice on the part of M 
Stokowski * * © The poetic interpretation of the andante fr 
Beethoven's C minor symphony was especially admired; a rush f 
applause followed this movement, and the last section of the syn 
phony brought a storm of approbation, for there was real fire and 
real artistic performance With amiable motive Mr. Stokovski had 
his men share in acknowledging the applause by rising Taglich 
Cincinnati Volksblatt 

Music in a Missouri College. 
Fayette, Mo., December 1, 1909 


Howard 
the 


A gi 


Payne Co 


vod record was made during November at 
in 


lege Early in the month the seniors 


piano, voice and oratory departments united im a concert 


Miss Flynn, Mis Lawton and Miss Wright, of the fac 
ulty, distinguished themselves at another concert some 
days later \ll three are pianists. Miss Flynn opened 
the concert with performances of the Chopin “Fantatsi 


Moszkowski. Miss 


MacDowell; 


Impromptu” and a waltz by Lawton 


played “Wandering Iceberg,” by prelude, by 


Scriabine, and “Etude Mignon,” by Schutt Miss Wright, 
who is the director of the music depar:ment, closed the 
program with performances of the ballade in A flat by 


Chopin, two numbers by Moszkowski and “March Wind,” 
by MacDowell 


RRR 
Ek. R. Kroeger, of St. Li 
9 for a lecture 


Music.” 


came to Fayette November 
Emotional and Picture qu 
G. M 


recital on 
in 


Marguerite Moore Plans Concert. 


December 14 the first concert of the Women’s Phi'hat 


takes place, 


foll. 


Heinrich Meyn will sing a number of o'd French 


monte Society, Marguerite Moore, conductor, 


the program to be made up of ancient music and 


songs 
ind German songs, some of which will be accompanied by 
the orchestra, Martina Johnstone playing a violin obligato 
Theresa Lesher, harpist, assists. The second private con- 
cert is to be exclusively for guarantors, associate members 
Opportunity to hear this unique 


f the society and guests 


orchestra will be given the general public later. 
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The Decadence of the Indian Pow Wow. 





TRIBAL MUSIC AND SOMETHING ABOUT IT. ee se: Pe ag | * 
































BY CHARLES WAKEFIELD CADMAN. an wit w { \ t vi : Dp 
ss WW 
Ww x. W C ey y n 
I Pittsburgh Dispatch. } naded w song gues 
We had left the litt] ralthill : 1 ¢ ‘ e : § 1ore 
We nad lett the little town of Walthill and started for 5S x trom 5S g . West Ww 
€ encampment when the sun was still high, burning and 5S twenty or thirty me “ en wel ging , ‘ aig e Y 
atening to parch the miles and miles of ripening grain. great spirit a Wa-Wa-( or wolf song ihey were ie = ; vat ; emselve vy oF 
now aiter a long and hot dr I 1 two tired y ld Is “ , y re the | year : 
and sweltering horses, relief came sing breeze ‘ ‘ | ‘ € ging . , ; ; 
the breeze that gently but fail the prairies s gx be SEES _ 
t sunset, rustling the corn ta s or the wheat heads x \ ry W "V y 
v ad \ re fe fe t t “™/ 
| ‘ t pl ‘ S I S|} 
ind p tu I t £ t 
he st t eader’s } ; 
he l ‘ t ' glis g 
their only « ul t » I 
Omaha, Iruly a “( S Sp | c is camy 
the Indian Christmas, likely to take place at any time 





I © ¢ 1 i Iie renading vas \ Ni 
eve wr { t ) song pa t t 1 
and catchy in extreme—seeni g t he 
g 5 \ ert ft it many ti s 1 the rs¢ I 
the ¢ ng vith great enthu 
ihe ett t 1 thi wi g s re \ t 
in erstw 1¢ mpaniment ss nbling t de 
ling murmur t W ] e | e xg 
all im the idst ta bnilhant el rical Pp we 
daf s red as ‘ ving ] , 



































GETTING READY FOR THE POW-WOW. N THE CAMP 
etched across the hillocks or gullies the gold and ticul 2 , , 
s et § nglow. ¢ erit ' ‘ y 
\ turn in the road brought us face to face wit 2 bank f Nat WW . 

I om t dark clouds pling t ns¢ives in t t! yi 

vest, the while sailing higher highe elp int ‘ P the . 

trange d fantastic shapes and fancies by the rising I \ 

irrents and the spectral light of the sur It took no one a { ' is toot! 
to tell us that a severe storm was approaching, althoug] P j . - erit 

t might have been an hour or two off. We were at this spirit and earnestness exhorted the listless peopl 
Stage ot urney just one mile and a half from where stir themselves for the celebration: ¢ $ appropriately 
the Omahas and their guests from many tribes were en to remember the occasion with kind words and deed ad 
‘amped. The camp was indiscernible on account of the ‘ played. It w 
ntervening hills. The night fell rapidly and black, but ‘ tt ' . The . a= 
with the usual afterglow absent, for the dark clouds con 7 ie aftel ‘ 
tinued to sail the mid-heaven and to totally obscure the ' i the tire « , - 
western horizon the pP 

The horses pricked up their ears and shied at some e old gentle r ‘ , the peor 
strange noise as they trotted along the sable road. “They I were growing 1 | f , 
have started the dancing or the serenading,” said my In fre 1 the ‘ 
dian companion, and stopped the team that we might catch F \They vd ‘ , elf A 
the sound Yes, the resonant beats of the drum came Wa ere ¥. w a 
distinctly through the night air A slight turn and up a the spe purpose P 
little hill and we were in the midst of the camp. A vivid ti e Wa W , o} , 
flash of lightning disclosed the temporary village arranged <quisite expressior f neent 
in a half-moon, with tepees of white canvas instead of replete with poetic | r ‘ o whit 
dried skins as in the days before the white man’s com- nerens rn . P rs ‘ 


, rWO OMAHAS IN OLD-TIME REGALIA 198 
ing. Another illumination showed us the singers and the ) les distant. wit ed t ’ t} Sund 








c ! ‘ ay 
dancers _ field of swaying cornstalks in the east, was eerie. How t was give ' rstanaing it gnifica 
Without difficulty a musical person could distinguish eoay it was lust then 00 form romantic dream sicteres of ** 2: ii , , aber Hy ;, 
the marked rhythm and melodic character of the songs. ,,, aborigi al days, and to throw oneself two cer ed, perchance ‘ b it 
My companion informed: “The Omahas are being ser- turkes or 00. een the , ymbo! exper ( net pipe 
“You have a good conception of a real Ind village When} the way, not pipe, but ar te w 
while this lasts.’ smiled my tured friend who had ‘*'PP« wit Ww ( dw 











with a bit of beac 
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oc asion 


THESE ARE THE CHILDREN WHO CLEVERLY pANcep " ! P 
THE “CHORUS.” ue 
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vere wholly consistent and artistic in their dress. Their 
imes were valuable and beautiful, showing thought 

d lab n the making. Through all this mixture of the 
Indian and the Caucasian came a still greater contrast— 
this time striking with an unpleasant and disagree 
le dissonance al and scratching sound of Thomas 
diso valuable unisance—the American phonograph 
Last night the shock came from the wheezy organ on the 


merry-go-round, and now we were not to escape this other 
evidence of civilization( 7) [he old Indians assembled 

the tent, looked angry and bored, but the expression 
n the faces of some changed to that of amusement and a 
mi It were futile to attempt to stem the onrush of 
e great American spirit. Yet, did they realize that even 

w the music (?) of the phorograph and that from the 
wheezy organ on the irrousel meant the swan song ot 
the old da the degenerating of their old institutions 
ontaining so much noble expression, into a meaningless 


orgy known as a “carnival,” with fake sideshows, toy bal 


loons, with shrill whistles, confetti, lemonade and 


crying 




















ice cream cone Crue, it had not yet gone that far, but 
with each encampment, or pow-wow, the “Ides of March” 
were there 

It 1 1 ipprec iable fact that the Omahas located on 
their reservation in Thurston County, Nebrash near the 

HER HOLIDAY DRE 

Missouri River, are growing tired of their play Cher 
the pow-wows have not the spirit of the old days. Who 
un enter the spirit of the old days with the spirit of the 
new days standing by laughing at you, with a cigarette in 
its moutl 

Che white esidents say there is a deeper reason for 
t decadance of the pow-wow. What if one man did 
give nine horses, which he could ill spare, to his guest 
from South Dakota or Ohlahoma And what if many a 





in the Indian “Christmas spirit” things 


1 wl 


wive iway 


which they would nee¢ en the keen winter winds would 


blow The fa remains that the Omahas are growing 
tired of their July or August encampments. Their large 
crops are awaiting the gathering; their houses and farms, 
built by their own thrift, need repairing. They have many 
errands to do over at the little town of Walthill—they 

ust strike a bargain in real estate—a horse trade, or, 
perhaps, must look about for an opening for a little store 


hotel. Walthill 


f trade for the reservation population, has 


or Indian only two years old—the center 


put into the 


Indian family coming to town with his wife and numerous 


children in the green Studebaker a new spirit, a restless 


commercial spirit, which in a very ort time will trans 
form him into a being no different from the rest of the 
millions of us—save in the color f his skin and the 


his intelligent eve 


says it is good that the Omaha is 


growing tirec 


althill is wise in its vet 





Hutcheson Lecture-Recitals. 


just been added to the 


He w g LS of lecture tal 1 tl apital city 
the Lent season, which will include “Electra,” 

P and > Meistersinget Mr Hutcheson’s 
for tl mth of December will be: December 8 

ve Century Club of Chicag December 9, Book 

1 Pl Club of Chicago; December 13, Heidelberg Uni 
ity, Ohio un’s Club of Cincinnati; 


December 14, Wom 
: December 20, Lyceum Thea 


MacDowell! 


f the 


t's because it’s thoroug 


nsp itch 





Mine T 





















American Primitive Music. 
Messrs. Moffat, Yard & Company have published the 


late Frederick R. Burton’s “American Primitive Music,” 
with special attention to the songs of the Ojibways 
Burton was identified with this question of Indian music 


for a long period and wrote compositions in the Indian 


spirit, as it is understood In this book he has an in 


portant survey on American primitive music and scales, 
half-breed music, Ojibway music and verse, 


of then there 


rhythm, on 
Indian and are 


The book belongs to the class 


on the art value songs, 


many illustrative examples. 
that is very useful in ethnological study, combined with 
music and art, and has particular reference to many in 
teresting questions connected with our aborigines, who 
seem to have had music of their own, which is gradually 
becoming better known through careful research and such 


studies as those indulged in by the late Mr. Burton 





Pastor's Aid Society Musicale. 
At a musicale given by the Pastor’s Aid Society of the 
Fourth Hotel Astor 
June Reed, the violinist, played “La Follia” 


Avenue Presbyterian Church at on 


December 2, 


by Corelli-Thomson, a “Menuet” by Debussy and “Bo- 
hemian Dances” by Alberto Randegger, also a manuscript 
work by a young American, Will Earle Babcock, entitled 
“Legend of the Lone Pine.” The young composer showed 
a good deal of talent and Miss Reed was heard to advan- 
tage Beatrice Fine, the concert soprano, sang several 
groups of songs to the delight of the large assemblage. 


Miss 


growing in 


Fine is one of the ambitious singers who is steadily 
tavor 


Down with the National Airs. 
[ wisn,” growled a man lately back from a 
Isles, “that the 


tour of the 
British British bandmasters would take a 
ourse of instruction in what constitutes the American na- 

Band concerts are the rage all over England, 
Ireland, Scotland and Wales 


probably as a compliment to the hordes of 


tional airs 
During the summer season, 
Americans who 
ire flinging away gold for their benefit, they present daily 
what is generally dubbed ‘American national airs.’ 


“The 


national air, because they sagely observe it is the only one 


majority of these bandmasters think ‘Dixie’ is the 


which Che ‘Star-Spangled Banner’ is 
of 


Scotch bagpipes have a fling at it 


(Americans applaud 
dismal and lugubrious enough under the best circum- 
stances, but to hear the 
is indescribable misery. The man who wrote the ‘Colum- 
bia’ hymn would not know his own work as performed in 
King Edward’s domain, and even the ‘Kentucky Home’ and 
other negro ballads get a touch between an Irish jig and a 
Scotch robs the 


wail which American visitor of any pleas- 


ure which he might experience in hearing songs from home 
' 


It may be 


the 


that British, Scotch and Irish guests on this side 
‘Annie 
I hope they do, for it would establish a sort of 
Cleburne, Daily 


of water get as much discomfort in hearing 


Laurie 
international musical balance.”- Tex., 
Enterprise 





Franz Mayerhoff led his new B minor symphony at a 
recent concert in Chemnitz. 


EROME H. REMICK &CO, 


Music Publishers 
i131 West 4ist Street New York 


Unusually favorable comment has been accorded the new 
songs of Mr. Joseph Carl Breil, which we have published in 


our 
















LIBRARY - EDITION: 


“COME,” of which Mr. Cadman writes in the Pitts- 
burg Dispatch, “It should find its way to all con- 





Ce ee eee pemeseckvecsuces estcecs G8 
“THE VAGABOND,” “in bravura style, enveloped in 

a rugged, care-free atmosphere, suitable to the text, 

_a_splendid song for baritone”.......... pitta sain dil boc 
“IF DREAMS CAME TRUE,” “in the better class 

ballad style, well writen, with a fine climax”...... 
“SWEETHEART JEAN,” “tuneful and with light melo- 

dious Italian waltz refrain”.............s.eeseeens 6oc 








= All are published in two ‘keys 
Write for our Catalogue—Music sent on approval 




















HER ART RECEIVED ONLY PRAISE AND THAT OF A SUPERLATIVE 
ORDER—ADDITIONAL REVIEWS FROM THE LAKE 
MICHIGAN METROPOLIS. 


Another Budget of Carreno Criticisms from Chicago. 








Last week Tue Musicat Courier published criticisms 


from the Chicago Tribune, Inter-Ocean, Record-Herald 
































and Evening Post, about the recital Madame Carrefi 
gave in Chicago early in November. The appended ad 
ditional criticisms are from the Chicago Journal, Ex 
aminer and Daily News: 
Tere ¢ pianist 0 a Ha ste 
lay after n i A prograr w hic ulmost Lique pia 
citals I f sor us, the i Bt Chopin, ¢t 
' 2 by and t K by MacDowe ag 
g t great a of the v y 
ghtt " e of her " athe 
sid wl 1 it be witche € ica 
It was a wonderf xhibiti f sobe arned ic agnifice 
played, but as varied i rogra eft 1 g t 
desired. Music h is written by the great masters 1 f ty 
to the highest s of the art makes its peal as much to 
intellect as to the emotions, and i rder t sten t t erly 
tal effort must t fort lf t r t t 
long continued it becomes something of a stain at t t 
appreciation fails because the ¢ 1 is tired 
This was the case yesterda fternoos [wo § tas might ha 
enjoyed and appreciated at t “ I e¢ becam 
just a trifle tiresome The gra i € © consicde 
a parisor 4 at col t { $s genn 
did not run in th t al f " caus 
i ight t i 1 f ’ 
( g Madame ( gt t ais 
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Austin Violin Recital in Plainfield. 
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ELIZABETH “vat OQ) SOPRANO 
se WASHINGTON AVENUE LI VER PUPILS 

_CBICAGO, ILL. Voice Production 
CARL BRUCHHAUSEN A852 


STUDIO: 51 East 59th Street, New York Telephone, 1946 Plaza 


Master Schoolfor Violinists. MAT CEIAIT.F ir 


BOHUMIL MICHALEK, Director. 





The most rigid searching investigation will result in a strong confirmation of the fact that our 
Violin S« ») is ummeasurably superior to any similar noes in this country. Year book mailed 


free INE ARTS BLDG., CHICAGO. 


~ VIOLIN aoe 


Edward J. Freund, === 


24 Adams St., Chicago, lil. 


English Violinist 
In America, Season 1909-10 

Concerts and Recitals 
42 Third Street + Unlon Hill, M. 3, 
Contraito 

Oratorio 

Recitals 
ES HER u LUMB soe ats. Ctinas 
Address:525 Orchestra Bidg., Chicago 


CHARLES WAKEFIELD CADMAN PAUL KENNEDY HARPER 


in Thetr AMERICAN INDIAN MUSIC-TALK 


Por Terms and Dates. CADMAN, 318 McKee Place, Pittsburgh, Pa. 
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CHRISTINE BROOKS cvicszs::.- 
ADDRESS; 
525 Orchestra Bidg., Chicago, ili 
SWHIE. TIN Gere tissete 
a $ 608 West 184th Street, New York 
¥ a Telephone 916 Audubon 
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New York 





ae , AB A DRAMATIC SOPRANO | 
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SOPRANO 
Address: Auditorium Building 
Wabash Avenue, Chicago, Ill. 
Resident Abtrene : 1220 atares Avease 

701 


hone, Bigewater 7 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4°**tor1u Gandios, 


VICTOR HEINZE, President CLARENCE DICKINSON, Director DR, WILUAM CARVER WILLIAMS, Registrar 





The best school for serious students. A complete course of study in each de —— A faculty 
of unrivaled excellence Unequaled opportunities for thorough education. Send for new catalog. 
Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Building, Chicago 
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St. James Building, New York 





Francis MOTLEY 


BASSO 
Soloist St. Patrick's Cathedral 
ORATORIO, OPERA 
Hotel Bristol, 122 West 49th Street 
Phone, 3101 Bryant 











Sgor DADDI 


Late Tenor Manhattan Opera House 
Vocal Studio: 51 Bast 59th Street, New York 
Tel, 5736 Plaza 


ELAINE DE SELLEM Contralto 


Management: The Wolisohn Musical Bureau 
Personal Address : 4101 Peesel Bivd., om Chicage, fil. 


one, Drexel 


HANS C. FEIL organist 


Pupil of Alex. Gullmant, Organist of Independence Boulevard 
Christian Churc 
Address; 458 Ridge Bidg., 


THOMAS BALL rina 
Certified Pupil of Prof. Sevcik, 
TIOLIN VIRTUOSO AND INSTRUCTOR RECITALS inp a mosicaues 
503 Carnegie Hall, New Vert, ‘Phone, 2940 Cols 
1to6 Tuesdays and Fridays 


a SORMMAUPT 


E VIOLONCELLIST 


Concerts and Musicales 


Careful training on the Celle for Solo, 
Orchestra and Ensemble Work 


206 East 40th Street, NewYork 


YOUNG 


Management: W. R. ANDERSON 
5 West 38th Street New York 
Personal Address: 1949-7th Ave, NewYork 


GERTRUDE SANS-SOUCI 


PIANISTE—COMPOSER 
HOTEL CARLTON NEW YORK 








Kansas City, Mo. 














Reoznm- 











some SAKE LE 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


“WORDHEIMERS” TORONTO 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall NEW YORK 


Louise St. Sohn | WESTERVELT 


on’ Prato , 
328 Wabash Avenue CHICAGO 


MARIE OLK sotoisx 


Pupil of Joachim, Bertin 
3642 LINDELL BLVD ST. LOUIS, MO. 


Mrs. EVANGELINE G. MOODY 


Voice Teach 
wew wes: Ae @ Hall—Monday and Thee 
ADELPHIA; 1710 Chestnut Street—Wednesday 
RESIDENCE : 536 West 113th Street, New York 


WEW PUBLICATIONS BY 


Lulu Jones Downing 


“A Day and Its Dreams” 
“Somewhere” 
“Life's Twilight” 
“Apparitions” 

mn sale at The Music 
Art Shop, 5642 Kenmore 
Ave., Chicago, and all 
music dealers. 


Grace Nelson 
SOPRANO 


German, French, Italian, Norwegian, English 
610 Fine Arts Bidg., Chicago, Ill, 














Wee 











ALFRED HILES BERGE 


BARITONE 
Recitals and Concerts 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Arts Building 
Bus. ‘Phone, 4581 Lincoln 





MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
FIME ARTS BUILDING, CHICAGE, ILL. 





HUDSON 


SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 
"Phone, 348 38th 











CD>Mmt MZ-rozm>n 


BENEDIC 





t 
WALTER R. ANDERSON 
& West 88th Street, Kew York 
Phoes, 348 38th 


| CONTRALTO 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN” THE WEST 


Among the seventy eminent instructors the following might be mentioned: 








Violin —Henrseat Butise, Apotry Warpic. 
Theory —A. Weivtc, Artaur Otay Ampensen. 
Public School Music—O. E. Rostmson. 
School of Acting—Hart Conway. 

JOHN J. HATTSTAEDT, Presidest. 
Catalogue mailed free. 





OLGA SAMAROFF, 
’ c ted with 
ACADEMY a crendy Direction: C. A. Ellis, 
Or y 
: = | Frohman's Empire 50 State St., Boston. —Joun J. Hatrstagor, Victor Ganwoop, 
DRAMATIC ARTS , Piane —) 
FOUNDED IN 1884 Theatre and “The Steinway Piano Used.” Ase Srancer, Hewtot Levy, Sivio Sci- 
companies Singing —Kaateron Hackett, bere, D. Due 
xeopt a) facilities and complete organization ” GAN, Racwa Lixwe, Janniz F. W . Jommson, 
the recognised leading institution Joun T. Reap. 
g in thie country 6 Organ—Wituttm MIDDELSCRULT MIpDELSCHULTE 
BOARD OF TRUSTBES 
FI oe IN As ARGT ~ Preaident nnn NAT Concert 
Da FROHMAN JOHN DREW 
a Organist 
For catalogue end information, apply to VOCAL ART | ximpaur HALL, 213 ¥ Websoh Ave. CHICAGO 
The SECRETARY, ROOM 147, CARNEGIE HALL, NEW YORK NEW YORK 
PI ANO. ‘ORGAN 














Maker ot Musical Prize :Medais 
J. S. TOWNSEND 
1554 Wabash Avenue Chicago 

— . Diamonds, Watches, Art Jewelry, Rare Silver 
BASSO > . 
Seaman p Hace bony ee hee etc. Bought and Sold. ReliableBargains. Write 


Address: 2°57 Michigan Avenue, Chicago, I. LUCILLE TE Ww KS B URY 


GUSTAF HOLM UIST yn 
Oratorio, Concerts, Recitals 
BASS-BARITON Address: 1452 Bast 84th Place Chicago, Il. 
204 Kimbell Nall 


CHICAGO Management: E. A. STAYRUM, Steinway Hal! 


sovanst CASTELLANO ALTA MILLER, Soprano 


Concerts, Recitals, Teaching. 
Maestro di Canto 1707 HINMAN AVE., EVANSTON, CHICAGO 
MPORTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


Telephone, Evanston AE Te 
VIA VINCENZO MONTI 49, MILANO ~ ARTHUR J. HUBBARD | 
VITTORIO CARPI VOCAL INSTRUCTION 
se ats 





PAUL W. McKAY 








VOCAL TEACHER IN POUR LANGUAGES/| yapAME HUBBARD and FRED. J. LAMB 
Pierence, Vie del Centif7,P 2de 





159A Tremont Street Boston, Mass. 








CONDUCTOR—Apollo Musical Club, Mendelssohn Club 





SEL ¥5 BET QO wD 
Fine arts hye Chicago, Il. 


ractical 
Paderewski says: “I have read your work with 
liveliest oon oy A and greatest pleasure. It is one 
f the most important additions to the 
al literature on ‘orte playing 


jor years. 
Eminent Teachers in all Depertments. 
z William 


ay 9 a Ph.D. 
rtist_ members of the facnlty can be engaged 
for Recitala, Concerts and M 

Opening of Fall Term, September 14, 1909. 


B. HOLMES, Secretary. 





CLARENCE DICKINSON 


crete et SE, ay 
KARLETON HACKETT 


Kimball Hall, C 


ARTHUR DUNHAM 


CONCERT tr ORGANIST 
Address ; SINM TEMPLE, ae 











Aderece ; S10 TERPLE, IBOLARA BTERCE __CUCA00, 11. 
ARTHUR M. BURTON 


BARITONE 
Pine Arts Building 





Gottschalk Lyric Maean 
Instrumental ged. Vocal he pe = pers excluatvely 


attached to 
RIMBALL BALI HALL, CHI O Tet. 


Mrs, STAGEY WILLIAMS 


Chicage, 11. 





STUDIO; 406 Kimball Hall 








et ted , 
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MUSICAL COURIER 








THE 


Palhwin 


PIANO 








“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


It satisfies me completely.”-—Pugne 
“A tone which blends so well with my voice.”"—Sembrich 


“A great Piano! 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 














NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Drrecrors: Cart Hein, Aucust FRAEMCKE. 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Professionals 


Thirty-eight of the most known and experienced Free advant s to students Harmony lectures, 
f ages: y 
professors neerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 


President. 212 West 59th Street, New York City 
Telephone: 2329 Columbus 
Facutry, Examiners awn Lecruneas 
Albert Ross Parsons Modest Altschuler Paul Ambrose 
Kate S. Chittenden Leslie J. Hodgsen Fannie O. Greeme 
R. Huntington Woodman Elsa von Grave George Coleman Gow 
Herwegh von Ende Harry Rawlins Baker John Cornelius Griggs 
Paul Savage Wm. Fairchild Shermas Daniel rie ogg 4 Mason 
McCall Lanham Brawley Mary Fidelia Burt 
agth year begins Monday, September a7th, 1909. 
Send for Circwlars and Catalogues. KATE S. CHITTENDEN, Dean of Facalty 


S. PFEIFFER @ CO. 


Tel 4567-79th 220 East 86th Street, New York 
Leather Cases and French 


F | oo E OLD v i OL IN $ Mt edly pt Men Strings our specialty. 


Artistic repairing by the renowned ; . 
Violin Maket and expert ... =. MR. WM. V. PEZZONI 


VIOLINS IMPROVED 
:SEND FOR STRING PRICE 





Encar O. Sttver, 


James P 








LIST: 





CONCERT DIRECTION 


BMIr GOTMANN 


MUNICH, Theatiner St. 38 GERMANY 


DDRESS. Konzertgutmana, Munich TELEPHONE: 
ames Agency for’ oll first-rate concerting . and musical ~_ 
anagement of concert tours and single concerts in important towns o urope 
- sensi Organization of concerts and cenferences in Munich 
Greatest concert direction of Southern Germany 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Cellos 


Artists know the rarity 
of violins whose tones are 
“eweet” from lowest G to A 
{oe altissime, You know bow 











CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 

Concerts, Berlin; the new Subscription Concerts, 

Hamburg; the Bechstein Hall, Bertin. 
Representative of more than 400 artists, includ- 











ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, oe You! a 
Sembrich, Risler, Van Rooy, Hekking, Carrefio ~ i Ph, 
and many other celebrities. Also manager of the tinguished in power, inten- 
Berlin hilharmonic Orchestra and of Arthur sity, brillinece, evennens, 
Nikisch. } Ay agro perfection of epen 
ba, stopped fifihe, thirds, 


ft 
Principal Agency for Music Teachers octaves, 


ONAR Berlin, W. 





Sebelling St. 6 set ree silts loterennd 3 
is 

Touch "—which Ti uf Fed 

CONCERT DIRECTION mail you FREE, aad which 
contains opt from 


Apply for Leonard's 
* «Tiustrated Musical News.” 


« CORNELL 


TENOR and TEACHER 


VOCAL INSTRUCTION zel Skov lexander Ball 
007-8 Carnegie Hall Posse 1368 Colewbes PE RES. finge Heormans 2% East Yan Sure Street 

















A. B. CHASE 


PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


Fer the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 
Reverence: The Editor-in-Chief of Tus 


Musica Coun 


LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 











A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED i8s0 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Chariottenburg, 8-9, Kantetr. 





CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOLs 
Complete Training for the Stage ORCHESTRAL SCHOOI comprising all solo and all ee 
chestral instruments). SEMINARY: Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION Alexander von Fielits Pr. Geyer, Wilhele 
Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Ar Willner. PIANO 
—Georg Bertram, Severin Eisenberger, Al. von Fieclitz, Guenther Freud erg, Brune Hie 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. P Ruefer, Martha Sauvea, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Schytte, August Spanuth, Prof. E E. Tem 
bert SINGING—Mme. Auer-Herbeck, Marie Berg, Eugen Hrieger, rau Marg. Brieger-Palm, 
Madame Blanche Corelli, Frau Lydia Hollm, Kari Mayer (Chamber Singe: frau Prof. Sele 
Nicklass-Kempner, Nicolaus Rothmueh! (Reyal Chamber Singer), Wladyslaw Seidemann, Dr. Pead 
Bruns, Adolf Schultze, Sergei Klibansky, Alfred Miche! OPERATIC Cl! N. Rothmuehil, 
VIOLIN-—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spieri =, 
&c HARP—Franz Poenitz ORGAN—Bernhard Irrgang, Royal Music Director ‘CELLO 
Erich Hollaender, Eugen Sandow, && 

Prospectuses may be obtained through the Conservatory. Pupils received at any time Consultaties 
hours from 11 a m. to: p m 

DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractere 


angie branches Poneepad 


Education from te finish. Full courses or 
admission granted also at other times 


beginning 
admission times begin April and September. A 
Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGREST MUSICAL TASTE 


Hes. 66 and 68 University Place 








NEW YORK 
















THE MUSICAL COURIER 


STEINWAY eek 
PIANOS Masons Hamlin 


STEINWAY & SONS are the only manufacturers who make all component “THE STRADIVARIUS 


parts of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street Y 














CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 
PRINCIPAL VWAREROOMS AND FACTORIES 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


MBALE 




















CHICAGO, ILL., U. S. A. 





























its 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO} iV ER in the SOMMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : 3: : 3 , 
eianeciat : PIANOS appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 


The advantage of sucha piano 
make of piano offered to the public. 


appeals at once to the discrimi- 
nating intelligence of the leading Their leading features are Scientific Scale, Purity and 
epee PBR ee Character of Tone, Sympathetic and Responsive Touch, Beauty 


— and Modernity of cases. 


Ss ny H M E R & C 0. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 
$15 FIFTH AVENUE Vose & Sons Piano Co. 
orner 32d Street 160 Boylston Street, Boston, Mass. 
































BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 











